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ADVERTISEMENT.

No curious Speculations of Criticifm and ne profound
difcoveries in the art will recommend the notes, which are
here prefented to the Publi¢. The principal intention of
them is to illuftrate an admired poet in fuch a manner,
as may contributg to improve the tafle of tle lefs accom-
plithed, and may furnith fome degree of entertajument
even to the fcholar. For my own part, ] neither approve
nor relifh thofe fubtleties of critical inveftigation, which
are more caltulated to difplay the acutenefs of their author,
thaa to correét the opinions and improve the judgement
of the reader. On this account, I have not been fparing
of quotations from the poets: but thefe quotations will
fpeak their own apology, and conflitute fome of the chief
beauties of ancient and modern poetry. No author feem-
ed to be a more proper vehicle for remarks of this nature,
at once ufeful and entertaining, than MR. GrAa¥: for he
has exhibited a ftrength of imagination, a fublimity and
tendernefs of thought, equal to any writer; with a rich-
nefls of phrafe and an accuracy of compofiticn, fuperior
to all. :

Befides, fuch an edition of this excellent poet appeared
particularly feafonable at this time, when the. feverity of
Dr. Jounson’s ftri€tures, without fome antidote, under
the fanftion of his refpeétable charafter, might operate
with malignant influence upen the public tafte, and become
ultimately injurious to the caufe of polite literature.

A cultivated underftanding finds no indulgence fo luxu.
_ rious and delightful, as the feaft which poetic genius fur-
nifhes for it’s entertainment. But utility, and not amufe-
ment only, fhould be the grand objeét of all our purfuits :

and
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and I would fain perfuade myfelf, that an intimate con.
nexion fubfifts between letters and morality, between fenfi-
bility and tafte, between an.improved mind and a virtuous
heart. A few exceptions will not invalidate a pofition,
which is, I think, in general authenticated by experience.
If it be a delufion, it is at leaft innocent, and honourable
* to human nature. It is a delufion, in which we are coun-
tenanced by the wifdom of former ages.

ol yag im®:,

O sap stamias yrvnsgdligor, s pekicras
" Avbia, Sooor sy Muwcas Qirar® ¥ yap Grucas
Tubsoctr, To urs wly Sarnodlo Kigra.

* Nor is foft fleep, nor breath of early {pring
So fweet, nor to the bee the honied flower,
As to the tafte refin’d the Mufe’s fong.

No lure of fordid pleafure can entice
Her fons; no Circe's fafcinating cup!

NOTTINGHAM, MAY 30,1786,

- THE

-~
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THOMAS GRAY

.

THO MAS GRAY, the fubje@ of this narrative, wag
the fifth fon of Mr. Philip Gray, whofe father was a con-
fiderable merchant, and who himfelf was ergaged in bufi~
nefs ¥, though not to the pecuniary advantage of his fa.
mily, for being of a fhy and indolerit temper, he’ fuﬂ'ered
thofe opportunities of improving his fortune to elcape
him, which others would have eagerly embraced, His
fon Thomas was born Dccember 26, 1716, in Cornhill,

London, and fent early to Eton fchool, under the tuition
of Mr. Antrobus, his maternal uncle; This gentleman.
f)emg both a good {cholar ~and a man of tafte, was aﬂ" du-
ous in dnre&mg the attention of his nephew to thofe four-
ces of improvement which he afterwards ap lied to with
fo much f'ucccfs Dunng the time of Mr. Gray’s coritix
- fuance in this abode of the Mufes, he' contralted the
_{fn&eﬁ intimacy with two of their votaries, whofe dxfpo.
fitions in many. refpefts were congenial with bis OWn.—
One of thefe was the Honourable Horace Walpé]e, who
hath been fo Iong confplcuous for his fkill in the fine arts,
and his love of letters; the other, Richard Weft, Efg; fon
to a late lord chancellor of Ireland, and grandfon by his
mother to the celebrated Bifhop Burnet. As the accident
of his uncle’s being an affiftant at Eton was the caufe of

' ® A money-fcrivener.

a. hm



vi LIFE OF GRAY.

his gomg thither for his claffical learmng, fo to this gentle-
man’s being fellow of Peterhoufe, in Cambndge, it was
owing that he was fent to the fame univerfity, and admit-
ted, in the year 1734, a penfioner of the fame college.

The relifh Mr. Gray had contrafted for polite litera-
ture, before his removal to Cambridge, rendered the ab-
ftrufe fludies which then almoft wholly engroffed, and at
prefent too much occupy, the attention of young, men al-
together taftelefs and irkfome: ftill

/

« Song was his favourite and firft purfuit; ”

and though his thoughts were direfted towards the law as
a profeflion for life, yet like Garrick, in the pi€ure be-
tween Tragedy and Comedy, he hung back with fond
reluétance on the Mufe. Nor was this bias of his incli-
nation a little influenced by the conftant exhortations of
his two friends, particularly Mr. Weft, who was ngw re-
moved to Chrift’s Church, Oxford, and whofe propenfity
to poetry, and diflike to the law, appear to have even ex-
ceeded his own. After having pafled four years in col-
lege, Mr, Gray returned to his father in town, where he
remained till ‘the following fpring, at which time Mr
~ Walpole, being about to travel, invited his friend to go
‘along with him. The invitation was accepted, and they
accordingly fet out for Italy'together, but fome difagree-
ment arifing between them (occafioned, as Mr. Walpole
ingenuoufly confeffes, lefs by his companion’s condu&
than his. own) they parted at Rhbeggio, whence, after
having made a fhort ftay at Venice, Mr. Gray return-
ed. The time, however, devoted to this excurfion, was
‘by no means loft: nothing that our poet faw was fuffered -

to efcape him. From no relation, though purpofely de-
figned
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figned for the publick eye, can fo much information be
drawn as from his cafual letters. During this interval of
his friend’s abfence Mr. Wett, finding that his averfion* to
the profeffion for which he had deftined himfelf (and with
a view to which he had refided fome time in the Temple)
became almoft infuperable, wrote to Mr. Gray on the fub-
je&t, exprefling in the ftrongeft manner the ennus that al-
moft overwhelmed him. To this letter an anfwer was re-
turned which prefents the fineft pi€ture of the writer’s
mind, and abounds with a juftnefs of thinking far beyond -
his years. Gray was now at Florence, where he had fpent
in all eleven months, amufing himfelf at intervals with poe-
tical compofitions. It was here that he conceived the de-
fign and produced the firft book, of a didaftick poem in
Latin, entitled De Principiis Cogitands, and addrefled to
Mr. Wett, a work which he unfortunately never complcat-
ed. From Florence proceeding to Venice he returned to
England, deviating but little from the route he had gone,
but particularly taking once more in his way the Grand
Chartreufe, where in this vifit he wrote on the album of
that monaftery the following Alcaick ode :

Oh Tu, feveri Religio loci,
Quocunque gaudes nomine (non leve
Nativa nam certe fluenta

Numen habet, veterefque {ylvas;

Prafentiorem et confpicimus Deum
Per invias rupes, fera per juga,
Clivofque preruptos, fonantes
Inter aquas, nemorumque notem;

Quam fi repdftus fub trabe citrea
Yulgeret auro, et Phidiaca manu)
ae Salve
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Salve vocanti rité feflo et
Da' placidam juveni quietem.

Quod fi invidendig {edibus, et fruj
Fortuna facra lege filentii

Vetat volentem, me rcforbens

In merhos vmlenta fluétus: '

Saltem remoto des, Pater, angulq
Horas fenefz ducere liberas;
Tutumque vulgari tumultn
Surripias, hominumgque curis.

On the 1t of September, 1741, he arrived in London,
where he had not been much more than two months before
hns father was camed off by the gout, a malady from whlch
he had long and fevc fuffered. ~ As the inaltivity and
ill health of the elder 1\} Gray had prevented him from
accumulatmg the fortune he might h have acquired with eafe,
fo his !mptudence had mduccd him to {quander no incon-
fiderable part of what he poflefled. The fon therefore
ﬁndmg his patrimony inadequate to the profdﬁon he had
mtended to follow without diminifhing the income of his
mother and his aunt, refolved for this reafon to re]mquh
it; yet to filence their i 1mportunmes on the fubjc& he pro-
pofed only to change the 'line of it, and accordingly went
to Cambndge in the year 1742, to take his Bachelor’s de-
gree. But the inconveniencies 1nc1dent to a {canty for-
tune were not the only evxls he had now to combat Poor
Wett, the friend of ‘his heart, was overbome by a con-
fumptxon and family difireffes; and thefe, alas! were
burthens \yhlch fnendfh|p could not remove.  After lap-
guxﬂung a confiderable time under their united opprefﬁon,

tlns amnable vouth feﬂ a wéhm to both on the 1ﬁ of June, .

1742'
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. a742, at Pope’s, and was interred in the chancel of Hat-
field church, beneath a flone bearing the epitaph below *..

From the time of Mr. Gray’s return out of Italy to the
date of this melancholy event, he feems to have employ-
#d himfelf chiefly in writing, for in this interval he com-
municated to Mr. Weft the fragment of his tragedy, and

everal other preces. 'The fhock, however, of fo fevere a
ftroke, difarranged his plans, and broke off his defi igns.—
‘The only addition he. afterwards made to his dida&tick
poem, is the _apoﬂro_phe to the friend he had loft+; apd no.

Hhing

* Here lieth the body of Richard Weft, Efg; only fon to the Right
Hon. Richard Weft, Efg; late Lord Chancellor of Ireland, whod.led
aft of June, 1748 in the ¢6th year of hisage.

4 Ha&enus haud fcgnu Natura arcana retexi
Mufarum interpres, primufque Britanna per arva
Romano liquidum deduxi flumine rivum.

Cum Tu opere in medio, fpes tanti et caufa laboris, .
Linquis et zternam fati te condis in umbram!

Vidi egomet duro graviter concuffa dolore

Pelora, in alteriys non unquam lenta dolorem;

. Et languere oculos vidi, et pallefcere amantem,
Vultum, quo numquam Pietds 9ifi rare, Fidefque,
Altus amor Veri, et purum fpirabat Honeftum.
Vifa tamen tardi demum inclementia morbi
Ceffare eft, reducemque iterum rofev ore Salutem
Speravi, atque una tecum, dilefte Favoni!
Credulus heu longos, ut quondam, fallere Soles ;
Heu fpes nequicquam dulces, atque irrita vota !
Heu mazftos Soles, fine te quos ducere flendo
Per defideria, et queftus jam cogor inanes !

At Tu fan&a anima, et noftri non indiga Iuétus,
Stellanti templo, fincerique ztheris igne,
Unde orta es, fruere; atque o fi fecura, nec ultra
Mortalis, notos olim miferata labores
Refpe@es, tenucfque vacet cognofcere curas;
' Humanam
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-thing can more pathetically difplay the feelings of 4 heart
wounded by fuch a lofs, than that apoftrophe and the fon-
net in which he gave them vent :

In vain to me the fmiling mornings fhine,
And redd’ning Pheebus lifts his golden fire,
The birds in vain their am’rous defcant join,
Or chearful fields refume their green attire ;
Thefe ears, alas! for other notes repine,

A diff'rent objeét do thefe eyes require ;

My lonely anguifh melts no heart but mine,
And in my breaft th’ imperfeét joys expire :
Yet morning fmiles the bufy race to cheer,
And new-born pleafure brings to happier men,
The fields to all their wonted tribute bear,

To warm their little loves the birds complain;
1 fruitlefs mourn to him that cannot hear,
And weep the more becaufe ] weep in vain.

—

The Ode to Spring was written early in June, at Stoke,

whither he had gone to vifit his mother, and fent to Mr..

Weft before Mr. Gray had heard of his death: how he
employed his pen when this ode was returned to him with
the melancholy news we have already feen. Impreffions
of gricf on the generality of mankind, like charafters

marked on the fand of the fea, are {peedily effaced by the

Humanam fi forte alta de {ede procellam
Contemplere, metus, ftimulofque cupidinis acres,
Gaudiaque et gemitus, parvoque in corde tumultum
Irarum ingentem, et {=vos fub petore fluftus;
Refpiceet has lacrymas, memori quas i€tus amore
Fundo; quod poffum, juxta lugere fepulchrim
Dum juvat, et mutz vana hac ja@are favillz.

influx
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influx of bulinefs or pleafure, but the traces of them on
the heart of Gray were too deeply infcribed to be foon ob~
hterated ; we fhall not therefore wonder at the fubjeéts he
has chofen, nor at the folemnity with which he hath treated
them. His Ode on the Profpe& of Eton College, as well
as the Hymn to Adverfity, were both written in the fol-
Jowing Augnft, and it is highly probable that the Elegy
in the Country Church-Yard was begun alfo about this
tifne.

Having made a vifit of fome length at Stoke, to his mo-
ther and aunt, our poet returned to Cambridge, which
from this period became his principal home. The conve-
niencies refulting from that fituation, to a perfon of cir-
cumfcribed fortune and a ftudious temper, were in his
eftimation more than a counterbalance for the diflike
which, on feveral accounts, he bore to the place. Lefs
pléafed with exerting his own powers than in contemplat-
ing the exertions of others, he almoft wholly devoted him-
felf to the beft writers of Greece; and {o aﬂiduouﬂv did
he apply to the ftudy of their works, as in the courfe of

" fix years to have read with critical exatnefs, almoft every
author of note in that lagguage. During this interval,
however, he was not fo entirely occupied with his ftated
employment, as to have no time for exprefling his averfion
to the ignorance and dullnefs which appeared to furround
him; but of what he intended on this fubjeét, a thort frag-
ment only remains.

In the year 1744, he appears to have given up entirely
bis didaftic poem, and to have relinquithed, for fome
time at leaft, any further folicitations of the Mufe. Mr.
Walpole, notwnhﬁandmg, being defirous to preferve what

he
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he had already written, and to perpetuate the merit of their
deceafed friend, importuned Mr. Gray to publifh his own
poems, together with thofe of Mr. Weft; but this- Mr.-
Gray declined, from the apprehenfion that the jointftock:
of both would hardly fill a fmall volume, A favourite cat
belongmg to Mr. Walpole, happening about this time
(1747) to be drowned, Mr. Gray amnfed: himfelf with
writing on the occafion an elegant little ode, in which he
bath happily united both humour and inftrution. But
the following year was diftinguifhed by a far more impor-
tant effort of ‘his Mule, the Fragment on Education and
Government, which is {uperior to every thing in the fame
ftyle of writing that our own language can boaﬁ of; and
perhaps any other.

ESSAY 1.
I'Ié‘ra"y‘i l:l‘ yadi; vdr ydp atrlar
. Obss aw als Aldar g1 vér ireraSorra Puaateics Theor.

As fickly plants betray a niggard earth,
‘Whofe barren bofom ftarves her gen'rous birth,
Nor genial warmth nor genial juice retains
Their roots to feed and fill their verdant veins,
And as in climes where Winter holds his reign
‘The foil tho’ fertile will not teem in vain,
Forbids her gems to fwell, her fhades to rife,
Nor trufts her bloffoms to the churlifh fkies ;
So draw mankind in vain the vital airs
Unform'd, unfriended, by thofe kindly cares
That health and vigour to the foul impart,
Spread the young thought and warm the op ning heart;
So fond Inftrution on the growing pow’rs

~ Of Nature idly lavifhes her ftares

If
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If equal Juftice with unclouded face
-Smile not indulgent on the rifing race,
And {catter with a free tho’ frugal hand
Light golden fhow’rs of plenty o’er the land : )
But Tyranny has fix’d her empire there %

To check their tender hopes with chiiling fear
And blaft the blooming promife of the year.

This fpacious animated {cene furvey
From where the rolling orb that gives the day
His fable fons with nearer courfe furrounds:
To either pole and life’s remoteft bounds:
How rude foe’er th’ exterior form we find,
Howe’er opinion tinge the vary’d mind,
Alike to all the kind impartial Heav'n
The fparks of truth and happinefs has giv'n;
‘With fenfe to feel, with mem’ry to retain,
They follow pleafure and they fly from pain;
Their judgment mends the plan their fancy draws,
Th’ event prefages and explores the caufe ;
The foft returns of gratitude they know,
By fraud elude, by force repel the foe;
‘While mutual wifhes mutual woes endear,
The focial fmile and fympathetick tear,

Say, then, thro’ ages by what fate confin'd
i To diff'rent climes feem diff rent fouls affign’d?
Here meafur'd Laws and philofophick Eafe
"Fix and improve the polifh’d arts of peace;
There Induftry and Gain their vigils keep,
Command the winds and tame th’ unwilling deep;
Here force and hardy deeds of blood prevail,
There languid Pleafure fighs in ev’ry gale.
Oft’ o’er the trembling nations from afar
Has Scythia breath'd the living cloud of war,
' b And
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And where the deluge burft with fweepy fway
Their arms, their kings, their gods, were roll'd away :
As oft’ have iffued, hoft impelling hoft,
The blue-ey'd myriads from the Baltick coaft;
The proftrate South to the deftroyer yields
Her boafled titles and her golden fields :
‘With grim delight the brood of Winter view
A brighter day, and heav’ns of azure hue,
Scent the new fragrance of the breathing rofe,
And quaff the pendent vintage as it grows.
Proud of the yoke, and pliant to the rod,
Why yet does Afia dread a monarch’s nod,
While European freedom flill withftands
Th’ encroaching tide that drowns her lefs’ mng lands,
_ And fees far off with an mdngnant groan
" Her native plains and empires once her own?
Can op'ner fkies and funs of fiercer flame
O’erpow’r the fire that animates our frame,
As lamps that fhed at eve a chearful ray
Fade and expire beneath the eye of day ?
Need we ihe influence of the northern flar
To ftring our nerves and ftee] our hearts to war ?
And where the face of Nature laughs around
Mutt fick’ning Virtue fly the tainted ground ?
Unmanly thought! what feafons can controul,
What fancy’d zone can circumfcribe the foul,
Who confcious of the fource from whence the fprings
"By Reafon’s light on Refolutien’s wings,
Spite of her frail companion, dauntlefs goes
O’er Lybia's deferts and thro’ Zembla’s fnows?
She bids each {lumb’ring energy awake,
Another touch another temper take,
Sufpends th’ inferior laws that rule our clay :
The flubborn elcments confefs her {way ;
Their
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- ‘Their little wants their 1ow defires refine;
And raife the mortal to a height divine.

Not but the humah fabrick from the birth
Jmbibes a flavour of its parent earth :
As various tracks eriforce a various toil, ’
The manners fpeak the idiom of their foil:
An iron tace the mountain-cliffs maintain,
Foes to the gentler genius of the plain;

- For where unweary'd finews muft be found
With fide-long plough to quell the flinity ground;
To turn the torrent’s fwift defceniding flood,

‘To brave the favage rufhing fror the wood,
What wonder if t¢ patient valour train’d
They guard with {pirit what by frength they gain'd 7
And while their rocky ramparts round they fee,
The rough abode of Want and Liberty,
(As lawlefs force from confidence will grow)
Infult the plenty of the vales below ?
‘What wonder in the fultry climes that fpread
_ Where Nile redundant o’er his fummer-bed
- From his broad bofom life and verdure flings;
And broods o’er Agypt with his wat'ry wings,
If with advent’rous var and ready fail
The dutky people drive before the gale,
* Or on frail floats to neighb’ring cities ride,

That rife and glitter o’er the ambient tide ?
L * » L L * * * »

How much it is to be wifhed that Gray, inftead of
compiling chronological tables, had compftated what he
thus admirably begun' In the year 1750 he put his laft
hand to the Elcgy in the Country Church-yard, which

ba when
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when finithed was communicated firft to Mr. Walpole, and
by him to feveral perfons of diftinétion. This brought
Mr. Gray acquainted with Lady Cobham, and fumnifhed
an occafion for his Long Story, a compofition in which
the different colours of wit and humour are peculiarly
and not lefs intimately blended than the fhifting hues on
the faces of a diamond. The elegy having been for fome
time privately tran{mitted from one hand to another, at
length found its way into publick through The Magazine
of Magazines. This difgraceful mode of appearance fub-
-je€ted the Author to the neceflity of exhibiting it under a
lefs difadvantageous form; and Mr. Bentley foon after
withing to fupply every ornament that his pencil could
contribute, drew, not only for it but alfo for the reft of Mr.
Gray’s produttions ¥, a fet of defigns, which were hand-
fomely repaid by fome very beautiful ftanzas, of which un-
fortunately no perfeét copy remains. In the March of
1753, Mr. Gray fuftained a lofs which he long feverely felt:
his mother, to whom his conduét was exemplary for the
difcharge of every filial duty, and merited all the tender-
nefs and attention fhe received, was taken from him by
death, The lines in which Mr. Pope hath exprefled his
piety, beautiful as they are, and much as they deferve to
be praifed, appear notwithftanding to excite lefs of fym-
pathy than a fingle firoke in the epitaph on Mrs, Gray+t,
or a paffage in a letter to Mr. Malon, writen the following
December, on the deaths of his father and friend:,« I

# The héad-piece to the Long Story, exhibiting a view of Stoke-Pogeis
church and manfion, was copied from a fketch by Mr. Gray, The Church-
-Yard was the {ubjet of his elegy. )
+ Here fleep the remains of
DoroTHY GraAY,
widow, the careful tender mother
of many children, one of whom alone
had the misfortupe to furvive her.

* have
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s have feen the {cene you defcribé, and know how dread-
¢ ful it is; I know too I am the better for it. We are
* all idle and thoughtlefs things, and have no fenfe, no ufe
* in the world, any longer than the {ad impreflion lafts :
¢ the decper 1t is engraved the better.”

Mr. Gray, as is evident by a letter to Dr. Wharton,
had finithed his Ode on the Progrefs of Poetry early in
17555 his Bard alfo was begun about this time, and in
the year following the beautiful fragment on the Pleafures
of Viciffitude. From the loofe hints in his common-place
book, he appears to have planned a fourth ode on the con-
nexion between genius and grandeur, but it cannot now
be afcertained if any part of it was aCtually written. A
vacancy in the office of Poet-Laureate was occafioned in
1757, by the death of Colly Cibber. The Duke of Devon-
fhire, being at that time Chamberlain, made a polite offer
of it to Mr. Gray, through the hands of Lord John Ca-
vendifh his brother; but the difgrace brought upon that

_ office by the profligacy and inability of fome who had fil-
led it probably induced Mr. Gray to decline the appoint-
ment. This part of our poet’s life was chiefly devoted to
literary purfuits and the cultivation of friendfhip. It is ob-
vious from the teftimony of his letters that he was indefati-
gable in the former, and that he was always ready to per-
form kind offices in the latter.  Sir William Williams, an

. .accomplifhed and gallant young officer, having been killed
at Belleifle, his friend Mr. Fred. Montagu propofed to
erefta monument over him, and with this view requefled
Mr. Gray to furnith the epitaph. His flight acquaintance
with Sir William would have been a fufficient reafon for
declining the tafk, but the friendlinefs of Mr. Montagu’s
difpofition, and the fincerity of affliCtion with which be.

was
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was affefled, wrought fo powerfully upon Mr. Gray, that
he could not refufe him, though he was by no means able
‘to fatisfy himfelf with the verfes he wrote. The profeffor-
fhip of modern languages and hiftory, in the Univerfity
. of Cambridge, becoming vacant in 176¢, through the
death of Mr. Turner, Mt. Gray was fpirited up by fome
of his friends to afk of Lord Bute the fucceffion. His ap-
plication however failed, the office having been promifed
to Lady Lowther for the tutor of Sir James, from a mo-
tive which reflefted more honour on her Ladyfhip than oh
the gentlemen who fucceeded. In 1765, Mr. Gray, ever
attached to the beauties of Nature as well as to the love
of antiquities, undertook a journey to Scotland for the
purpofe of gratifying his curiofity and tafte. During
his ftay in this country Dr. Beattie found the means
of engaging his notice and friendfhip. . Through the
intervention of this gentleman the Marifchal College of
Aberdeen had requefted to know if the degree of Doc.
" tor of Laws would be acceptable to Gray ; but this mark
of their attention he civilly declined. In December 1767,
Dr. Beattie, flill defirous that his country fhould afford
fome teftimony of its regard to the merit.of our poet, fo-
licited his permiffion to print at the Univerfity prefs of
Glafgow an.elegant edition of his works; Dodfley had be-
fore afked the like favour, and Mr. Gray, unwilling to re-
fufe, gratified both with a copy containing a few notesand
.the imitations of the old Norwegian poetry, intended to
fupplant the Long Story, which was printed at firft -only
to illuftrate Mr. Bentley’s defigns. The death of Mr.
Brocket in the July following left another opening to the
profeflorfhip which he had before unfuccefsfully fought.
Lord Bute however was not in office, and the Duke of
Grafton, to. preclude a requeft, within two days of the va-
' cancy
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_ cancy appointed Mr. Gray. Cambridge before had beea
his refidence from choice, it now became {o from obliga-
tion, and the greater part of his time there was filled up
by his old engagements or diverted to new ones. It has
been fuggefted that he once embraced the projeét of repub-
lithing Strabo, and there are reafons to believe that he
meant it, as the many geographical difquifitions he left be-
hind him appear to have been too minute for the gratifica-
tion of general inquiry. The like obfervation may be
transferred to Plato and-the Greek Anthologia, as he had
taken uncommon paihs with beth, and has left a MS of the
latter fit for the prefs. His defign of favouring the pub-
lick with the hiftory of Englith poetry may be {poken of
with more certainty, as in this he had not only engaged
with Mr. Mafon as a colleague, but aétually paraphrafed
the Norfe and Welch poems inferted in his Works for
fpecimens of the wild fpirit which animated the bards of
ancient days. The extenfive compafs however of the fub-
jet, and the knowledge that it was alfo in the hands
of Mr. Warton, induced him to relinquifh what he had
thus fuccefsfully begun. Nor did his love for the antiqui.-
ties of his country confine his refearches to its poetry alone:
the firuftures of our anceftors and their various improve-
ments particularly engaged his attention. Hitherto thete
hath nothing fo authentick and accurate on the fubjet of

. Gothick archite€ture appeared, as the obfervations upon it
drawn up by Mr. Gray, and inferted by Mr. Betham in
his Hift, of Ely. Of heraldry, its correlative fcience, he
pofleffed the entire knowledge. But of the various pur-
fuits which employed his ftudies for the laft ten years of
his life, none were fo acceptable as thofe which explained
the economy of Nature. For botany he acquired a tafte
of his uncle when young: and the exercife which, for the
fake of 1mprovement in this branch of the {cience, he in-

duced
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duced himfelf to take, contributed not a little to the prefer-
vation of his health. * How confiderable his improvements
in it were, thofe only can tell who have feen his additions
to Hudion, and his notes on Linnzus; While confined to
zoology he fuccefsfully applied his difcoveries to illuftrate
Ariftotle and others of the Ancients. From engagements
of this kind Mr. Gray’s attention was neither often nor long
diverted. Excepting the time he gave up to experiments on
flowers, for the purpofe of inveftigating the procefs of vege-
tation, (which can fcarcely be called a relaxation from his
ftated occupation) his only amufement was mufick ; nor was
his acquaintance with this art lefs than with others of much
more importance. His {kill was acquired from the pro-
duétions of the beft compofers, out of whofe works when
in Italy he had made a feleftion. Vocal mufick he chiefly
preferred. The harpfichord was his favourite inftrument,
but though far from remarkable for a finithed execution,
yet he accommodated his voice {o judicioufly to his playing
as to give an auditor confiderable pleafure. His Judgement
in ftatuary and painting was exquifite, and formed from an
almoft inflin&tive perception of thofe graces beyond the
reach of art in which the divine work of the great mafters
abound. As it was through the unfolicited favour of the
Duke of Grafton that Mr. Gray was enabled to follow the
bent of his own inclination in the choice of his ftudies, wé
fhall not be fuprifed to find, from a letter to Dr. Beattie,
that gratitude prompted him to offer his firftling ;'

0O Meliboee, Deus nobis hac otia fecit
Namgque erit illi mihi femper Deus : illius aram
Sape tener noftris ab ovilibus imbuet agnus.
Ille meas errare boves ut cernis, etipfum
Ludere quz vellem, calamo permifit agrefti.

Accosd.
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Accordingly, on his Grace’s being ele€ted Chancellor of the
Univerfity, Mr. Gray, unafked, took upon him to write
thofe verfes which are ufually fet to mufick on this occafi.
on; and whatever the farcaftick Junius (notwithftanding his
handfome compliment to the poet) might pretend, this was
the offering of no venal Mufe. The ode in its ftruéture is
dramatick, and it contains nothing of the complimentary
“kind which is not entirely fuited to the charaéters employ-
ed. Not long after the buftle of the inftallatjon was over,
Mr. Gray made an excurfion to the fequeftered lakes of
‘Weltmoreland and Cumberland, The impreffions he there
received from the wonderful fcenery that every where fur-
rounded him he tranfmitted to his friend Dr. Wharton, in
epiftolary journals, with all the wildnefs of Salvator and'
the foftnefs of Claude. Writing in May 1771 to the fame
friend, he complains of a violent cough which had troubled
him for three months, and which he ealled incurable, ad-
ding, that till this year he never knew what (mechanical)
low fpirits were, One circumftance that- without doubt
contributed to the latter complaint was the anxiety he felt
from holding as a finecure an office the duties of whiffﬁ he
thought himfelf bound to perform, The obje& of his pro-
~feffo_r{hip being two-fold, and the patent allowing him tg
effet one of its defigns by deputy, it is underflood that he
liberally rewarded for that purpofe the teachers in the Uni--
verfity of Italian and French. The other part he himfelf
prepared to execute; but though the profeforfhip was infti-
‘tuted in 1 724, none of his predeceffors had furnithed a
plan. Embarafled by this and other difficultias, and retard-
ed by ill health, the undertaking at length became fo irks
fome, that he ferioufly propofed to relinquifh the chair.—
Towards the clofe of May he removed ffom Cambridge to
town; after having fuffered from flying attacks of an here-
ditary gout, to which he had long been {ubjeét, and from
which a life of fingular temperance cquld not prote&} him.
¢ In
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In London his indifpofition having encreafed, the phyfician
advifed him to change his lodgings in Jermyn-ftreet for o-
thers at Kenfington. This change was of fo much benefit,
that he was foon enabled to return to Cambridge, whence
he meditated a journey to his friend Dr. Wharton, which
he hoped might re-eftablifh his health; but his intentions
and hopes were delufive. On the 24th of July, 1771, a
violent ficknefs came on him while at dinner in the Col-
lege-hall; the gout had fixed on his ftomach, and refifted
all the power of medicine. Onthe 2gth he was feized by
a ftrong convulfion, which the next day returned with ad-
ditional force, and the evening after he expired. At the
firft feizure he was aware of his danger, and though fenfible
at intervals almott to the laft, he betrayed no dread of the
terrours of death,

"To delineate his portrait in this place would be needlefs.

The reader will acquire the beft idea of his charater, if after

. perefing his life and his writings he will ufe his own me.

mory as a cylindrical mirror, and colleét into one affemblage

the fcattered features. Of Mr. Gray’s religious opinions

but little is known ; there are however fufficient traces left

to demonftrate him a fincere believer in the great truths

of Chriftianity. To Lord Bolingbroke’s atheifm he hath

- written an anfwer. His fentiments of Lord Shaftefbury

cannot be miftaken ; and both Voltaire and Hume he cen-

" fures with freedom. In privaie life he was moft refpetted

by thofe who beft knew him: his heart was benevelent
“and his hand liberal. ‘

THE



THE LAST WILL AND TESTAMENT
OF
. .M, THOMAS GRAY.

Extrafled from the regifiry of the Prerogalwe Court of
Canterbury.

~IN the name of God. Amen. I Thomas Gray of Pem-
broke-hall in the Univerfity of Cambridge, being of found
mind and in good health of body, yet ignorant how long
thefe bleflings may be indulged me, do make this my Laft
Will and Teftament in manner and form following. Firft
I do defire that my body may be depofited in' the vault
made by my late dear mother in the churchyard of Stoke-
Pogeis, near Slough in Buckinghamthire, by her remains,
in a coffin of feafoned oak, neither lined nor covered, and
(unlefs it be very inconvenient) I could wifh that one of my
executors may feec me laid in the grave, and diftribute a-
mong fuch honeft and induftrious poor perfons in the faid
parith as he thinks fit the fum of ten pounds in charity.—
Next, I give to George Williamfon, Efq; my. fecond cou-
fin by the father's fide, now of Calcutta in Bengal, the\
fum of five hundred pounds reduced Bank annuities, now
ftanding in my name. I give to Anna Lady Goring, alfo
my fecond coufin by the father’s fide, of the county of
Suffex, five hundred pounds reduced Bank annuities, and
a pair of large blue and white old Japan china jars. Jtem,
I give to Mary Antrobus of Cambridge fpinfter, my fecond
coufin by the mother’s fide, all that my freehold eftate and
houfe in the parifh of St. Michael, Cornill, London, now
let at the yearly rent of fixty-five pounds, and in the occu-
pation of Mr. Nortgeth perfumer, provided that fhe pay

ce out
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out of the faid rent, by half-yearly payments, Mrs. Jane
Olliffe, my aunt, of Cambridge, widow, the fum of twenty
pounds per annum during her natural life; and after the
deceafe of the faid Jane Olliffe I give the faid eftate to
the faid Mary Antrobus, to have and to hold to her heirs
and affigns for ever. Further, I bequeath to the faid Mary
Antrobus the fum of fix hundred pounds new South-fea an.
nuities, now ﬁandmg in the joint names of Jane Olliffe
and Thomas Gray, but charged with the payment of five
pounds per annum to Graves Stokeley of Stoke-Pogeis in
the county of Bucks, which fum of fix hundred pounds,

after the deceafe of the faid annuitant, does (by the will of
Anna Rogers my late aunt) belong folely and entirely to
me, together with all overplus of intereft in the mean-time.
accruing, Furtherif at the time of my deceafe there fhall be
any arrear of falary due to me from his Majefty’s Treafury,
1 give all fuch arrears to the faid Mary Antrobus. Jtem, 1
give to Mrs. Dorathy Comyns of Cambridge, my other fe-
cond coufin by the mother’s fide, the fums of fix hundred
pounds old South-fea annuities, of three hundred pounds
four per cent. Bank annuities confolidated, and of two
hundred pounds three per cent.  Bank annuities confolida-
ted all now ftanding in my name. I give to Richard Stone-
hewer, Efq; one af his Majefty’s Commiffioners of Excife,
the fum of five hundred pounds reduced Bank annuities,
and I beg his acceptance of one of my diamond rings. I
give to Dr. Thomas Wharton, of Old Park in the Bifhop-

_rick of Purham, five hundred pounds reduced Bank an-

nuities, and defire him alfo to accept of one of my dia-
mond rings. [ give to my fervant, Stephen Hempftead,
the fum of fifty pounds reduced Bank apnuities, and if he
continues in my fervice to the time of my death I alfo give
him all my wearing apparel and linen. I give to my two
goufins above-mentioned, Mary Antrobus and Dorothy

Comyns,
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Lomyns, all my plate, watches, rings, china-ware, bed li-
nen and table linen, and the furniture of my chambers at
Cambridge, not otherwife bequeathed, to be equally and
amicably fhared between them. I give to the Reverend
“William Mafon, Precentor of York, all my books, manu-
cripts, coins, mufick printed or written, and papers of all
kinds, to preferve or deftroy at his own difcretion. And
after my juft debts and the expences of my funeral are dif.
charged, all the refidue of my perfonal eflate whatfoever I
do hereby give and bequeath tc the faid Reverend William
Mafon, and to the Reverend Mr. James Browne, Prefi.
dent of Pembroke-hall, Cambridge, to be equally divided
between them, defiring them to apply the fum of two hun.
dred pounds to an ufe of charity concerning which I have
already informed them. And I do hereby conftitute and ap-
point them, the faid William Mafon and James Browne,
to be joint executors of this my Laft Will and Teftament.
And if any relation of mine, or other legatee, fhall go
about to moleft or commence any fuit againft my faid exe-
cutors in the execution of their office, I do, as far as the
law will permit me, hereby revoke and make void all fuch
bequells or legacies as I'had given to that perfon or perfons,
and give it to be divided between my faid executors and re-
fiduary legatees, whofe integrity and kindnefs I have fo long
experienced, and who can beft judge of my true intention
and meaning. In witnefs whereof I have hereunto fet my
hand and feal this 2d day of July, 1770. Tuo. Gray.

Signed, fealed, publifhed, and declared by the faid Thomas
Gray, the teflator, as and for his Laft Will and Teftament,
in the prefence of us, who in his prefence and at his re-
queft, and in the prefence of each other, have figned oar
names as witneffes hereto. RICHARD BAKER.

THOMAS WILSON.
JOSEPH TURNER.
Proved
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Proved at London the 12th of Auguft 1771, before the
Worthipful Andrew Coltre Ducarel, Do&or of Laws and
Surrogate, by the oaths of the Reverend William Mafon,
Clerk, Mafter of Arts, and the Reverend James Browne,
Clerk, Mafter of Arts, the executors, to whom admini-
ftration was granted, having been firft fworn duly to ad-
minifter,

JOHN STEVENS.
HENRY STEVENS. %Deputy Regiflers.

GEO. GOSTLING, jun.
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OO D E 1

ON THE SPRING.

1.0 where the rofy-bofom’d Hours,

Fair Venus’ train, appear;

‘Difclofe the long-expecting flowers,

And wake the purple year;

The Attick warbler pours her throat, 5

Refponfive to the cuckoo’s note,
B B The
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The untaught harmony of Springs.

While, whifp'ring pleafure as they fly,

Cool zephyrs thro’ the clear blue {ky

Their gather'd fragrance fling. 10

Where’er the oak’s thick branches ftretch
A broader browner fhade,

Where’er the rude and mafs-grown beech
O’er-canopies the glade,

Befide fome water’s mufhy brink 15
With me the Mule fhall fit, and think

(At eafe reclin'd in ruftick flate)

How vain the ardour of the crowd!

How low, how little, are the proud!

How indigent the great! ’ 20

Still is the toiling hand of Care,

The panting herds repofe,

Yet hark! how thro’ the peopled air -

~ The buly murmur glows!

The infegt youth are on the wing, 25
Eager ta tafte the honied Spring, ‘
- And float amid the liquid noon;

Some lightly o’er the current fkim,

Some fhew their gaily-gilded trim, -
Quick-glancing to the fun, | 30

To
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To Contemplation’s fober eye,
Such is the race of man:
And they that creep, and they that fly,
Shall end where they began.
Alike the bufy and the gay : 35
But flutter thro’ life’s little day,
In Fortune’s varying colours dreft :
Brufh’d by the hand of rough Mifchance,.
Or chill’d by Age, their airy dance
"They leave, in duft to reft. 40,

Methinks I hear, in aceents low,

The fportive kind reply :

Poor Moralift! and what art thou?

A folitary fly!

Thy joys no glitt'ring female meets, 45
No hive haft thou of hoarded fweets, A
No painted plumage to difplay’;

On hafty wings thy youth is flown,

Thy fun is fet, thy fpring is gone—

We frolick while ‘tis May. 50

B NOTES.
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N O T E §,
ON THE
ODE ON SPRING..

Ix dire& oppofition to the malicious fuggeftions of arro+
gant and taftelefs criticifm, I make no fcruple to pro-
nouncc this Ode on Spring by far the choiceft fpecimen of
claffical compofition’ that medein times can' produce. It
is indeed an epitome of every thing. beautiful' upon this”
fubje&; a colleftion of fweets from the bloffoms of poetry
in the extenfive garden of the Mufs. The verfification
is highly corre& arid fweetly mufical ; the language glows
with all the warmth and beauty of the feafon which it
paints; and'the /entiments are at once unaffe@ed, inftruc-
tive, and fublime. In fhort, the firft excellencies of poetry
are united in this little ode; which has this criterion of
merit, in common with the other poems of Mr. Gray,
that the more it is contemplated, it will pleafe the more;
and will rife in beéauty, in proportion to our acquaintance
with the beft models of antiquuty.

Verfe 1. The rofy-bofom'd Hours:
. « The r%-b(ybm’d Spring:

¢ To weeping Fancy pines.’
Thomfon’s Sprzng, . 1007,
But there is a particular allufion to a paffage i Milton’s

Comus, in my Judgement the meft beautiful and perfe&!
poem of that fublime genius.

« Along
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“ Along the crifped fhades and bow’rs,

¢ Revels the {pruce and jocund Spring,

¢ The Graces and tke rofy-bofom’d Hours

«¢ Thither all their bounties bring ;

¢ There eternal Summer dwells,

« And wefl-winds, with mufky wing,

« About the cedar’n-alleys fling

* Nard and Caflia’s balmy Jmells.” Ver. g84.

{tis obfervable that the epithet 7g/y-bo/om’d is employed
by thefe poets, with unufual latitude, to fignify, with bo-
Joms full of rofes; very differently from the jodudaskine-
Hog of Honier, and the rofy-finger'd morn of Milton.

Poetry has made the rg/z a conftant attendant on the
Spring : « Vere rofam fundi:” Lucret. <« Primus vere
rofam:” Virg. And Thomfon thus charmingly introdu-
ces his fineft poem .

« Come, gentle Spring! ethereal mildnefs! come;
« And from the bofem of yonr dropping cloud,

. ¢ While mufic wakes around, veil'd in a tfhower
« Of fhadowing refes, on our plains defcend.”

- Hours. This application of the Hours—the Qg of .
.the Greeks, 1s conceived in the genuine fpinit of ancient

poetry. Nonnus has two verfes worth quoting on this
eacafion,

@vyallsgs; Avralasl® asdkomidoio Toxn@e
Ex 3‘0,4." mibeoso éo@wu&; nor Qeas.

With rofy-blooming face the Hoz)r; appéar,
The daughters of the tempeft-footed year.

»

A fine
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A fine fragment of Pindat, preferved by Dionyfiiis Hax
licarnaffenfis, de Strufl. Orat. could not efcape the éxcuz-
five eye of our judicious poet.

Masl»
Ov Aabares Poirix®s 1pr@-
Ol 019110« Qgar Saraps,
Ecoduor awaiwow sag
Oila rdlaga.
When the gay Hours unfold their flores,
The poet’s curious eye explores
Where, lift'ning to the breath of Spring,
The neftar'd flow’rs their fragrance fling.

Verfe 2. Fair Venus’ train.

Venus is here employed, in conformity to the mythos
logy of the Greeks, as the fource of creation and beauty—
as the principle that pervades and invigorates univer/ul
nature : and with peculiar propriety on this occafion, be-
caufe a new ¢reation, as it were, takes place with the com-
mencement of the Spring, after the lmguOr and ina&ivity
of Winter. The elegance of Mr. Gray’s tafte, and the
accuracy of his learning, are confpicuous at all times.—
A fragment of Euripides in Athenzus contains the mytho,
logical idea.

Trv Apeodfinr ) Sgas dm i@ —

Avtn PR o3y 28ty % oarlag Cgo’bg.—
Ega pov opled yai, lar Enpov wader
Axagmor avyuw, 1whd®- ndws sy’

Ega 3 § cypr®- vgarl~, wAngupnrG:
Oplpy, wioar e yarar APgodirng imo.
Clar & cvppaxSolor s¢ mévlor Sva

Sveow huw Talle x) Terpes’ dpe,

A v Peoreor T 71 39 Sadren yorGe
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And Zfchylus introduces Venus thus difplaying ber own

digpity and importance, in 3 fragment preferved by the
fame auther.

" Bex poy &yr®- upar®: rguoas xdora,
Egwg & yasar AapuSares yapu Tuyer
Qule®: Yo’ ivvasl® vgams weowy
Exvoe yasar' 7 & mialdlas Bpoross
MnAwrrs Booxas x Cior Anusilgrors
Acdpwr 8 7ig wpa ex vhlorI®- yaus
Tl 551° vy & syw nmﬂ»q-,
The heav'n enamour'd rains upon the earth,
The earth with joy the fertile boen receives
Impregnated, and teeming forth in flowers,
In com, and fruits, and trees, and living things,
1 Venus of this produce am the cayfe.

Kaherras & # APgodily waevasrin, B 7o nay 70 vgary & sv TH 9w
’b &;Mrﬂ ™ %mp&v avrwg Ssugmsn.n-
Venus is fliled the unzver/al caufe, inafmuch as her energy
is vifible even in the heavens, the earth, and the fea—
Prornut. de Nat. Deor,
The fame idea is briefly and elegantly expreffed by
Euripides, in his Hippolytus:
Qolla & iv aidegt a5 Siv Jaraeqry
Kavdum xvmpit warle & ax zadlng oQu, Ver. 447,

Venus, the fource of all created things,
Pervades the air, and fills the vaft abyfs.

But thefe fentiments are exhibited with confiderable
variety, and ennobled with all the grandeur and embellifh-
ments of poetry, by the fublime Lucretius, in the exor-
iy to his admirable poem on The Nature of Things; in

which
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which there are many paffages, in fpite of the obfcurity
and untowardnefs of his.{ubje&, that claim a rank amongft
the nobleft effufions of poetical infpiration. An edition
of the poetical parts of his work, unincumbered by his
fhilo’ﬁ)play and metaphyfics, would be an ufeful work, and
{ have fometimes entertained thoughts of prefeating it to
the public.

Verfe 3. Call forth the long-expe&ing flowers.

« In that foft feafon, when defcending fhowers

< Call_forth the greens, and wa#ke the rifing flowers;

¢ When opening buds falute the welcome day,

« And earth relenting feels the genial ray.”
. Temple of Fame.

The conclufion of which poem is uncommonly beautiful,
aad highly honourable to the author’s feelings. Mr. Pope’s
maturer years never-produced a more delightful piece of

. genwine poetry.
- A lover of the incomparable Georgics will be reminded
by the laft verfe of this beautiful quotation, of
« Zephyro putris fe gleba refolvit :”
The clods relent
Mouldering before the breeze.

Verfe 4. The purple year. '
#¢ ———Vere rubenti.” . Virg. Geo. ii. 319,
Verfe 5. The Attick warbler—

Here is a faint allufion to an ode in Horace on the Spring,
addrefled to Virgil: .
& Nidumg

’
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- ¢ Nidum ponit Ityn flebiliter gemens

* Infelix avis, et Cecropiz domus

« Aternum opprobrium.”
And in feveral parts of his firft ftanza may be difcovered
a general refemblance to Milton's fonnet on the nightine
gale.

“ O! nightingale, that on yon blooming {pray

¢ Warbleft at eve, when all the woods are ftill,

¢ Thou with frefh hope the lover’s heart doft fill,

* While the jolly Hours lead on propitious May.

¢« Firft heard before the fhallow cuckoo’s bill,

« Portend fuccefs in love.”

The whole of this little fonnet is worthy of it’s author;
but the fifth verfe is exquifitely beautiful,

Pours her throat.
This is a very bold and poetical expreflion, and an ad-
mirable improvement of the original form in the Greek
and Roman claffics.

oo avdnr: Hef. Scut. Herc. 396,

% —————fuaves ex ore loguelas
¢ Funde.” Lucret. i. 40,

Our poet is not inferior to Milton himfelf, even when
the fublime bard exerts his powers with the moft fuccefs,
on a favourite fubjeét:

“ ——where the Attic bird

¢ Tril]s her thick-warbled notes the Summer long.”
Par. Reg. iv. 245,

Ver/e 8.

For this heauty our poet is indebted to a paffage in thg
c Paradifs

Whifpering pleafure.
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Paradife Loft, which, for the grandeur of the per/onifica- - !
tion, and a happy union of fublimaty and fuwectnefs, has,
perhaps, no equal, and cannat be excelled. |

“ Now gentle gales

« Fanning their odoriferous uengs, difpenfe

* Native perfumes, and whi/per whence they flolfe

« Thofe balmy fpoils. As when to them, who fail

« Beyond the Cape of Hope, and now are paft

< Mozambic, off at fea north-eaft winds blow

*« Sabzan odours from the fpicy fhore

« Of Araby the bleft; with fuch delay

« Well-pleas'd they flack their courfe, and manya league-

« Cheer'd with the gratefal fmell old Ocean fmiles.”

. 156,

Fhe former part of this quotation: has a faint refemblance-
to fome fine lines of Pindar:

b panmgor
Naoor Sxsendg )
Avgas wrgimrcie ‘ 0!. 1i.

And the latter poet is delineated frem Dioderns Siculis ; /_‘!f’r
fo various was the erudition of our great poet!

Oud yag itagburcacdas Svralor Tag ixaswr idorilas 75 & Quang,
" da o wAnd®- 1 v Casglormy Tug sx wailar aSposloperng odung.
Oua yag Tis Pamilas k) Aoye xpelloy n weoomizlsoa x) vrwoa Tag
ixaswy arzInoes swada. Kas yag TG wuga.whoﬂag, XAITEE WOAY TRG
XEETE REYNITUEILG, BX QLOIPES TIOME THC TOIRUTYG ATOAXLTES o Kalos
yag v ragimy wgar, Slar anu® anoyu® yinlw, a‘v‘u.Ca.tm Tag
«xo Twy opvgroQopay 5‘:v3guv % Tay ar v Ty Tosdlay amowrsopsvag
weda; Sinvesrdas wg® Ta WANCIoY pEgn T3 Saracong. L. iii. 46.

« So numerous and powerful are the colleftive {cents
* from thefe aromatic plants in Sabza, or Arabia.Felix,
‘ “ thar
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< that aw enumeration of all their properties is impraéli-
« cable. A divine and inexpreffible fragrance ftrikes
« upon the fenfes; not unenjoyed even by tlte navigator,
‘« though he fails by at a great diftance from the fhore.
« For in the Spring, when the wind blows off land, the
« odour from the aromatic trees and plants diffufes it-
= felf over all the neighbouring fea.”

Verfe g. Cool Zephyrs

Lucretius prefents us with a moft elegant and piétu-
zefque defcription, containing an animated groupe of
images, werthy, ¥ fhould think, of the painter’s notice;
which was net unadverted to by Mr. Gray.

« It Ver, et Venus, et Veneris prenuncius ante

« Pinnatus graditur Zephyrus vefligia propter:

» Flora quibus mater pra{pergens ante viai

“ Cunéla eoloribus egregiis et odoribus-opplet.” 7. 736.

‘The Spring, and Venws, and: their harbinger

“The winged Zephyr near-attendant comes:

“The matron-goddefs Flora firews their way

TSN With odrous fweets and flowers of every hue.

” Poetry never produced a more delightful pi€ture. There
3s, however, a correlpendent paffage in Mitton, well wor-
ihy of appearing in fuch company.

s The birds their quire apply: airs, vernal airs,

« Breathing the finell of field and grove, attune

¢ The trembling leaves ; while univerfal Pan

“ Knit with the Graces and the #lours in dance

- ¢ Led on th” eternal Spring.” Par. Loft, iv. 264-

‘What an exquifite feaft are thefe fruits of genius to a
xreader of tafte and fenfibility!—The great poct had his
«ye on Horace:

Ce « Gratig
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« Gratia cum nymphis geminifque fororibus audet
« Ducere nuda choros.”

The Graces and the Nymphs lead on the dance

In naked Beauty’s bloom.

Verfe 11. Where'er the oak’s thick branches ftreteh—

The beginning of this flanza has fome refemblance to
@ charming paflage in the divine Lucretius, whofe poeti-
cal powers are at leaft equal to thofe of any of the an-

" cieuts.

« Attamen inter fe proftrati in gramine molli,

« Propter aqua rivum, fub ramis arboris alte,

« Non magnis opibus jucunde corpora curant :

¢ Preefertim cum tempeflas arridet, et anni

* Tempora confpergunt viridantes floribus herbas.”

Lib. ii. 29

 Befide fome water’s brink reclin’d, beneath

The fpreading favour of th’ aerial tree,

"They tafte fweet blifs without tke glare of wealth:

But chief in that foft feafon when the Spring

Smiles, and enamels the ‘green earth with flowers.

Verfé 1. —— Browner fhade.

« And breathes a érowner horror on the woods;”
. fays Mr. Pope in the firft of poems, his Eloifa.

Verfe 14. O’er-canopies the glade.
« a bank
« Q'er-canopied with lufcious woodbine.”
Shakefp. Mid[: Night's Dream.—Gray.
But a more particular allufion feems to have been made
to fome delicious lines of Milton;

w I jat




ODE ON SPRING: 13

& I jat me down to watch upon a bank

« With ivy canopied, and interwove

«« With flaunting honey-fuckle; and began,

« Wrapt in a pleafing fit of melanchboly,

¢ To medstate my rural minftrelfy,

« Till fancy-had her fill.” Comus, 543.

‘Which perhaps will recal to the reader’s mind a fweet paf-
fage of that benevolent man and genuine poet, Thomfon.

o i Nor in the bower
«« Where woodbines flaunt and rofes fhed a couch,
‘«« While evening draws her crim{on curtains round,
« Traft your foft minutes with betraying man.”
Spring, 976.
1t is not eafy to fay, whether this pathetic admonition does
more honour to his feelings or to his genius.

Verfe 15, —Some water’s rufhy brink.

* Mincius et tenera pretexit arundine ri'pas.” Virg.
« Smooth-fliding Mincius, crown’d with vocal reeds.”
Lycidas.
Or, as Milton fays of that fiream with which Mr. Gray
was more particularly converfant :

« Jam neque arundineum mihi cura revifere Camum.”

Verfé 22. The panting herds repofe.

w patula pecus omne fub ulmo eft.” Per/. Saz.
* O’erpower’d with heat, the panting flocks are laid
¢ Beneath the friendly elm’s refrefhing fhade.” Brew/ler.

Verfe 24. The bufy murmur glows—

A vivid expreflion; like the legiones—claffem—apus
' FERVERE
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FERVERE of Lucretius amd Virgil. Me. Thomfon das
fome paflages like this befove us :

« Here their delicious taflt the forvent beus,

+ In fwarming milliows, tend: dround, athwast,

« Thro' the foft air the bufy nations By.”" Spring, 5060

- Now: ’tis nosght'

< But reftlefs huery through the bufy air, .

« Beat by unnumber’d wings.” Fer. 64
which laft is from Mikon:

[ The air

« Flotes, as they pals, fann'd with unmmber’d plumes.™
Par. Loft. vii. 431.

Verfe 26. The honted Spring——

* While the bee with konied thigh.” Il Perf.

* That on the green turf fuck the konzed flowers.”
Lycidas.

a The bait of fonied words.™ Sam/. Agon.

Verfe 27. And float amid the liquid noon.

* Nare per zffatem liquidam.”  Virg. Geo. iv.—Grays
Thomfon finely fays, in the fame metaphor,

% ————The fteep-afcending eagle foars

* With upward pinions through tke flood of day.™

Summer, 668,

Verfe 28. Some lightly o'er the current fkim.

"This defcription is highly animated and pifturefque;
7and feems partly adumbrated fronx a beautiful palfage. in
"Thomfoa’s Summer:.

« Wak’d by his warmer ray, the reptile young

“ Come wing’d abroad ;—by myriads forth at once

< Swarming they pour; of all the varied hues'

: # Their

¥
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# Their beauty-beaming parents can difclofe.

« Ten thoufand forms, ten thoufand different tribes,

¢ Pegple the blaze. To {unny waters fome

By fatal inflinft fly, where on zke pool

¢ They fportive wheel.” Verfe e 4a.
Mr. Gray’s—infe& youth—is much more elegant than
Thomfon’s—reptile young : but the peopled air is furpafied
an grandeur by—prople the blaze. Between—Some lightly,
@'er the current feom—and—On the pool they fportive wheet
~it is not eafy to decide.

Verfe 2g. -Some thew their gaily-gilded trim,

Quick-glancing to the fun.
¢ ——— Sporting with quick glance
¢« Shew to the fun their wav'd coats drop’d with gold.”
' Far. Lof. vii—Gray.
s Pennifque corufcant.” Virg. Geo.

And Thomfon, with fcarce lefs elegance :
« Till, in the weftern fky, the downward fun
"« Looks out effulgent, fram amid the fluth
* Of broken clouds, gay-fhifting to kis beam.” :
Spring, 189.
Verfe 21. To Contemplation’s fober eye.

« While infets from the threfhold preach,” .
Mr. Green in the Grotto, Dodf. Mifcel. vol. v. p- 161,
—Gray.
Contemplation, invited by the du/y hum of the furround-
ing multitudes.
“¢ There flowery hill Hymettus with the found
« Of bees’ induftrious murmur oft invites
“ To fludious mufing.” Par, Reg. iv. 247.
) Ina
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In the fécond of thefe verfes we may’ obferve an elifion
fimilar to that at the beginning of this ode:
Fair Venus’ train appear:
which is fomewhat harfh indeed, but unavondablc in words
of fuch a termination.

I will venture to affirm, that this ftanza furnifhes the
moft curious fpecimen of a continued metaphor—the hap-
pieft intermixture of the fimile and the fubjell—that the
whole compafs of poetry, ancient and modem, can- pras
duce.

To Contemplation’s fober eye

Such is the race of man:

And they that creep, and they that fly,
Shall end where they -began.

Alike the bu/y and the gay,

But flutter through lfe’s little-day,

In Fortune's varying colours dreft :
Brufl’d by the hand of raugh Mifihance,
Or chill'd by Age, their airy dance
They leave, in duft to reft.

Life’s little day—the Ephemeras of the Naturalifls, and
the ePrugro—1i. e.-—-angurob—men—of zEfc}zylu:.

”

Varying colours—* Spartique coloribus alas.
¢« Variantefque colores.” Lucret.

Virg.—

It is, however, an aét of juftice to Thomfon, to ac-
knowledge, that Mr. Gray is indebted to him on this
occafion ; though the original, grand and beautiful as it
is, muft, in my opinion, yield to the imitation. ‘When
Mr. Gray condefcends to imitate, he recovers his level
at leaft by fome new thoughts, fome dignity of verfe, or
fome luminous embellifhments of diction.

¢ Thick
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« Thick in yon_fiream of light, a thoufand ways,
#¢ Upward and downward, thwarting and convolv'd,
s The guivering nations_fport ; 'till, tempefl-wing'd,
*s Fierce Winter {weeps them from the face of day.
< E’en fo luxurious men, unheeding, pafs
¢ An idle Summer-life in Fortune's fhine,
& A feafon’s glitter! thus they flutter on
4 From toy to toy, from vanity to vice!
s Till blown away by Death, Oblivion comes
# Behind, and ftrikes them from the book of life.”
Summer, 342.”
Verfe 44. A folitary fly!
Very emphatical and concife! But a fly, and a fiy im
Jolitude]
R In folitude *
¢ What happinefs who can enjoy alone, ‘
s¢ Or, all-enjoying', what contentment find?”

Par. Log.

Verfe 47. Mo painted plumage—
# ————Pi&teque volucres.” Virg.
¢ From branch to branch the fmaller birds with fong
¢ Solac’d the woods, and fpread their painted wings.”
P. Loft, vii,
Verfe 49. Thy fun is fet.
et dNior apeps Sdoerr,  Theoc. M. i,

After fo particular an illuftration of the beauties of this
e, it will not be amifs to take feme notice of Dy. fohn-
Jon’s animadverfions on it. If a vigorgus underftanding,

: D a2 cpm.
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a comprehenfive knowledge, and a' capacity of found
judgement, were fufficient qualificatiops for a work of
genuine criticifm, no man was ever better furmfhed than
he for fuch an undertaking. But a certain inelegance of
tafte, a frigid churhfhnefs of temper, unfubdued and un-
qualified by that melting fenfibility, that divine enthufiafm
of foul, which are eflential to a hearty relifh of poetical
compofition ; "and, above all, an invidious depravity of
mind, warped by the moft unmanly prcjudices, and ope-
rating in an unrelenting antipathy to cotemporary mérit,
too often counterafted and corrupted the other virtues
of his intelle. Nor am I under any apprehenfion of
being charged with an unjuftifiable partiality in this op}-
mion of him, when I make no fcruple to declare, that,
potwithftanding fome very exceptionable paffages, infi-
nitely difgraceful both to his underftanding and his heart,
I efteem his Lives of the Englifh Poets to be the nobleft
{pecimen of entertaining and folid criticifm, that modern
times have produced; well worthy of ranking on the
fame fhelf with the moft diftinguifhed of the ancients,
Ariftotle and Quintilian. ’

« His Ode on Spring,” fays our contemptuous critic,
¢ has _fomething poetical, both in the language and the
t* thought; but the language is too luxuriant, and the
t¢ thoughts have nothing new.”

One hardly knows which to admire moft in this con-
cife decifion; the parfimonious commendation, fomething
poetical, or the jealoufy that immediately qualifies the in-
voluntary and precipitate liberality of his conceffion.—
‘We can only appeal to the Ode itfelf, and to the tafte and
difcernment of thofe, who, as Milton {peaks, have cars to, *

‘ ) Tapturey
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vapture: for general and undifcriminating cenfure will
admit no confutation. ' .

« There has of late,” continues our biographer, « ari-
% fen a praflice of giving to adjettives, derived from
¢ fubftantives, - the terimination of the participles; fuch
¢ as the cullured plain, the dayfted bank: but I was forry
“ to fee in the lnes of a fcholat like Gray, the konied
¢ Spring.”

My note upon the verfe in queftion will fhew, that
this mode of expreflion is no fuch novelty as our critic
would infinuate; and that no admirer of a fcholar liké
Gray has any occafion to {ympathize in the benevolent
forrows of Dr. Foknjfon for the error and unfkilfulnefs
of his favourite author. Every language is enriched and
improved by the introduétion of words of fo ealy a deri-
vation as that in difpute} and fuch a coinage, by the
unanimous corcurrence of critics i all ages, will readily
pafs current with the flamp of poetry upon it. The
Latin word mellitus, for example, feems to be exafily
fimilar: an adjefive derived from a fubflantive with the
Tignification and the termination of a participle,

D ODE
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P"

O D E L
ON THE DEATH OF A
FAVOURITE CAT

Drowned in a TuB of GoLp FisnEs.

"I'wAaSona lofty vafe’s fide,
Where China’s gayeft art had dy'd.
The azure flowers that blow;
Demureft of the tabby kind,

The penfive Selima reclin'd,
Gaz'd on the lake below.

Her confcious tail her joy declar'd;
The fair round face, the fnowy beard‘
The velvet of her paws,
Her coat, that with the tortoife vies,
Her eats of jet, and emerald eyes,
She faw; and purr'd applanfe,

. Sull
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Still had fhe gaz'd; but 'midft the tide
Two angel forms were feen to glide,
The Gepii of the ftream:
Their {caly armour’s Tyrian hue
‘Thro’ richeft purple to the view
Betray’d a golden gleam.

The haplefs Nymph with wonder faw:
A whifker firft and then a claw,

With many an ardent wifh,

She ftretch’d in vain to reach the prize.
‘What female heart can gold defpife ?
What Cat’s averfe to fith?

Prelumptuotis Maid! with looks intent
Again fhe firetch’d, again fhe bent,
Nor knew the gulf between.
(Malignant fate fat by, and fmil'd)
The {lippry verge her feet beguil'd,
She tumbled headlong in.

Eight times emerging from the flood
She mew’d to ev'ry watry God,
Some fpeedy aid to fend :

< : No
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No Dolpin came, no Nereid ftirr'd :
Nor cruel 7om, nor Sufan heard.
A Fav’rite has no friend!

-~From hence, ye Beauties undeceivd,
Know, one falfe ftep is ne'er retriev'd,
And be with caution bold.

Not all that tempts your wandring eyes
And heedlefs hearts,  is lawful prize;
Nor all that glifters gold.

NOTES
4
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B — - - — —— —_— —————

N O T E S8
oN
O D E 1L

ON THE DEATH OF A FAVOURITE CAT.

Thuis Ode is beyond all difpute the leaft excellent of
M. Gray's produtions: but the caufe of this inferiority
muft be fought for in the tenuity of the fubjett, which
was incapable of great things; and ngt in the meannefs
of #t’s execution, or the imbecillity of kis genius. A
gaiety of fimagination, and a {prightlinefs of humour, in.
vefted with melodious verfe and elegant expreflion, are
it’s undoubted recommendations : and of what other ex.
cellence was fuch a fimple event fufceptible ?

Verfe 3. The azure flowers that blow.

This is, perhaps, the only redundancy that the moft
Jcrupulous examiner would be able to detet in the poetry
of Mr. Gray. For, the flowers that blow, if intended in
contradiftinétion to _flowers unblowen, or in the bud—is a
trivial and unimeaning thought. Milton acquits himfelf
with much more happinefs and dexterity ;

¢ Iris there with humid bow

# Waters the odorous banks, 2ka¢ blow
- # Flowers of more mingled hue,

¢ Than hey purfled fcarf can thew,” Comus, gge.

Mf« G’G}
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Mr. Gray might have faid with elegance and propriety,
The flowers of azure blow.

But, where is that author to be found, whofe works will

fland the teft of fuch a minute and rigorous fcrutiny ?

Verfe 6. Gaz'd on the lake below.

It is a proof of no ordinary fkill thus to confer dignity’
on fo trivial a fubje€t : and the fame dexterity is confpicu-
ous throughout the Ode. A happy exertion of this talent
has eminently diftinguithed Virgil, Boileau, and Poge.

Verfe 7, Her confcious tail,

The accuracy and elegance of the defcription in this
ftanza muft be univerfally allowed: and the difficulty of
fuch defcription is always proportionate to the fimplicity
and notoriety of the fubje&t.

Sibi quivis
% Sperat idem; fudet multum fruftraque laboret,
« Aufus idem.”

Verfz 13. Still had fhe gaz'd
1 will not take upon me to dccide between the fine fan«
cy and the delicately curious expreflion of this ftanza.

They are both admirable in their kind, and cannot be
exceeded.

Verfé 16. Their fcaly armour’s Tyrian hue
Through richeft purple to the view
Betray’d a golden gleam.

A felc&tion of exquifite terms, combined with fingular
felicity! Milion exprelles a fimilar idea with great fug-
cels,

4 The




A FAVOURITE CAT. 25

% The field all iron caff 2 gleaming brown.”

Par. Reg. iii. 326,
b - ﬂué?uat omnis
¢« /Ere renidenti tellus.”  Pirg. Geor.ii, . =,

But Mr. Gray had in his eye a beautiful defcription of a
Slower in the Georgics
“ Aureus iple; fed in foliis, que plurima circum
«¢ Funduntur, viole fublucet purpura nigre.” iv. 2744
Itfelf of golden hue; but the thick leaves
Through a dark violét thoot a purple gleam.

I fhould not obtrude my own verfion of thefe paffages
upon the reader, were not our poetical tranflations genes
rally execrable to the laft degree.

Verfe 19. 'The haplefs tiymph

Impartiality obliges tis to acknowledge, that this and
the concludixig ftanza are very much inferior to the reft of
the Ode, and altogether unworthy of the elegance and
tafte of Mr. Graj.

Verfe 25. Prefumptuous maid—
This ftanza will almoft compenfate the mediocrity of

the preceding. That idea of « Malignant Fate fat by
¢ and {fmil'd,” is finely imagined, and extremely poeticals

Verfe 31. Eight times——

A humourous allufion to the vulgir riction of a cat’s
vivacity. Mr. Bourne, whofe elegiac poetry is the fweet-
eft of any in the Latin language, has a preity Epigram
upon this fubjett,

E PEFENDIT
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DEFENDIT NUMERUS.

¢ Blandior indulfit, felis; tibi parca; novena
« Nam tibi net Lachefis fila novena colo.

¢ Hinc, fi mifla voles celfi de culmine teti,
« Decidis in tutos przcipitata pedes.

" ¢ Nec miferam, licet infeftent laniique canefque,

* Te lanii exanimant, exanimantve canes.

* Si moriare femel, fi bis, fi terve, quaterve,
¢ Plufquanr dimidia parte fuperftes eris.”

To all the tabby kind alone

Fate has a partial kindnefs fhown.

Their thread to thrice three lengths is runy
Their tife on thrice three {pindles {pun.

Is Pufs thrown headlong to the ftreet
From a houfe-top ? She finds her feet.

. Should butchers and their curs annoy her
Nor butchers nor their curs deftroy her.
Shquld fhe lofe three or e’en four lives?
By more than half fhe flill furvives.

Ferfe 32. She mew'd——

As Mr. Bourne moft beautifully fays of the Lion, fup-
plicating the affiftance of Androcles,

[/ p— Miferabile murmur

« Edens, qua poterat voce, precatur opem.”

Ferfe 34. No Dolphin came

Alluding to the ftory of Arion, related by Herodotus 3
who was compelled by the mariners to throw himfelf into
the fea, and was conveyed on the back of a dolphin fafe:
to land., Chio, 24

Verfe




Yerfe 37. From hence

A FAVOURITE CAT» " gh

This is a grammatical impropriety perpetually found in

our beft Englifh writers, ancient and modern. Hence is,

Jrom this; and thence,. from that: therefore from hence,
and from thence—are downnght rionfenfe.

For the entertainment of the claffical reader, I will
fubjoin another Epigram from Mr. Bourne; which is ex-
cellently defcriptive, and will bear a companfon with the
fecond flanza of this Ode.

s

[

*e

[

L

IDEM AGIT IDEM.
Felicula ad fpeculum faltu lafcivit herile,
« Lafcivam faltn feliculamgne videt.
Nigra videt nigram; bicolor nafo, bicolorem;
“ Glaucaque torquentem lumina, glauca tuens.
Et fociam ad lufus lentz incurvamine caudz
“ Provocat, et lepidi mobilitate pedis.
Utraque utramque laceflit, et utraque palpat utramque;
« Et molle oppofitos explicat unguiculos.
Jam tumet in terg'.lm, et fimulatas expuit iras;
« Et tumet, et fimiles expuit umbra minas.
Quanam hac fit, mima unde fui tam mimica, querit
« Felis; an in fpeculo, poft fpeculumne, fiet.
Te quoque, prafentem preefens, quam queris, et illa
“ Quaerit, an in {peculo, poft fpeculumne, fies.
Alterutra alterutram queritque et decipit, idque
« Feliculz facitis, quod facis una, duz.”

Dr. Foknfon’s ftriCtures upon this Ode are much more
juft than any of his other obfervations on our poet.—* In
* the firft ftanza,” fays he, « the azure flowers that blow,
¢t fhew refolutely a rhlme is fometimes made when it can-

Es . “ not
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+ not eafily be found.” This is too true; and I had paf-
fed the fame cenfure, before I knew of this coincidence.
Our critic, however, expofes himfelf to reproof from the
manner in which he has conveyed his fevere remark :
Jhew & thime is_fometimes made. This omiffion of the
relative, a too common pratlice with our writers! is, an
impropriety of the grofleft kind : and which neither gods
nor men, as one exprefles himfelf, nor any language under
heaven, can endure.

The 1eft of his ftri€tures it were painful to tranfcribe,
and vain to contradiét : .

If wrong we kifs the rod.

The Ode upon the whole is certainly a pleafing effufion
of a fportive fancy; but will not bear the probe of a fafti-
dious and angry critic. Criticifm, indeed, does but dif-
grace herfelf by aflailing fuch a bagatelle. It is an eagle
flooping to a fparrow, or a lion roaring at a frog.

QDE
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O D E 111,

ON A DISTANT PROSPECT OF
ET ON C OLL EGE

“ArBewwos’ ixam welPaais e’ T8 dusuyene
Mexanper,

YE diftant {pires, ye antique towers,
That crown the wat’ry glade,

Where grateful Science ftill adores

Her HENRY’s* holy Shade ;

And ye, that from the ftately brow

Of WinpsoRr’s heights th’ expanfe below
Of grove, of lawn, of mead furvey,

% King HENRY VI. Founder of the College.
Whole
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Whofe turf, whofe fhade, whofe flowers among
Wanders the hoary Thames along
His filver-winding way.

Ah happy hills, ah pleafing {hade,
Ah fields belov'd in vain,
Where once my carelefls childhood ftray’d
A ftranger yet to pain!
I feel the gales that from ye blow,
A momentary blifs beftow,
As waving frefh their gladfome wing,
My weary foul they {eem to footh,
And, redolent of joy and youth,
To breathe a fecond {pring.

Say, Father Trawmes, for thou haft feen
Full many a {prightly race |
Difporting on thy margent green
The paths of pleafure trace,

.Who foremoft now delight to cleave

With pliant arm thy glafly wave?

The captive linnet which enthrall?

What idle progeny fucceed

To chafe the rolling circle’s fpeed,

Or urge the flying ball? |
While |
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While fome on earneft bufinefs bent
‘Their murm'’ring labours ply
’Gainft graver hours, that bring conﬁramt
To [weeten liberty:
Somie bold adventurers difdain
The limits of their little reign,
And unknown regions dare defcry:
Still as they run they look behind, -
They hear a voice in every wind,

And fnatch a fearful joy.

+ Gay hope is theirs by fancy fed,
Lefs pleafing when pofleft;
The tear forgot as {foon as fhed,
. 'The funthine of the breaft :

Theirs buxom health of rofy hue,
Wild wit, invention ever-new,

And lively chear of vigour born;
“The thoughtlefs day, the eafy night,
The {pirits pure, the flambers light,
That fly th’ approach of morn.

Alas, regardlefs of their doom,
The little viétims play!
: No
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No fenfe have they of ills to come,
Nor care beyond to-day :

Yet fee how all around ’em wait

‘The Minifters of human fate,

And black Misfortune’s baleful train!

" Ah, fhew them where in ambufh ftand
To feize their prey the murth’rous band {
Ah, tell them they are men!

Thefe fhall the fury Paffions tear,
The vultures of the mind,
Difdainful Anger, pallid Fear,
And Shame that fculks behind ;
Or pining Love fhall wafte their youth,
‘Or Jealoufy with rankling tooth,
That inly gnaws the fecret heart,
And Envy wan, and faded Care,
Grim-vifag’'d comfortlefs Defpair,
And Sorrow’s piercing dart,

Ambition this fhall tempt to rife,
Then whirl the wretch from high,
To bitter Scorn a facrifiee,

And grinning Infamy,
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The: ftings of Falfehood thofe {Hall: 'thy,
And hard Unkmdncfs alter'd eye; -

‘That mocks the tear it forc'd to flow;
And keen Remorfe with blood defil'd,
And mogdy Madnefs laughmg wxld _
Amid fcvereﬁ woe, - R

Lo, inthe vale of years beneath
A grifly troop are feen,
‘The painful family of Death,
More hideous than their Queen:
This racks the joints, this fires the veins,
That every labouring finew ftrains,
.Tholfe in the deeper vitals rage:
Lo, Poverty, to-fill the band,
" That numbs the foul with icy hand,
And flow-confuming Age.

To each his fuff’rings: all are men,
Condemn'd alike to groan;
‘The tender for another’s pain,
Th’ unfeeling for his own,
F Yet, -
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Yet, ah! why fhotld they know their fate? .
Since forrow fievef cofnes too Idte;,
And happingfs too fwiftly flies:

Thought wptild defliby theif paradife, - °
No mor€; where igiibratice s bH; :
"Tis folly to be wife,

Y

NOTES
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onn,m,

oar A bm‘«m PROSPXCT OF ETON cot.u:cz.

Tms Qde, we aré told, was the figf poetical produétion
of -Mr. Gray, that appeared in public. 'That air of pen«
five’ mehnc'hbly which breathes thx‘ougbout the piece, and
is in unifon with the feelings of fo many readers; renders
it the mioft pleafing, pethaps, of all his poems, his Elegy
alone excepteJ which ifi ‘this refpet, like Ackilles, has
fo rival. The compoﬁtxon flow before us is indeed the
effufion of a delicate afid cultivated mind, tenderly -im-
prefled with the foft {enfations of compaffion and bene- -
volerice. As a deferiptive compoﬁuon and a delincation
of the human paffions, it may juftly claim, I think, a fu.
iberigrity ,abgve all his poems. We are informed, that
HAr Walpole was fo fcn\gble of it’s Peculxar excellence as
A jixﬂgmdy&on, that; wuh a propriety and pemnency,
dhatdo }10q9ur tg lns t@ﬁe,, he apphpd to his friend this
Yesfe.of Lucan s

" Ncc hcmt populi‘s parvum te, Nile, videre:”
Phor/. x. 296-
Tho riations fee not Nile a tmnal fiream.

Fz : The
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The Greek motto to dus Ode.__...

R L

Avlgwwos ixar weoPaais sg o &lrvxm.‘ MINANDlK. V
has puzzled, I dare fay, many readers not deﬁc:ent in an«+
cient learning; and has excited in their minds fome dif-
fatisfattion with their own acquirements, which did not
enable them to apprehend a maxim of fo clear a writer as
Menander: when employed tooas a motto; which ufually
is, and always fhould be, as obvious as poffible. The
verfe is indeed- ebfcure ; and therefore the prefixing of it
to this poem favours of an affeftation, unbecoming a man,
of . learning ; ‘and efpecially, as fo many moral fntencés,

“equally .pertinent and more perfpicuous, might eafily
have beea found. Converfant, as I may deem myfelf to

» be, in the. Greet language, I am not quite fure, that I have -

a diftin& apprehenfion of it’s. meaning. For the fatisfac-
tion, however, .of the'generality of Mr. Gray’s admirers,
X will propofe what feems to be the fen[e of the words in
a'literal -tranflasion :

- Man i5 an abundant _/ité;e&‘ qf calamty o

Verfe 1. Ye diftant fpireser. -

This introdutory addrefs to Eton College is poetxcal and
‘pi€turefque; ard fo natural; as to Rave all the appearance
“of being fuggefled at the time of an a€tnal profpeét of

the place, and a contemplation’ of the fcenes defcribed.
It is embellifhed too with all that fweetnefs and graceful-
nefs of di€tion, which is Mr. Gray’s diftinguifhing excel-
lence. And yet, upon a nicer confideration, 1 difcover a
capital defe& in this flanza, Thefe fires and towers are
addrefled by the poet without apy ufe or intention; for

nothing-
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nothing-is afterwards afferted of them, and they are in-
troduced only to be difmiffed in filence and without, fur-
ther notice. The Towers of London in the Jfecond Epode
of the Bard are not apoftrophized with fo little meaning;
but are treated with the importance of reafonable agcnts.
as the congruity of the figure required.

- We may compare;a paffage of Milton with the two firft
lines of this poem:: .

« With gilded-battlements, confpicuous far,
.« Turrets and terra{cs, and glmermg fpires :”
: Par. Reg iv. 53.

WVerfe 4. Her Henry s holy fhade;

King Henry the fixth, founder of the college. Gra)'
He fhiles him £oly, becaufe he was near being canonized.
With the fame allufion, he fays in the Bard:

« And fpare the meck ufurper’s £oly head.”

n the Qde on the Inflallation he calls him—The martyr'd

Verfe 5. '« The fately brow =

Of Windfor’s heights.
.« And now to where

o Majeﬁxc W'zm{ﬁ;r lifts his princely brow." -
Thom/on's Summer, 1411

And yem—
That is, I fuppofe, ye towers, or /jnm' which is" but
an aukward and dxsjomted expreﬂion m. that connec-

tion,
Verfo
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Verfe 8. Whade tuxf, whofe fhade, whofe flowess.

That s, the turf of whofe latim, the fhade of whole grové;
the flowers of whofe mead. This is a peculiar artifice of
compofition, whlch in-the hands of a fkilful poet is nieis
ther inelegant nor ufelefs, as it frcquemly prevents a fu<
perfluity of expreﬂion Hebrew poetry abounds with ex-
amples of this mode of writing. ‘The reader :nay find
various {pecimens exhibited by Bp. Lowth, in the' Predi- -
minary Differtation to his [fasak. And, if I may.be al-
lowed fuch a reference gn this occafion, in.my.Cammen+~
4ary-on Matth, vi. 6. I have pointed out other inftances,
and have cleared fome d;ﬂiculues of Scrnp;ure upon _ this
ground. I fhall now content myfelf with only two in-
ftances, which will ferve to point outthxs pcculm'lty more
plainly to the reader.

« I am black, but comely, O! ye daughters of Jemfa]em'
« As the tents of Kedar, as the pa\nhons of Solomon.”

: - Lant:A..5.

That is, by an altemate combination of the members of

each fentence: * I am blagk as the tents of Kedar, but

« comely, as the pavilions of Solomon

Sir Fokn Chardin, in Harmer’s Obfervations, informs

us, that the Tents of Kedar were made of dark-coloured

goat’s-hair : and it may be remarked that the fame mate.

- sials were applied to the fame purpofe in after-times and

by other nations.

Barbas incanaque menta

5. Cmyphn tondent hirce fetaflque COmantes,

“ Ufum in caftrorum, et miferis velamina nautis.”

Virg. Geo,
« The

»




ODPE ON.ETON COLLEGE, 39

* Thi oquptidt’s, feldier’s; {cholar’s, eye, tongue, fword.”

Shate|pear.

That is, * The courtier’s kye, the foldier's fwoird, the
# fcholar’s tongwe.”

This fingularity sften oecuis in Mr. Ppe.

But the courtier’s eye, in the line juft quoted, evet ob.
fervant of the motions.and will of his fovereign, gives
me an opportunity of expiaamng a paffage of Shate/pear:
which is moft grievoufly perverted and mifunderflood.

——And then the lover,
_ « Sighing like furnace, with a woful ballad
i Made to his miltrels’ eye-brow.” -

.So the paffage is pointed in all the editions and quotations,
that I ever faw : but furely nothing can be more errone-
ous. For who ever heard of a dallad made To another?

It is nonfenfical and abfolutely indefenfible. A comma
fhould be put at dallad, in order ta conne& made to his
miftrefs’ &je-brow—with the lover, who i§ the proper fub-
jettof the paffage. The lover, made to his miftrefs eye-
Prow—obedient to her mod—fubfervient to her wink-
-depending upon her eye: as fubmiffive as even the world
stlelf wasto the widow:

“ The world depénd tigon your eye,

© A, When you frown spon it, die.”
This fpecies of komage and fervile attention is exprelled
in the New Teflameht by spSanpodsxa—eye-foroice: and in
the Greek ﬂngram, by

% X

?Wm
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‘The fame accommodation of manners is'thus pointed out
by Horace: '

« Verna minifteriis ad nutus aptus hersles.” .
And Lucretius, in that glowing pifture which lie prefents
us with in the beginning of his poem, is much better un-
derftood in this acceptation.

 Atque ita fufpiciens tereti cervice repofta,

"« Pofcit amore avidos inhians in te, Dea, vultus;

<« Eque tuo pendet vefupini fpiritus ore.”

Verfé 1o, His filver-winding way.

This compound epithet is an incongruous combination.
A filver-winding way, is a way that winds with filver, or
Tike filver, which is abfurd. The paffage would not be
exceptionable if the words were feparated—his flver

‘winding way—and filver made an adjedlive; as in Pope.
"« And the prefs'd watch return’d a_filver found.”

Verfe 11.- Ah! happy hills! ah! pleafing thade !

This whole ftanza is inimitably delightful and pathetic.
“No ideds -are more grateful and foothing to the mind,
"than thofe which are fuggefted by a retrofpe& on youth-
ful fcenes, and a recolleftion of thofe enjoyments, that
are never to returp. Such contemplations operate with
peculiar fenfibility on tender conftitutions, aiid efpecially
1on thofe, who are

* ——Mark’d by Melancholy for her own.”

The elegant Dr. Fortin, ruminating on the pleafures,
“which he had enjoyed in his eartly years at fambridge,
pathetically fays, « A pleafing remembrance of former
~ times prefents itfelf;

.- .

[ _Noc
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k. Nec me meminiffe pigebit Eliflz, ‘
« Dum memor ipfe mei; dum {piritus hos regat artus.”
But th¢ x_lq‘bleﬁ {pecimen of ‘pathos and beauty upon this
topic, is furnifhed by the father and prince of poefy.—.
That pé’nﬁve addrefs of Eumqu‘: to his unknown mafter,
always breathed upon my fpirits ani utterable complacency
and delight.
Nui &, » wiasn Tirols 7o &uwpuu Ti,
Kndioir arAndwr Tegwapsda Aevyahsoloi
Mwoperos® wila yag s n_.; ahysos Tegmilas armg, ‘
Ori; & uara Fora waldy :g zolA ara):{ﬁ?).' 0d. 0. 397.
* To us let folacing remembrance tell
The fadly -pleafing tale of miitual woe.
E'en forrow’s felf the fuffexing pilgrim’s-foul
Soothes with a fweet complacency of blifs.

Verfe 13. Where ortce my carelefs childhood frayed.
Thompfon is incomparably excellent on a fimilar topic,
and breathes in a moft penfive firain of melancholy ten<
dernefs.

c o Welcome, kindred glooms!

4 Congerﬁal hotrots, hail! With frequent foot,

“ Pleas’'d have I, in my cheerful mom of life,

« When nurs'd by carelefs folitude 1 livid,

¢ ‘And fh‘ng’ of nature with uriceafing joy,

¥ Pleas'd have I wander’d through your rough domain;

« Trod the pure virgin fnows, myfelf as pure.”
Winter, 5:

Verfe 15. From )'e-'-c:;-

This ufe of ye; though commion enough in our earlier
writers, is a moft grofs and offenfive grammatica error.

G Qut
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Out of mere chérity to the reader, it fhould be correfted -
I feel the gales, that from you blow.

" Verfe 18. The learned reader will obferve, that they
_Jeem is here employed to fignify a reality, like the Jauos
of the elegant Greek writers:

Verfe 19. And redolent of joy and youth—
« And bees their honey redolent of fpring.”
Dryden’s Fable on the Pythag. Syftem. Gray,
- ol wodr dpe® para mo6-.  Fheos. vii, 143.
Of fummer all was redolent.
In a fimilar conftrulion Milton has—ienient of grief:—
Sam/. Agon. '

Verfe 21. Say, Father Thames.

This ftanza is poetical, and has the excellence of ex~
prefling trivial things with dignity.

" Verfe 23. Difporting on thy margent greem. .
« By flow Meander's margent green
« And in the violet-embroider'd vale.” Milt. Com. agz.

Verfe 29. To chace the rolling circle’s fpeed.
The verfe would have been mere poetical in this form=
Fo chace the circle’s rolling fpeed.

. Verfe 38. Still as they run they look behind.

" Nothing can exceed the nature and beauty of this de-

feription. It is, however, équalled in every refpet by a

divine paffage in the £neid, which will probably rife te

the reader’s remembrance on this occafion: a paffage
~ which
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‘which can only be apprehended by feelings of equal {ym-
pathy with thofe, which it defcribes. -

¢ ——i——Ferimur per opaca locorum :
< Et me, quem dudum non ulla injeéta movebant
« Tela, neque adverfo glomerati ex agmine Graii,
« Nunc omnes terrent aure, fonus excitat omnis
* 4 Sufpenfum, et pariter comitique onerique timentem.”
il. 725
‘a———————Through dreary ways we go, 75
Darkling, precipitate: and I, who late
Brav'd all the weapons of th’ embodied Greeks,
Now flart at every breeze, at every found,
Appall'd : all anxious for my {ire and wife!

Horace has the fame thought :

4 — ————Non fine vano
¢ Aurarum et filuz metu.”

Verfe 40. And fnatch a fearful joy.

'A very happy expreflion: and equally happy is that
fitroke of the Evangeliff: * And they went fpeedily from
*¢ the tomb with fear and great joy:” Matth. xxviii. 8.—
and that of the P/almift:  Rejoice with trembling,” ii. 11,
So the fublime Lucretius :

«« His tibi me rebus quadar_n divina veluptas
* Percipit, atque korror.” iii. 28.
And his great imitator Virgil :
« Obftupuit fimul ipfe, fimul pereulfus Achates
« Latitia que metu que:”  /En.i. 517,
They had before feen a fimilar beauty in their mafter:
1 & aga piv xnwdii dalo norza :

Aaxguosy yeAzTaTH, I 2. 482,
G2 ~—She
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She took Lim to her fragrant breaft,
Smiling in tears. .
- ‘And in another moft natural and affefling paffage :
‘Haow &iysgosss imedy y9®-. 0d. K. 398.
All fympathis'd in jadly-pleafing tears,
And in Pindar: / S
Eca 3 Sapler opopy '
Tegmro 78 pixSesge Nem. i. Stroph. 4.
Nonnus too, in his metrical paraphrafe of Fokn's Golpel,
has well expreffed this mixture of fenfations: ’
ThevBei Avopevn x5 xaguals. ¢. Xi. vers. 29,
Diffolv’d in gﬁgf and joy.
But not.hmg of this kind can exceed a dcfcnpuon in
ng Lear:

o But his flaw'd heart,
< Alack! too weak the conflict to fupport,
¢ "Twixt two extremes of paffion, joy and gricf,

* Burft {milingly.” A v. Sc. 8.

e

Verfe 41. Gay hope is their’s, by fancy fed.
This is at once poetical and juft: and yet there feems to
be an 1mpropnety in the next verfe— .

Lefs plcaﬁng, when pofrcfa
for thopgh the okjet of hope may truly be faid to be lefs
leafing in poffeffion than in the fancy; yet HOPE in per-
fon cannot poflibly be poff+ffed : far, as the Apofile truly
Tays, « Hope, that is feen, is no longer hope; for what
* 3 man feeth, how can he alflo expeét to fee?”  Ro.

Vlll 24
Ferfe
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Vierfe 43. The tear forgot as foon as thed—

"There is a pleafing image of this kind, finely conceived
and well delineated, in Mr. Cartwright’s Poem of Armine
and Elvira, which I quote from memory.

s If haply from his guarded breaft
¢« Should fteal the unfufpetted figh,
* And-memory, an unbidden gueft,
« With former paffions fill'd his eye,
« Still pious hope and duty prais’d
* The wifdom of th’ unnerring fway;
 And as his eye to Heaven he rais'd
s« Its_filent waters funk away.”
To me the thought is quite new, and appears very beau-
tiful. '
Verfe 47, And lively Chear of Vigour born.
It is not eafy to difcover the fenfe of Chear in this verfe;
for if it mean fprightline(s and gaiety, the word js re-
dundant and tautological. o
# And our fudden coming there

s Will double all their mirth and ckear.” Comus, 954°

Verfe 50. That fly th’ approach of morn.
A pretty conclufion this of a moft lively and natural de-
feription of that fprightly and enchanting age!

The reader will rejoice to fee on this occafion a noble
paflage from the moft fublime of all authors.

« Now morn her rofy fteps in th’ eaftern clime

¢ Advancing, fow'd the earth with orient pearl ;
«* When Adam wak’d, fo cuftom’d, for his fleep

f¢ Was airy light, from pure digeftion bred,

| SR ¥
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* And temp'rate vapours bland ; which th’ only {ound

“ Of leaves and fuming rills, Aurora’s fan,

« Lightly difpers’d, and the fhrill matin fong

« Of birds om every bough.” Par. Lo, v. 1.
©One thought of this highly finithed defcription is origi-
gmaliy found i in an unknown poet quoted by Ariffotle in
his Poetics. )

Ouoiws sxes. (7 Prcg) wed sov Mov, % To pweger we@ Tor
xagmor' So gl
Iweigwr Sronliorar Proya :

* Sowing the heaven-created Jeam.

From this Lucretius took his expreffion—

# Lumine conferit aryva—"

Sows the fields with lghe.
And commentators have pointed out the refemblance be-
Jpween another thought, am‘l a paffage in Virgel .
" ¢ Evandrum ex humili te®o lux fufcitat alma,
« Et matutini solucrum fub culmine cantus.”

Ain. viil. 456.
« The chearfu! morn falutes Evander’s eyes,

* And f{ongs of chirping birds invite to rife.” Dryden.

Without bemg aware, at the fame time, that Virg:/ was
indebted to Sophacles for the thought.

S wpusr 9y Azpmgor 1My FeAag
Roa xives QSryual ognlur capn,  Eled. 17.
!

Now the returping fun’s effulgent beam
‘Wakes the fhrill matin mufic of the birds.

But who_is he, "that has excceded Mr. Gray? .
¢ The
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* The breezy call of incenfe-breathing morn,
+ « The fwallow twitt'ring from the firaw-built thed, .
* The cock’s fhrill clarion, and the ecchoing horn,

« No more f{lall roufe them from their lowly bed.”

Defcriptive poétry cannot go beyond this: for langaage
itfelf has not in flore more graces and greater magmﬁf:egoe
of difion: .

Verfe 55. Yet fee how all around them wait.

This reprefentation of the minifizrs of Fate, and the two
fucceeding flanzas, which exhibit the variety of human
paflions, with their feveral attributes, blends moral inftruc-
tion with all the animation and fublimity of poetry.

Verfe 60. Ah! tell them they are men!

A grand concentration of ideas! * Tell them, in one
* word, that they are MEN—the fubjet of every fpecies
« of calamity! the epttome of wretchednefs!” Which
feems to convay the full fenfe of the motto prefixed to this
ode. "

Verfe 61. F ury paffions.

I do not know, that any poet, .ancient or modern, :has
given us fo complete a px&ure of the paffons in {o fhort a
compafs.”

Verfe 68. Envy wan.

« With praife enough for Envy to look wan.
" Milton’s Sonnets.

Verfe 71. Ambition this thall tempt to rife.

This flanza, vigorous and animated as it is, has fome
blermﬂté&, which will not efcape the notice of a man of
tafte.
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tafte. In the firft place, ¢ry is an infipid and feebié

word :
The ftings of falfehood thofe fhall ¢ry.

This and the word prove are conftantly ufed in this con-
temptible manner even by our correteft poets.
~ « Not Ceefar’s emprefs would I deign to prove.”

) Pope’s Eloifa.
and twenty. other inftances equally exceptionable might be
eafily produced.—And, in the next place, the rhimes have
not fufficient variation—Aigh—infamy—try—eye.

" Verfé 79. Moody Madnefs.
“ Madnef; laughing in his ireful mood.”
Dryden’s Fable of Palamon and Arcite. Giay.

Verfe 81. Lo! in the vale of years beneath, ~ »

A moft happy idea! and the whole ftanza is exquifitely
beautiful, and will not be difgraced by appearing in the ~
fame view with a paffage in Paradife Loft, where delcrip.,
tion is carried to it’s higheft pitch of excellence.

“ — Immediately a place
¢ Before his eyes appear’d, fad, noifome, dark,
* « A Lazar-Houfe it feem’d : wherein were laid
“ Numbers of all difeas’d, all maladies
« Of ghaftly fpafm or facking torture ; qualms (
« Of heart-fick agony, all feverous kinds,
* Convulfions, epilepfies, fierce catarrhs,
« Inteftine ftone and ulcer, colic pangs,
“ Demoniac phrenzy, moaping melancholy,
« And moon-ftruck madnefs, pining atrophy,
_* Marafmus, and wide.walling peftilence,
« Droplies
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< Dropfies, and afthmas, and joint-racking rheums.

<« Dire was the toffing, deep the groans: defpair

« Tended the Tick bufieft from couch to couch;

“ And over them triumphant death his dart

«¢ Shook.” Book xi. verfe 477.
Dr. Bentley, with an infipidity which can never be fuﬂi-
ciently admired, was for obliterating thofe three expreffive
lines— Demoniac phrenzy, &c. which it feems were added
by Milton in his fecond edition.

Ver/e 86. That every labouring finew ftrains.

“The difficult utterance of thefe words is happily analogeus
to the fenfe ;

* ¢ The verfe too labours, and the words move flow—"
¢ Procedunt tardi vafto molimine verfus;”

:as 1 have feen that verfe well tranflated,

Verfe 88, 1o! Poverty—-r
This occafional fingling out of a particular figure from
the groupe awakens the attention, and enlivens the de-
fcription.

Verfe 93. The tender for another’s pain.

An amiable featiment! flrongly indicative of a benevo-
Jent and feeling heart,

chfe 95- Yet ah! wh_.y fhould they imox_v their fatel
Since forrow never comes too late.
We meet with the fame thought in Milton’s Comus ;
¢ Peace, brother, be not over exquifite
& To caft the fathion of uncertain evils,

H « For
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s« For grant they be fo, while they reft unknown,

“ What need a man foreftall his date of grief,

« And run to meet what he would moft avoid ?

Terence was their author.

« Nam nos omnes, quibus alicundé aliquis objeétus eft
s labos,

¢ Omne quod interea eft tempus, prinfquam id refcitum
« eft, lucro eft.” Hec. iii. 1, 6.

Verfe 97. And happinefs too fwiftly flies.
A pathetic refletion in the Geprgics was in his mind.
¢ Optima queque dies miferis mortalibus 2vi
« Prima fugit : fubcunt morbi, triftifque feneétus,
« Et labor, et dure rapit inclementia mortis.” . 1. 66,
Man'’s prime of life pofts on with double fpeed
Precipitate: a ghaftly train fucceeds,
Difeafes, labour, heart-opprefling age ;
Then death with ruthlefs hand fhuts up the fcene.

Ferfe 98. Thought would deflray, &c.

Kaitos oe ») oy THTO Corsy 10,

OF vex’ 8der Tvd swassSarn xavwr

Ev T Qouvery yag pndery ide®- Bi@..  Soph. Ajax, 555.

This comfort, child! attends thine infant years;

Thy father’s forrows are to thee unknown.

Abfence of thought is prime felicity !
Where the fcholiaft quotes a fimilar paffage from Euriy
pudes. '
’ Nea yagp '.;gm'lt; gx ayey Qitets

No fad refle€tions reach the infant mind.

Ihérc'
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There is the fame blemifh in the conclufion of this ode,
as that noted above, a recurrence of rhimes too fimilar;

Which is extremely ungrateful to the ear :—flies—paradife
—>blifs—wife—are the terminations of the four laft verfes.

“ The Profpeft of Eton College,” fays Dr. Fohnfon,
“ fuggefts nothing to Gray, which every beholder does
% not equally think and feel.”

By this confeffioni then the Jfentiments are natural, and
confonant to the feelings of hamanity : and furely this pro-
perty is no difcredit to ary compofition, but, on the con-
trary, the greateft recommendation of it: What indeed is
poetry, but an ornamental delineation of natural objetls and
of human paffions? The only remaining queflion then is
this: Whether Mr. Gray has giveri this exhibition with
perfpicuity of method, and in elegant, intelligible, and
expreﬂive lauguage? And this; I think, no man will have
the eﬂ'rontery to difpute.

Our critic proceeds: « His fupplication to father Thames;
« to tell him who drives the hoop or toffes the ball, is ufe-:
« lefs and puerile. Father Thames has rio better means of
« knowing than himfelf.”

Juft fo, when Virgil invokes the river Arethufa to aid
his laft paftoral fong—

« Extremum hunc, Arethufa, mihi concede laborem”~—
we might fay : This invocation of Arethufa is puerile and:
ufelefs: the could not hinder him from writing this paftoral
if .he chofe; nor give him any affiftance, if-he did write

it.
Or, when we read thofe elegam verfes in the Muja'r An-

Slicanie—

Hoe “ At
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“ At vos, qui (Etonz colitis campofque virentes

“ Frondentefque fimul filvas, felicia rura!

« Dicite (vos et amant mufz, et vos carmina noflis)

* Dicite (vicino nam veftres alluit agros

* Flumine) quos crebrd gemitus dabat inclytus amnis;
- “ Edidit infelix quz tunc lamenta fub undis—"

But ye, who Eton’s verdant plain frequent

And Groves umbrageous, happy foil! tell ye,

O! tell, ye highly-favour'd of the nine!

What fighs, what groans fent forth theneighb ring fireanz,
What lamentations from his cozy bed.

If we were defirous of being ridiculous and abfurd, we
might remark, that this enquiry into the groans and la-
mentations of Father Thames was foolifh, and of no ufe.
Of no ufe, becaufe they knew no'more of the matter than
the poet knew : and foolifh, becaufe Father Thames nei-
ther groaned nor lamented at all on this occafion.

Indeed the very attempt to refute fuch execrable criti-
cifm were an infult to the tafte and underftanding of the
reader, if the charatler of its author might not poffibly
give it credit.

« His epithet buxom health is not elegant: he feems
¢ not to underftand the word.” _

The primitive meaning, to be fure, feems to have been
obfequious or yielding - but the Dr. bears witnefs againft
himfelf, when he explains the term by gay—/bvely—brifk
from Craflaw ; and by wanton—jolly—from Dryden.

« Gray thought his language more poetical as it was
“ more remote from common ufe.” "

Indeed! and I will venture to maintain, that this rule
in general will be no bad criterion of poetic language, if

it’
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it be not carried to the exceffes of obfcurity and tumour.
Horace was of the fame opinion, who excluded his _fermoni
perpiora from the claim of poetry for this very reafon;
and makes the os magna fonaturum—Iofty expreffion, re-
mote from the familiarity of common converfation and
popular phrafeology, to be of the effence of poetry, and
indeed charafteriftic of it. . The MORTAL tafle, I pre-
fume, which occurs in the fimple enarration of Milton’s
fubjeét, is very remote from common ufe : but is it not
poetical ? And could it be otherwife flattened into profe,
than by the fubftitution of fome familiar and frigid CPl-
thet ?

« Finding in Dryden, Honey redolent of [pring, an ex-
¢ preflion that reaches the utmott limits of our language,
 Gray drove it a little more beyond common apprehen.
« fion, by making gales to be redolent of joy and youth.”

That elegant, luminous, and magnificent di&ion, which
gives Mr. Gray the fuperiority, in point of language, over
all other poets; Dr. Foknfon could neither relifh in others
nor attain himfelf. His ideas were grand, but his taﬁe
was bad. No man has ever exceeded in fublimity his lines

on Shake/pear:

« Each change of many-colous’d life he drew ;'

« Exhaufted worlds, and then imagin’d new.

«¢ Extftence faw him {purn her bounded reign,

¢« And panting Time toil'd after him in vain.”
But his poetical pieces, were they rigoroufly examined,
would be found to confift of language feldom elevated,
often harfh and mean, and commonly profaic. He might
be capable of producing— _
’ : & Their
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¢ Their lot forbade : nor circumfcrib’d alone
« Their growing virtues, but their crimes confin'd$
« Forbade to wade through flaughter to a throne,
« And fhut the gates of mercy on mankind:—
But this were far beyond his powers—
¢« But not to one in this benighted age
« Is that diviner infpiration given,
¢ That burns in Shakefpear’s or in Milton’s page ;
« The pomp and prodigality of heaven!”

In fhort, he had tke thoughts that breathe, but by no means
the words that burn. .

@DE
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|

A DV ERS1TTY.

ey 1]
Tav Qgorenr Bgotovg Sdw-

cavia, To wabes padwr
- Pura xpws exevs
Ascuyrus, in Agamemnons.

D avenrer of Jove, relentlefs Power,
Thou Tamer of the human breaft,
Whofe iron {courge and tort’ring hour,
The Bad affright, afflitt the Beft!
Bound in thy adamantine chain

. The Proud are taught to tafte of pain,

~ And purpse Tyrants vainly groan
With pan‘g’é unfelt before, unpitied and alone.

“When
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When firft thy Sire to fend on earth

Virtue, his darling Child, defign'd,

. To thee he gave the heav’nly Birth,

And bade to form her infant mind.

Stern rugged Nurfe! thy rigid lore

‘With patience many a year fhe bore:.

" What forrow was, thou bad'ft her know,

And fromherown the learn'd to melt atothers
woe,

Scared at thy frown terrific, fly
Self-pleafing Folly’s idle brood,

Wild Laughter, Noife, and thoughtlefs Joy,
And leave us leifure to be good.

Light they difperfe, and with them go

'The fummer Friend, the flatt’ring Foe ;

By vain Profperity receivd,

To her they vow their truth, and are again
believ'd,

Wifdom in fable garb array'd

Immers'd in rapt'rous thought profound,
And Melancholy, filent maid

With leaden eye, that loves the ground,
Still on thy folemn fteps attend:
Warm Charity, the general Friend,
. With
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‘With Juftice to herfelf fevere,
And Pity, dropping foft the fadly-pleafing

tear.

Oh, gently on thy Suppliant’s head,

Dread Goddefs, lay thy chaft'ning hand!
Not in thy Gorgon terrors clad,

Nor circled with the vengeful Band

(As by the Impious thou art feen)

With thund’ring veice, and threat’ning mien,
With fcreaming Horror's funeral cry,
Defpair, and fell Difeale, and ghaftly Poverty-

Thy form benign, oh Goddefs, wear,

Thy milder influence impart,

Thy philofophic Train be there

To foften, not to wound my heart.

The generous {park extinét revive,

Teach me to love and to forgive,

Exat my own defeéts to {can,

‘What others are to feel, and know myfelf a

Man.

1 © .. NOTES
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O D E 1v.
TO APYERSITY.

Tms Ode is charaBlerifed by a fedate dignity of com-
poﬁnon and a fubhme moraht) The mythologlal fic-
hon, by whlcil it is ennoh!bd, 1s at leaﬂ. equal to any thing
of the kmd in ancnent poetry, and is a Jccxﬁve proof of
the cre:mve power of our author's gemus It is greatly
to be lamcnted, that he fhould not have exertcd himfelf
m more examples of

“ Truth fevere by fairy fition deeht.”

Poetry recommendc hcri‘elf moft, when flie appears as the
éandmd ,"/ Vm‘rv E. '

Verfp 3 Torturing hour.

re feems to be fome little impropriety and incon-

ty m ﬁm Con/_?ﬂency of ﬁgu.re rather required fome
aleru{ :mlqe, Ilke iron _feourge and adamantine chain.
Ti'ns. however; is a very trifling blemith ; if indeed it be
a blemifh, for }a am' difident¥ my own Judgcment in this
mfpe&, and I xecollc& the remark to have been made by

Bfe-
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£ refpeéhble friend of mine, whole critical ta&e is mag
the leaft of his excellencies:

Perje' 5 Tby adamamme chain.

A&qun'hwr hqu w uﬁmﬂug wrsduuge /fj lyl. Prom. vinds
Indiffoluble adzmantine chains.

bl 7. Pl i
“ Purpurei metuunt tyrann:.” ' Hor.

i’e}jé' 8. ffnpiﬁ&f, and dlone:

A noble dunax, and a fine tho\tgh!, thiss to make Joli-
tude the laft dggravation of théir mifery! See Note on
verfe 44. Ode on Spmg.—-'fh' idéx is & great addition to
the pathos, and confers the pnnc:pal fiblimity on fome
of the fineft efforts of poctic genius,

Ooﬂa yme Sweg iﬂ«n Any, -
Ko 7 oy 35 lpecy b vy
| Mu®- sty wod sgpuod.  Soph. Ad. T4, 485,
Forlorn he wanders through the defart woods,
Through rocks and caverns, like an exil'd bull;
Hapiefs, alone, with foﬁtary foot!
This fimele of the bull will be beft underftood amd illufs
trated by Virgil’s Georg. iii. 224.
‘What a fpirit of enthufiafim breathes in the following
guotatiore! ‘

“ Agit ipfe furentem
« In fomnis ferus ZLneas ; femperque relinqui
« Sola fibi, {'emper longam incomitata videtur
« Ire viam, et Tyrios deferta quarere terra.”

- An. iv. 465.

la Mr.

.
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M. Pitt's verfion of this paffage is well done, though the ‘
two firft lines are but feeble. . |
« Now ftern Aneas, her eternal Theme,
« Haunts her diftrafled foul in every dream. ‘
« In flumber now fhe feems to travel on, '
~#¢ Through dreary wilds, abandon’d and alone ;
% And treads a dark uncomfortable plain,
« And feeks her Tyrians o’er the wafte in vain.”

Baut the grandeur of this vifion will be more diftinétly feen
in a refle€tion from the mirror of Elosja.

“ Fo dream once more I clofe my willing eyes:

« Ye foft illufions, dear deceits, arife!

“ Alas! no more! methinks we wand’ring go

% Fhro’ dreary wafles, and weep each other’s woe ;

¢ 'Where round fome mould'riqg tower pale ivy creeps,
“ And low-brow’d rocks hang nodding o’er the deeps.
« Sudden you mount, you beckon from the fkies:

¢« Clouds interpofe, waves roar, and winds arife.”

Mr. Thompfen has treated the fame topic with more dif-
fufenefs, but with a rich fancy and with great fublimity.
« Still interrupted by difiraéted' dreams,

)

¢ Through forefts huge, and long untravell'd heaths:
« With defolatien brown, he wanders wafte,

¢ In night and tempeft wrapt ; or thrinks aghaft

« Back from the bending precipice; or wades

¢ The turbid fiream below, and ftrives to reach

« The farther thore; where, {uccourlefs and fad,

¢ She with extended arms his aid implores:.

« But firives in vain.”  Spring, tos1.
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In night and tempeft wrapt, is C S
Hegs :9 v;?:}\y xu;hvppui’-. '
Mr. Dryden’s imagination was equally luxuriant and
happy. : co
« In dreams they fearful pregipices tread :
¢ Or fhipwreck’d, labour to fome diftant fhore ;
“ Or in dark churches walk among the dead :
“ They wake with horror, and dare fleep no more.”
, Annus Mirabilis, fanza 71.
Vesfe o.
" This flanza is a convin.cir‘xg proof, that Mr. Gray could

unite with ftrength and grandeur, eafe; fimplicity, and
nature. '

Verfé 20. And leave us leilure to be good.

A fine thought incomparably exprefled! I cannot deny
mylelf the pleafure of tranfcribing an eloquent paffage from
Dr. Ogden’s fermons, which is calculated both to delighs
the underftanding and to correét the heart, '

¢ Blefled be God for pain, ficknefs, difappointment,
& diftrefs; and every one of thofe various evils, with
¢« which the life of man is filled, and which are the fub-
¢ je€ts of our hafty complaints: evils, which are our
« greateft good; which affli, but parify; tear and har-
« row up the foul, but prepare it for the feeds of virtue.”

A well-known but noble paffage of Skake/pear may be
Antroduced with great pertinency in this place.

«

Thefe are counfellors,
<« That feelingly perfuade me what ] am..
« Sweet arc the ales of Adverfiiy!

.- i thcb,
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« Which, like the toad, ugly and venoenous; ..
« Wears yet a precious jewel in his head,” 5
Verfe o5. Wifdom, in fable garb array'd.

« But hail thou goddefs, fage and holy!

« Hail divineft Melancholy ;

« Whofe faintly vifage is too bright

« To hit the fenfe of human fight,

« And therefore to our weaker view

« O'erlaid with black, Raid Wifdom's hue.”

r meerqﬁ, 11
Y'hat curioas and beautiful idea—
« Whofe faimtly vifage is too bright
« To hit the fenfe of human fight—

is tranfplanted from Horace :

« Urit me Glycera nstor
« Splendentis pario matmore purius:
« Urit grata protervitas,
« Et vultus nimium lubricus afpici.”  Ode i. 49

Verfe 26. Immers'd in rapt'rous thought profound,
And Melancholy, filent maid *
With leaden eye, that loves the ground.

« With even ftep and mufing gate,

* And looks commercing with the fkies,

“ Thy rapt foul fitting in thine eyes :

« There held in holy paffion ftill,

« Forget thyfelf to marble, till

« With a fad /leaden downward caft

« Thou fix them gn the earth as fat.” JI Pzg/é}q/{;, 38.

Qae
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One of thefe thaug!ns Mr. Page hag transferred to his
+ Elogas :
4« Shriges! wﬁcte theu"v:gds pal&cy’d virgins keep,
« And pitying faints, whofe flatues learn to weep!
# Though cold like you, unmov'd and filent grow,
* 1 have not yet_forget myfelf to ftone.”
A paffage, which I always thought to be mo#t extravagant
‘and unnatural, and the greateft derogation from Mr. Pope's
Judgement, that, perhaps, can be found in all his writings
“for he is remarkable on every qccafion for propriety of
thought apd chaﬁity of expreflion. The Ayperbole in Mil.
4on does not offepd us: becaufe the application is not
made to real and rational life, bpt to a perfonified quahtz
of the mind.

And the paleey'd virgins is from Milton’s
s« —-Palc-ey’a' pneﬂ from the prophetic cell.”
Hymn on Chrift’s Natwe)

Verfe 32. And Rity, dropping foft the fadly-pleafing tear.
A moft exquifite and tender verfe! A fimilar /adly-
pleafing fenfation i¥ excjted by contrafting our own eafe
‘and fafety with the mifery and dangers of other men. On
which topic, that paffagg of Lucretius is greatly and de-
fervedly admired. =
« Suave mari magno turbantibus quora ventis,
« E terra magnum alterius {peétare laborem:
« Non quia vexari quenquam eft jucunda voluptas,
s Sed; quibus ipfe malis careas, quia cernere fuave eft.”
. ii. 1.
*Tis fweet, when tempefts roufe the main, to view
From Jand the veflel firuggling with the form:
L S 0 . . Not
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Not that diftrefs delights us, but the thought
Of others’ danger, while ourfelves are fafe.

See Note on verfe 4oth, On a dz/?aut ‘Profped of Eton
Lollege.

Verfe 41. Thy form benign.

This laft flanza breathes a moft amiable fpmt of bene-
volence, and diflates a leffon of pure and fublime mora-
lity, delivered in the ntmoft propriety and fimplicity of
language. It leaves the mind completely fatisfied, and
finifkes with inimitable ftrength and fullnefs :-—

What others are to_fee/, and know myfclf a man.

Dr, Foknfon thus briefly delivers his opinion of this
Aymn.

« Of this piece, at once poetical and rational, I will
# not by flight objeftions violate the dignity:” and (we
will add for him) make too glaring an expofure of my
ewn malice.

ODE




THE PROGRESS OF POESY. 63

w
ODE V.

Tue PROGRESS or POESY.
PINDARIC™

dndvra ot i
A 75 wir ippnriar xoride
Pinpar; Olymp, 2,

L 1
A WAKE, Aolian lyre, awake,
And give to rapture all thy trembling ftrings,
+ From Helicon’s harmonious {prings

A thoufand rills their mazy progrefs take:
The

#* When the Author firft publifhed this and the follow~
ing Ode; he was advifed, even by his Friends, to fubjoia
fome few explanatory Notes; but had too much relpeét
for the underftanding of his Readers to take that liberty.

t The fubjeét and fimile, as ufual with Pindar, are
united. The various fources of poetry, which gives life
and luftre to all its tonches, are here defcribed; its quiet

K majeftic
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The laughing flowers, that round them blow,

Drink life and fragrance as theyflow.

Now the rich fiream of mufic winds along

Deep, majeftie, fmooth, and ftreng,

Thre’verdant vales, and Ceres’ golden reign:

Now rowling down the fteep amain,

Headlong, impetuous, fee it pour:

The rocks and nodding groves, xebellow to
" the roar.

I e

" *Oh! Sovereign of the w1l]1ng foul,
Parent of {weet and fo]emn-brcathmg airs,
Enchanting fhell! the fullen Cares,

- And frantic Paffions hear thy foft controul,
On Thracia’s Hills the Lord of Was

Has eurb’d the fury of his car,

majellic progrefs enriching every fubje& (otherwife dry
and barren) with a pomp of diftior and luxuriant har-
‘mony -of nambers; and' its more ‘rapid- and irrefiftible
courfe, when {woln and hurried away by the conflit of
tumultuous paffions.

" % Power of harmony to calm the turbulent fallies of
‘the foul. © The thoughts are-borrowed. fmm the firft Py-
‘»t}uan of Pindar.

And
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And dropd his thirfly lance at thy com-
mand. .

Perching on the {ceptred hand

©Of Jove, thy magic lulls the featherd king

With ruflled plunres, and flagging wing:

‘Quench’d indark clouds of {flumber lie

The terror of his beak, and light'nings of
his eye.

L 3
* Thee the voice, the dance, obey,
“Temper'd to thy warbled lay.
‘O'er Idalia’s vglvet-green :
The rofy-crowned Loves are feen
On Cytherea’s day 4 ‘
‘With anitic fport, and blue-eyed P}eafura.
Frifking light in frolic meafures;
Now purfuing, now retreating,
Now in circling troops they meet:
‘To brifk notes in cadence beating
Glance their many-twinkling feet.
Slow melting ftrains their Queen’s approach
declare:

# Power of harmony to produce all the graces of mo-
tion in the body. ,
Ka Where'er
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Where’er fhe turns the Graces homage pay.

With arms fublime, that float upon the air,

In gliding flate {he wins her eafy way:

O’er her warm cheek and rifing bofom move,

The bloom of young Defire and purplc light
of Love,

I 1.

¥ Man’s feeble race what Ills await,

Labour, and Penury, the racks of Pain,

Dileafe, and Sorrow’s weeping train, '

" And Death, fad refuge from the ftorms of
Fate!

The fond complaint, my Song, difprove,

And juftify the laws of Jove.

Say, has he giv'n invain the heav’nly Mufe?

Night, and all her fickly dews,

Her Spetres wan, and Birds of boding cry,

He gives to range the dreary fky:

-Till down the eaftern cliffs afar

Hyperion's march they {py, and glltt ring
fhafts of war. '

* To compenfate the real and 1magmary ills of life,
the Mufe was given to Mankind by the fame Providence
that fends the Day by its chearful prefence to difpel the
gloom and terrors of the Night.

J . . I.I? 2*_
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. o.

" . *In climes beyond the folar road,
‘Where fhaggy forms o’erice-built mountains
roam, ' "
The Mufe has broke the twilight gloom
To chear the Thivering Native’s dull abode.
~ And oft, beneath the od’rous fhade
Of Chili’s boundlefs forefts laid,
She deigns to hear the favage Youth repeat
In loofe numbers wildly fweet
Their feather-cinftur'd Chiefs, and dufky
Loves. "
Her track, where’er the Goddefs roves,
Glory purfue, and generous Shame,
“Th’ unconquerable Mind, and Freedom’s
‘ holy flame,

* Extenfive influence of poetic Genius over the remot-
eft and moft uncivilized nations: its conneftion with li-
berty, and the virtues that naturally attend on it.—[See
the Erfe, Norwegtan, and ' Welch fragments, the Lapland
and American fongs. ] ‘

I g
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"II. 3.‘

* Wqods, that wave o’er Delphi’s fieep,
Ifles, that crown th’ Zgean deep,
Fields, that coel Uiffus laves, o
Or where Mzander’s amber waves:
In lingermg Lab’rinths creep,
How do your t,uncful Echoes languifh,
Mute, but to the voice of Anguith?
Where each old poetic Mountain
Infplratmn breath’d around ;

‘Ev’ ry fhade and hallow’d Fountam

Murmur'd deep a folemn found :

Till the fad Nime in Greece’s evil hour
Left their Parnaflus for the Latian plams.
Alike they fcorn the pomp of tyrant Power,
And coward Vice, that revels in her chains,

* Progrcfo of Poetry from Greece to Itaiy and from
Ialy to England Chaucer was not unacquamtcd with
the writings of Dante or of Petrarch. The Earl of Surrey
and Sir Thomas Wyatt had travelled in Italy, and formed *
their tafle there; Spenfer imitated the Italian writers;
Milton improved on them : but this School expired foon
after the Refloration, and a new one arofe on the French
model, which has fubfifted ever fince.

When
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When Latium had her lofty fpirit loft,

They fought, oh Albien! next thy fea-en-
- cireled coaft.

HL 1.

Far from the fun and fummer—gale,
In thy green lap was Nature’s * Darling laid,
What time, where lucid Aven ﬁray’d
Teo him the mghty Mother did unveil
Her awful face: The dauntlefs Child
Stretch’d forth his little arms, and fmil'd..
‘This pencil take (the faid) whefe eolours

clear -

Richly paint the vernal year:

“Thine too thefe golden kéys, immortal Boy

This can unlock the gates of Joy;

Of Horror that, and thrilling Fears,

Or ope the facred feurce of {ympathetic
" Tears.

# Shakefpear.
IIL. o
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III. 2.

Nor fecond He *, that rode fublime
Upon the feraph-wings of Extafy,
The fecrets of th’ Abyfs to {py.
He pafs'd the flaming bounds of Place and

Time:

The living Throne, the faphire blaze,
‘Where Angels tremble, while they gaze,
He {aw; but blafted with excefs of light,
~ Clos'd his eyes in endlefs night.
Behold where Dryden’slefs prefumptuous car,
‘Wide o'er the fields of Glory bear
"Two Courfers of ethereal race,

‘With necks in thunder cloath'd, and long-_

refounding pace.

III. g.

Hark, his hands the lyre explore!
- Bright-eyed Fancy hovering o'er
Scatters from her pitur'd urn
Thoughts that breathe, and words that burn.

¢ Milton.
But
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® But ah! ’tis heard no more—=
Oh! Lyre divine, what daring Spmt.
fakes thee now? tho’ he inherit
Nor the pride, nor ample pinion,
+ That the Theban Eagle bear
Sailing with fupreme dominion
Thro’ the azure deep of air:
Yet oft before his infant eyes would ruti
Such forms, as glitter in the Mufe’s ray
With orient hues, unborrow’d of the Stn:
Yet thall he mount, and keep his diftant way
Beyond the limits of a vulgar fate,
: Beneath the Good how far—but far above
. the Great.

C o We Bﬁve haﬂ in or fanguage no othét odes of the
fublime kind, than that-of Dryden on St. Cecilia’s day
for Cowley (who had his merit) yet wanted judgment;
fiyle, and harmony for fuch a tafk. That of Pope is not
worthy of fo great @ man. Mr. Mafon indeed of late
days Has totichéd the true chords, and with a mafterly
hand int fome of his Chorufes,—above all in the laft of
Caraftacus,
. Hark! heatrd e niot yon footftep dread ! &y.

¥ Pindar.

L NOTES:
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"Trese two Pindaric Odes of Mr. Gray have i much
greater refemblanee to the Odes of the Theban bard, than
any thing of the kind in our own, and. probally in any
other language. Wildnefs of thought and irregularity of
verfe had.ufually been eftecemed. the only way, t¢ refemble
Pindar. The qhara&¢nﬁ,w excellences of Pmdars poe

' try are fublimity, of conceptyon,: boldnefs. of metaphony

dignity of ftile, rapidity of compofition, apd magnificence.
- of phrafeology. If a fair judgement can be fvrmed‘llpou

thofe few fpecimens, which the defolations; of, time; have. A

[p_ared in grandeur of imagery. and regularity. of thqught-
he is furpafled by Mr. Gray; as, on the otheg hapd, he
may juftly claim a {uperiority from. the: moxal cﬁgnity of
his compofitions.

Thefe fublime and elaborate produéttons of gemus chaf -
tifed by learning, and of learning invigorated by genius,
are from their nature by no meqgs calculated to pleafe the
generality of readers, efpecially upon a flight acquaintance.

A fre.
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A frequent and diligent contemplation of theih is rieceffary
<o am adequate perception of their beauties; and, perhai,
no fmall tin@ure of that erudition, which enabled the aus
thot to protluce them. Indeed, that fpitit of lyrical ins
fpiration; which they breathe—that divine glow of patlios
which at the fame time melts and iriflariies the reader—
eanriot operate with their full effé®, but on a congenial
foul, attuned to the bold vibrations of enthufiaftic poefyi
The thotto juftly proelaims—
Suradx svrllacir o

As 7o way iguwrdy yphn.
To wifdont’s ear ’tis fenfe and fweetnefs alle.

Darknefs and diffonance to vulgar minds.

. He, who can continue amfidRt the blaze of fplendour,
that burfts around him—amidft the totrent of fublimity;
that pours along—fedately fpeculatmg upon petty blemifh-
es, is certainly a franger to thofe fenfations, which ani-
mated Pindar and Mr. Gray: and deferves for the punifh-
tiieht of his mialice that poeticdl cuife denounced by the
pathetic Collins upon all thofe, which coild reflet on thé
authot of the Seafons Without émations of benevolence
and concern:

o Wlth him, fiveet bard! may fancy die,
« And joy defert the blooming yéar.”

Verfe 1. Awake—

« Awake, my glory : awake, lute and harp.”
David’s Pfalm.
~'Pindar ftyles his own poetry, with its mufical accompany:
ments, Asolm; I“""’h 567\5&; 7ogam, Alor{dwr arvomd aw)wv e
Zolian fong,.Aiohan ﬁrmgs, the breath of the /.E.ohan
ﬂutc. Gray
Le The
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Fhe fubje&k and fimile, as ufual with Pindar, are united,
The various faurces of poetry, which gives life and hufire
o all its touches, are here defcribed ; its quiet majeftic
progrefs ensiching every fubje& (otherwife dry and bar,
yen) with 3 pomp of diftion and luxuriant harmony of
numbcra and its more rapid and irrefiftible courfe, when
fwoln and hurried away by the conflif of tumultuous
paffions. Gray,

Concerning this intermixture of the fmsle and ﬁbcﬂ .
fee the note on the fourth ftanaa of the 0de on Spring :
and the reader may find fome further illuftrations of this
peculiarity in Mr. Hunlmgﬁ:rd': Apology for his Mohq/im-
phics, p. 8o.

. The diftion of this.firlt flanza is nervous, rich, dnd
poetical in the higheft degres, .

Verje' 5- The laughing flawers, that round them blow,
Drink life and fragrance, as they flow—

Thefe are moft beautiful verfes ; and that happily poe-
tical expreflion—drink life gnd Jragrance—give them the
fuperiority over a paffage ip the Georgics, which is exqui.
fitely fweet and mufical.

¢ Haec cijoum casiz vmdes, et glentiy lats

¢ Serpylla, et gravitér {piraptis copia thymbra

“ Floreat, irriguumque bibant violaria fontem.” v, go,

« Herbs, that the ambient air with fragrance fill ;

¢ While beds of violets drink the frefhening rill.”

. . . Wharton.
Milton is wonderfully grand upon this fubjet,

* How from that faphire fount the crifped brookg,
8t Rollxqg on orient pcarl and fands of gold,
*« With
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& ‘With mazy error under pendent fhades
# Ran neftar, vifiting each plant, and fed
¢ Flow’rs, worthy of Paradife,” P. Loft. iv. 237, -
Their original was Pindar: '
l'a‘ ;‘
Nacor Qusandg
Avgas wigENnEcir© are .
Supa b xpvon PArpee :
Ta pir x1goobtr, a¥ @~
yrAaar Nidpsar,
e & arra Qe Ol ii. antift. 4.
There inccnfe-bigﬁlﬁng Zephyrs, ocean-born,
Fan the bleft ifle : there golden flowerets glow,
Purple the ground, and fparkle on the trees,
Or ftud with lucid gems the foft'ring fiream.

s Sadd

. Verfe 8. Deep, majeftic, fmooth, and ftrong.
- # While in more lengthen'd notes and flow,
¢ The deep, majeftic, folemn organs blow.” :

Pope’s Cecifias
Thefe three verfes—

" Now the rich fiream of mufic winds along,

' Deep, majeftic, fmooth, and ftrong,

Through verdant vales and Ceres’ golden reign :—

are perfe@ly analogous tn their application to the calmnefs
and gaiety of thofe parts of the Paradife Loff, which de-
-feribe the Garden of Eden, and the manners, employ-
ments, and converfations of our firft parents. And the
three next—

Now rolling down the fteep amain,
H;gdlong, impetuous, fec it pour;
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The rocks, and nodding greves, rebellow to the roar,
“moft happily eotrefpond o the terrible graces—ithe fub-
lime horror—with which the achievemesnits of Satas ind
the battles of the angels are reprefenitéd. And what othi&
poet, Shake/pear excepted, can furnifh fuch complete ana-
logies to thefe contrafted circumftances of the fiream of
poetry #
Now pouring down the fteep smain,
Afckylus is fublime upon this topic >
wodomroowO- .
F orypiunlilas Boa, wolalas, Boues
&' apayils Sxar $30- opoxlows. Scft. Theb 83.
_ 'The found of fteeds tumultuous through the plain
Flotes on the wind ; like the refounding foar
~ Of torrents fream'd impetuous from the hills.
Homer and Virgil have conduled the fame comparifon
with great {ublimity : bw the reader will, perbaps thilnk
the quotations siready o musmdrous.

. Verfe 11. Oh! fovereign—

‘Power of harmony to calm the turbulent fallxes of the
foul. The thoughts are borrowed from the ﬁrﬁ Pythian
of Pindar. Gray.

Ver_{e 15. —— The fullen cires,
And frantic palions— -

« Quorandam difcutiondwe triflas cogitationes: ad quod

« fymphoniz, et cymbala, firepitafque proficiume:” Cef.
de Med. iii. 18.——And fo, in the 0/d Teflament, Sanl’. 'y
evil fpirit of melancholy was foothed by the lyre of Bavid.

: C The
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“The lord of war and theﬁ&bmdlmgarenoblepomc
frnages, emblematical of the power of Aarmony and” favert
Jounds over the favage gffe&ions of the mind.

« A folemn air, and the beft comforter
. .*To an unfkiled fancy, cuze thy brains,”- Tempef, v. iii,

Verfe 20. Perchmg—-

This is a weak imitation of fome mcompamble lmes in
the fame Ode. Gray.

Pindar’s words are—

gy
&u an mzaur"y A0 aiiley, o=
" xesar vy’ appdign-
Oer XM“K’
Apx® aivvgr udsve- .
o S o mginar
Ny xgals, Baagwy
AN aispor, xadliysvas & & xwoow
Tygor wiler aswpes, Taciig
Pizaiws xataayynd. Ko pug S
 ~wig Mg, tgaymar. arvh Mmes
Byogewr. dapar, mm.xcghm
Koalie -
It is an addrefs to his /yre

On Jove's imperial rod the king of bizds
Drops down his flagging wings : thy thrilling founds
. Soothe his fierce beak, and pour a fable cloud
Of flumber o’er his cyc-hds up he lifts
His flexile back, fhot by thy piercing darts.
Mars fmooths his rugged brow, and nervelefs drops
- “Flis lance, relenting at the choral fong,

The




8o THY PROGRESS OF POESYe
]

The i-ypor milor in the above quotation will be illuftrated- by

the i@ axart®. of Theocritus, and the flexi acanthi of

Virgil: or, perhaps, ftill more by f¢ffos SOPOR IRRIGAT

artus: An. iii. g11.

- Verfe 25. The former part of this epode is all fpright-
- linefs and gaiety, beautifully correfpondent to the ideas:

and forms a happy contraft with the dignity and folemnity
of ‘the conclufion.

Thee the voice—

Power of harmony to produce all the gnces of motion
in the body. Gray.

Verfe a7. Velvet green.
« His velvet hegd began to ﬂlootc out,
. * And his wreathed horns gan newly fprout.”

Spencet’s May.

Verfé 30. With antic fports—

“ I'll charm +he air to give a found,
“ While you perform your antic round.”

Macktk iv. 2.

Verfé 32. Now puri'umg, now retreating,
Now in circling troops they meet.
Which is exaltly what Callsmachus exprefles by
’ Ko Xop® auPraPus, x s ot edraaodas. Hy’u.'DiOl. g
1. ¢. * Et choros confertis manibus in gyruth ducere, et
« alios aliorum veftigiis m[eqm per montes.” Fid. vers.
241, 267. del. 301. et alibr. r

Se
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. 80 in the Jliad ;

Erbas par nibros s wagheios Mﬂ‘mu
ﬂgxm'r, CAANAWY aFE XQXEWW XP0Ls lxoﬂlé.

O 85l pwr Sgetaanor amraj,énmﬂ wodhoriricass
A ¥ v Spedacuor wi sixas admdaizs.  Z. 5934
There, hand irt hard; the jocund nymphs and fwain§ °
Lead on the dance: now round with circling feet;
And now, purfuing in a lengthen'd train.
& Come, knit hands, and beat the ground
« In a light fantaftic round.” Comus, 143.
Verfe 35. Glance their many-twinkling feet. \
Mag;mgo'yag Sneiro @6dii! Satuals & Sijy: Homet. 0d. &:
Gray:
" Milton fays with fill greater boldnefs—-
 Nymphs and fhepherds dance no more
« By fandy Ladon’s lillied banks ; ‘
¢ On old Lyceus or Cythene hoar _ '
« Trip no more in twilight ranks.”  Sonnets:

" Thatis, I apprehendy glimmering ranks; when the pare-
ing companies admit the light between the ranks. Bué
Gray’s epithet 1s in Thom/on ;

“ Gradual finks the breeze

* Into a perfet calm; that not a breath

é Is heard to quivei through the cloﬁng wobds,

‘« Or ruftling turn the many-twinkling leaves

« Of afpin tall.” Spring, ig5.

which is extremely natural and pleafing.
Verfe 37. Where'er the turns the graces hormage pay.
M Thers"

I
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There is an allufion in this vegfe to that well-known faf-
fage of Tibullus:
“ Illam, qncqmd agit, qitoquo veftigia vertit,
« Compaenit furtim, fubfequiturque decor.”
where the expreffiof is exquifitely delicate and curious >
but the perfonzfication i Gray has more grandeur.
i Grace iwas i all her feps.”  Miilion.
Verfe 38. With arms fublime, that float upon the air,
In gliding ffate— .
Mr. Thomfoi pielents us With a Fmikir image of great
elegance:
¢ . While the pacocl; fpreads
* His every-colour'd glory to the fun,
“ And fivsims in radiant majefty along.” Spring, 780.
Ver/é 39. Shie wins her eafy way. :
The word wins has beer objeftéd to in this application,
but I think without reafoti ; ds the idea of fEilf ditd dexte-
rity feetns fult as'nmch éontained in it, as tHat of diffi-
calty. 'We canndt, however, have a more detifive proof
of Mr. Gray’s merit, than by obferving with what petty
cavils, defpairing criticifm is forced to contefit herfelf, in
her endeavours to depreciate his poetry.

Verfe 41. The bléom o'f youiig defire and purple 'hght
of love,

Adumi § iwl wogpopiren

Tageinos Qs Ter®~  Phrymichus, apud Athenzum, cra}.
And much in the fame manner Virgil
¢ e Lumengque juvente
“ Purpurcum, et lztos oculis afflavit honores.”
An. i. 594.
Breath’d
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Breath’d o’er his limbs the purple lzght of youtlz,
_ And fhot frefh luﬁne from his [parklmg eye

Verjé 42. Man’s feeble race.

This fecond Temary of .ﬁanzas' is, in my judgement,
fuperior to the reft of the ode, and abounds with the
choiceft beauties. *'

To compenfate the real and 1 1magmary ills of hfe the
Mufe was glven ta mankmd by the fame Provxdcnce that
fends the Day by its cheprfql prefence to dlfpei the gloom
and teryors of the Night. Gmy

“Verfe 49. Night, and all her fickly dews—

The imagery and thoughts of this fine paffage are ad-
umbrated from 3 ftanza of letons admnrable Hy»m on
the Natzwty, which . ﬁngic conpoﬁuon is impreffed with
fuch marks of genius, as would have eatitled him to a
rank in the higheft clafs of poets.

¢ So when the fun in bed,
* Curtain’d with cloudy red,
 Pillows his chin.upon an orient wave ;
« The flocking fhadows pale
« Troop to th’ infernal jai,
« Each fetter'd ghoft flips to-his feveral grave;
"« And the yellow-{kirted Fayes
< Fly. after the mght-ﬁeeds leaving thetr moom-lov'd
“ maze.”
He has further ennoblcd this fentiment with his epic
powers in the Pamd i/ Regained.
. Il waft thou fhrouded then,

«o! paucnt Son of God! yet only flood'ft
. M: “Un.
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# Unfhaken: nor yet ftay’d the terror there ;
¢ Infernal ghofts; and hellifh furies, round
¢ Environ'd thee; fome howl'd, fome yell d, fome
¢« fhriek’d,
s« Some bent at thee their fiery dgms, while thoy
s Sat'ft unappall'd in calm and finlefs peace.
s Thus pafs’d the night fo foul, till morning fair
s« Came forth with pilgrim fteps in amice gray,
'« Who with her radiant finger ftill'q the roar
* % Of thunder, chas'd the clouds, and laid the winds,
* And grifly fpettres, which the fiend had rais'd
$ To tempt the Son of God with terrors dire.” iv. 41gs

Verfé 5. Till down the eaftern cliffs afar—
Or feen the Morning’s well appainted Star
Come marching up the eaftern hills afar. Coq;lq. G(a)z;
Verfe 53. Glittering fhafts—
This m_c{aphor is taken from Lucretsus :
« Non radii folis neque lucida tela diei.”
The folar beams or the bright fhafis of day.

Shakefpear in his Hamlet has a defcription of the mgrn-
yng, which is wonderfully elegant and poetical.

« But look, the morn, in ruffet mantle clad,

* Walks o’er the dew of yon high eaftward hi]l.” -

l"’er_fe 54- In climes beyond the folar road.

This ftanza appears to me the moft elegant in it'’s dic-
tion and numbers of any in the whole ode; though it ¥
pot eafy to ﬁngle out the chief beauty from fuch a collec-
tion of multifarious excellence.

Extenfive
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" “Extenfive influence of poetic Genius over the remoteft
and moft uncivilized nations ; its conneftion with liberty ,
and the virtues that naturally attend on it.—[See the
Erfe, Norwegian, and Welch fragments, the Lapland
and American fongs.] Gray.

" Extra anni folifque vias—  Zirgil.
Tutta lontana dal camin del fole. Petrarch, Canzon e.
: Gray,
s« Beyond the year, and out of Heayen’s high way.”
Dryden.
which is extremely bold and poetical. ‘

* Verfe 56. —— the twilight gl,oom.:
¢ The nymphs in twilight fhade of tangled thickets
- ¢ mourn.” Milton’s Sonnets.
Verfé 57. Ta chear the fhivering natives dull abode.
It almof} chills one to read this verfe. No la.nguagp
can be more expreflive and pi&urefque.
Verf 61. In loofe numbers wildly fweet—

The loofe texture of this verfe is moft happily analo-
gous to the meaning. It reminds one of Miltan’s charac-
ter of Shakefpear.

“ Or _fweeteft Shakefpear, Fancy's child,
¢ Warble his native wood-notes wild.”

A comprehenfive encomium! worthy alike of it's author
and it’s fubjeét.
Ver/e 64. Glory purfue.

This ufe of a verd fingular after the firft fubfantive is
in Pinder’s manner, ’

Kere
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Karpp- 3 il
Kas xapuynly Horodo
2@  New. X,

And in another place :
Tor pey Exnwta, x= \
xpadoilas o, vor ) Egther.  Pyth. iv, :
And Homer before him, 36 guated by Benedid on this Jaft
paflage : ‘
Hys foms Typoess oviuridlon, nds Eauard@n
Verfe 66. Woods, that waye oer pelpggits fleep—
Progrefs of Poetry from Greece to Italy, and from Italy
to England. Chaucer was not unacquainted with the writ-
ings of Dante or of Petrarch. The Earl of Surrey and
Sir Thomas Wyatt had travelled in Italy, and formed
their tafte there; Spenfer imitated the Italian writers ;
Milton improved on them: but this School expired foon
after the Refloration, and a new one arofe on the French
model, which has fubfifted ever fince. Gray.
« With hellow thriek the fesp.of Doltihas leaving.”
Miltan's Soapets.
¥lerfe.69. Mazander’s amher waves.
¢ There Sufa by Choafpes, amber fiream.”
Par. Reg. iii. 288.
“ Rolls o’er Elyfian Howexs ber amber fream.”
L. Loft, iii. 359.
which is from Callimachus :

70 & dr” aredlpivor dwp
EE apager anbus.  Hym. in Cer. 29.

Ver/e 70. In lingering labyrinths crggp.
A com-
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A rtotiplete echo to the fenfé : {uperiot to Virgil's
w oo pidis ubi ﬂexi‘us ervat
« Mincius :—"
and to Milton’s—
“ Rusming in mazy errors”

the mazy progtefs of our aitior at the beginting of this
Od.

Verfe 71. How do your tuneful echoes languifh.
Thefe are noble images, and the true breath of infpira-
tion : but the firft praife is due to Milton, the fource of

ftanza was Mr. Gray’s original.
« The lotiely mountain o’et,
¢ And the refounding fhore,
& R woice of weeping heard and loud lament :
“ From haunted fpring, afid dale
« Edg'd with popldr pale,
« 'The parting genius is with fighing fent:
« With flow’r-inwoven treffes torn
s¢ The nymphs in twilight fhade of tangled thickets
: % mourn.”
“‘Where Thom/on feems to have derived the fineft image in
the of the moft fubfime paffages of his Seafors.
« Along the woods, along the moorith fens,
« Sighs the fad genius of the coming ftorm ;
« Ard up among the loofe disjointed cliffs,
« And fraftur'd mountains wild, the brawling brook
« And cave, prefageful, fend a hollow moan,
% Refounding long in lift'ning fancy’s eas.” Winter,66.

Verfe
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Ver/é 80. And coward Vice, that revels in her chainse
« Servitude, that hugs ker chain.”’ Ode on the Inflall.

Verfe 83. Far from the fun and fummer gale.

A great ftrength and elegance of imagination are dif’
played in this and the following ftanza: and every inge-
nuous mirid and true lover of the mufes muft be highly
gratified at this noble tribute of refpet and gratitude te
the two greateft geniufes that ever dignified human na-
ture.

Far from the fun.

There is fomething of the fame thought in thefe fines of

Virgil: :

« Non obtufa aded geftamus peftora peeni,

% Nec tam ave(/u: equos Tyria_/o/ jungit ab urbe.”
An. 1. 567.(

‘ Verfe 84. In thy green lap—
« The flowery May, who from her green lap throws
¢ The yellow cowilip and the pale pnmrofe " Milt. Son.
Shakefpear. Gray.

Verfe 86. To him the mighty mother did unveil
Her awful face. -
Wicked memory brings into the mind the Queen of the
Dunces, and deftroys all the pleafure of the defcription by
an unlucky contraft.

s« The mighty mother, and her fon, who brmgs

¢ The Smithfield mufes to the ear of kings——

« A cloud of fogs dilates ker awful face—" -
‘And I cannot help being of apinion, that an image of lefs
folem-
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folemnity would have been much more fuitable to the mo+
@efty and fimplicity of nature,

Verfe 88: == and fmil'd,
- An alluflont, perhaps, to that verfé of Virgil:
 Incipé, parve puer, rifu cognofcere matrem.”
" Verje 8g. This pencil take—
This donation to Skake/pear of all the colouring of exa
preflion, aiid of the power ovér every paffion of the heart,

1s vety beautifully figured under the images of a pencil
- and a ey, and is a noble poetical creation.

- Verfe.91. Goldert keys:
& Yet fome there be, that by due fleps afpire
4 To lay thefr juft hands on that golden key,
. 4 That gpes the palace of eternity.” Comus, v. 19."

FPerfé 94. < the facred fource of fympathetic tears.

I have fomewhere read in £/ckylus, but cannot recol«
le& the place, of thé wiym duiguir—the fountain of 2ears—
which fmght fupply Mr. Gray with this idea; which agaiti
occurs in the ftanza—0! lacktymarim fons, preferved by
MMr. Ma_/bn int the Memotrs.

"\ Verfe 94. Nor fecond e
« Milton. Gray. ‘

This reprefentatiori of Mulm's geniuy # exhibited in
all the fublimity of coricegtion peculiar to that great
poét 5 and i ail the magnificance of his language.

Verfé 8. He pafe’d the flpming Bounds of place arid time.

- =a— Flymmantia gegenia-mundi. Lucretius. Gray.

‘ N . Verfe
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Verfe Gg. 'Phe Tiving thtone, the faphire-Blizk.

For the fpirit of the living creature was in thé whéels,
and above the firmament that Was ober their licdde, was
the likenefs of a throne, as the appearance of 2 fapphire

flone—this was the appearance of the glory o{ the Lord.
Ezekiel, 3. 20, 26, 28. Gray.

Verfé 101. He faw—

¢ — oculos aufus attolleré contra.” Z«cret.

¥erfe 104. €los'd his eyes it endiefy night.
O@Sdpm wir ay.tgﬂ' Hi%o & i ms"v Hémen 01!. é”
It certainly is no fuch hyperbelical fi&ion fer podtry,
which has the immemorial privilege of guidlibet andends,
to attribute the lofs of Milton’s eyes to the dazzling fplen-
dor of thofe heavenly vifions; which he contemplated dur-
ing the compofition of Paradife Loﬂ when he himfelf
afcribes this misfortude to his fludious exertions in the
,caufe of libestyr '
—— What fupports me, doft thou atk?
- “ The confcience, friend, to ave loft them oveq:oly'd
“Inhbertysdefence, my noble tafk,
. Of which all Europe talks, from fide to fide:"- Son!.

% —in eternam clauduntur lumina nolem.” Vzrg An.
“ Her mother blind ‘
© « Sate in cternal might.” Faery Queen. _

Verfo i08. With tiecka §is thender clouth'dus
Haft thou cloathed hts héde viith chunder? %5,
This verfe, and the foregomg, are meant to exprefs the
ﬂ'uly march and foundmg energ) of Dryden s Ythymes.
. : - Gray.
i . . Verje

2
4
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Varfe yo7; Hark! his bands the lyre explore!

This is highly animated, and .the image of Fancy is ive -
comparably beautiful and poctical. .

Ve(/é 1 x,o.A Thoughts that breathe, and words that burn.

‘Words that weep, "and tears that fpeak. Couley. Gray.-

Verfe 111, Rug ab! - 'tis heard po more—

We have had in owr lapguage no othqrodqofthe
fublime kind, than that of Dryden on St. Cecilia's day :
for Cowley (who had his merit) yet wanted Judgment,
fiyle, and harmony for fuch a tafk. ‘That of Pope is not
worthy'of {o great a man. Mr. Mafon indeed of latet
days has’ touched the true chords, and with a mafterly
hind in fome of *his Charufes, —above all in the laft of
Caraflacus,

Hark! heard ye aqt yon foctﬂep dread! {Jz. Gray.

Verfe 113. Wakes thee now. -
He has employed the fame term in -his £legy, accompa-
nied with a rich peefulipn of worls:

Or wake to extafy the diving lyre.

Milton had given the example :

——— With preamble fweet

“ Of charming fymphony, they introduce

« TFheir-facred fong, and waten raptures high.”

Par. Lop, iii. 367.

But the firft-praife is due to Lucretius: = o
¢« Muifza mele, per chorgdas Organici quz.

“ Mabilibus digitis cxpergefofla figurant.” ji. g12.

N 3 . Curaus

.
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Curious expreffions! of which it is not cafy to transfufo
the fpirit into a tranflation.
‘$Harmonious founds! which the quick-fhooting hand
Wadens in figur'd raptures through the flrings. _ -
Ip the Elegies of Gallus the fame idea is couveyed in lan-
guage of equal elegance. .
“ Dofta loqui digitis, et carmina fingere do&a;
¢ Et refponﬁmm follicitare lyram.”

Verfe 134, —— ample pinion,

This image of Pindar is principally derived from a pafs
. fage in. Horace, in which he contrafts himfelf with the
Theban bard : a paflage, which for clegance of thought,
beauty of expreflion, and melody of verfe, is not excelld
by any part of his lyric compofitions.

# Multa dirczum levat aura cygnum °
¢ Tendit, Antoni, quoties in altos
# Nubium fraftus, Ego apls mating
* More modoque,
o Grata carpentis thyma per laborem
,,,, , Circa nemus uvidique
. Txbur;s ripas, operofa paryug
s Carmina fingo,”
That happy fulpenfion of the verfe—fendit, dnlom—-gmcs
additionat dignity to the defcription, and almoft exhibits
to pur eye the majeftic afcenfion of the bird.
A fwelling gale bears up the Theban fwyan, -
‘While through the clouds fublime he wings his way.
J. like a matin bee, that fips the flowers
Wltl; toil aﬂiduous g'er th’ irriguous banks
" of Tybur painful frame my labour'd verfe.
Verfo
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" Werfe 115. That the Theban Eagle bear.
; Avlg qgt‘:c 3gnx¢‘93'm. Olymp. ii. '
_ Pindar compares himfelf to that bird, and his enerhies

40 r;l'v,;ens that croak and clamour in vain below, while it
?urfues its flight, regardlefs of their noife, Gray,

; .I’er_/é‘ 117, "Azure deep of air. _
-4 —Ceeli freta:” the deeps of heaven. Ennius,
T s Aeris mare magnum.” Lucret.
. =——The fpacious fea of air,
" Ferfé 119. Such forms, as glitter in the Mufe’s ray
With orient hues, unborrow’d of the fun.
A new and yery curious image! attired in as curious ex.
preflion.’
Verfe 121, —— his diflant way.
$¢ —— non paffibus equis.” Virg,
L] ,lfrqximm hpic, longo fed proximus intervallo.” 7d.
Dr. foknfon's animadverfions on this Ode bgtny_fuch‘
a grofs want of tafte, fuch a blindnefs to poetic beauty,
a.nd fuch an infolent illiberality of fpirit, that it were a
degradatnon of criticifm, too great a token of refpe&t to
his petulance, and an infult to the judgement of the read-
er, to call them to adxll;m& examination. One or two
cu_rfory'ﬁri&urcs utill be fufficient. A
* 1dalia’s velvet green has fomething of cant. An epi.
# thet or metaphor drawn from nature ennobles art; an

# epithet gr metaphor drawn from art degrades nature.”
| This
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This is only true, when the application of fuch.cpithgts
+ or metaphors is inadequate or unjuft. And the bufinefs
of egxthets and mctaphoz;s is dlrylrat,zan as well as orng-

menl' .1 fhould entertain a very mean opinion of his tafte
and Judgement who could find fault wuh t‘he followmg
moft admirable comparifon : ' -

« Dryden’s page is a natural field, rifing intp iregula.
“ rities, .and diverfified by the varied exubesanceof abua-
4 dant vegetation: Pgpe’s -is 2 VELVET LAWN, fhaven
* by the fcythe and levelled by the roller.” Dr. Foka-
Jon's Comparifon of Dryden and Pope .—which feems
groungdad upon-that of Guintilsan bewween Memefthencs and
Cicero,  Wibhat the grent ;rhetorician has fid upon thofe
celebrated orators, and Dr. Joknfon's eftimate.of the fe,
veral merits of our-two noble poets, I look upon as the
fineft fpecimens of elegant compoﬁuon. and critical acute.-
nefs, in the world.

* Through the velust Jeaves the wind,’
« AH unfeen ‘gan paflage ind.” .
Love's Labour Lofl, iv. 4.

e ‘cht and dbandon’d of this velvet friends:”

’ As You lke st.”

'Phat is, the derr : whtch is ftifl a’bolder metayhor in this’
application, ‘but, 1fhould think, not lidble'to ccrrfpre

‘I 'thall only remark further, that.our critic's judgement
upon Mr. Gray’s allegory of Shakefpear, and his reprefen-
tation of Dryden, which is certainly chara&teriftic, are to”
the hatt: deg‘rec w:ctehed and infi pxd

ODE
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* RUIN iz thee, ruthlefs ng'

** Confufion on thy banners wait,

« Tho’ fann'd by Congqueft's crimfon wing

¢ They mock the air with idle flate.

* Helm, nor + Hauberk’s twifted mail,

¢ Nor e’eh thy virtaes, Tyrant, fhall avail -

* This Ode s feunded on a Tradition current in Wales,
that Edward the Firfl, when he compleated the conqueft
of that coutitry, otdered all the Bards that fell ‘into his .
hand to be put to death. '

4 "he Hayberk was a texturé of fteel ringlets, or tings
tnterwoven, forming a coat of rhail, that far dofe to tlie
hd} and adapted itfelf to every motioh. '

“To
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¢ To fave thy fecret foul from nightly feafs;

¢ From Cambria'scurfe, from Cambria’s tears!”

Such were the {ounds, that o'er the crefied

. pride ,

Of the firft Edward fcatter'd wild difmay,

As down the fteep of * Snowdon’s fhaggy fide

He wound with toilfome march hislong array.

Stout-+ Glo'fter ftood aghaft in {peechlefs
trance :

To arms! crxedj: Mortxmer and couch’d his
quiv’ring lance,

* Snbwdon was a name given. by the Saxons fo that
mountainous tra&, which the Welch themfelves cafl Cras-
gzan-uyn it included all the l’nghlanda of Caemhﬂon-
fhire and Merioneththire, as far eaft s the fiver Comvay
R. Hygden, fpeaking of the caftle of Conway built by
King Edward the firR, fays, * Ad ortitm amnis Coniay

% ad clivum montis Erery;”’ and Matthew of Weftmin-
fler, (ad ann. 1283,) « Apud Abefconway ad pedes montis
* Snowdoniz fecit crxgx caftrum forte.”

+ Gilbert de Clare, furnamed the Red, Earl of Glou.
cefter and Hertford, fon-in- law to ng Edward.”

" " ¥ Edmond de Mortimer, Lord of Wigmore.,

.. They both were Lords-Marchers, whofe lands la
_the borders of Wales, and probably accompamed the lyil
" this expedition.

I 2.
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On d rock, whofe haughty brow
Frowns o'er old Coriway’s foaming flood,
Bobed in the fable garb of woe,
With haggatd eyes the Poet ftood ;
(Loofe his beard, and hoary hair
Stream’d, like a meteor, to the troubled air}
And with a Mafter’s hand, an#d Prophet’s fire;
Struck the deep forrows of his lyre; - -
¢« Hark, how each giant oak; and defert cave;
¢ Sighs to the torrent’s awful voiee beneath!
* O'erthee, oh King! their hundred arms they
“wave, : o ;
“ Revenge onthee inhoarfer murmursbreathes
* Vocal no more, fince Cambria’s fatal day,
¢ Tohigh-born Hoel’s harp,orfdftLlewellyn’s'
s 13}"4 '

- L g
~ 4.€old is Cadwallo’s tongue;
4 That hufl¥d the ftortny main: o
* Bravé Utien fleeps upon his craggy bed:
* Mountaifis, ye mourn in vain
“Modred, whofe magic fong ‘
¢ Made huge Plinlimmon bow his cloyd-top'd
¢ head. ‘
.. 0 . Oﬁ
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¢ #On dreary Arvon's fhore they [ie,

¢ Smear'd with gore, and ghaftly pale:

¢ Far, far aloof 1’ afirighted ravens fail ;

¢ The famifk’d f-eagle fereams, and pafles by.

¢ Dear laft compamions of my tuncfal art, .

* Dear, as the light that vifits thefe fad eyes,

¢ Dear,astheruddy dropsthatwarm myheast,

¢ Ye died amidft your dying comnntry’k cricsr

*No mare I weep. They do not fleep. -

¢+ On yonder cliffs, a griefly bend, -

¢ I fee them fit, they linger yet,

¢ Avengers of their native and > .

¢ With me irr dreadful harmony they join,
Amdj:wem wﬁhhlondy hamhthenﬂ'u:d'

* The fhores of Caernarvonthire oppoﬁtc to-iaq Ifeof
Anglefey.
+ Cambden and others obferve, that eagles ufed annu.
ally to build their aerie among the rocks of Smowdon,
which from thence (as fome think) were named By the
Welch Craigian-cryrie, of the crags of the eaglen. At
this day (Iam told) the highef} point of Snowrdon iscatied
¢he cagle’s wefl. 'That bird is certainly no fl ta phip
#lland, as the Scots, and the people of Cumbeﬂan&',.w' -
,moreland, &c. can teftify : it-even has built its neft 1 ‘the
Peak of Dorbythire. [See Wiltoughby's Owithol; -pub-
lithed by Ray.]
;t See the Norwegian Od: that follows. I
. 1[4 l.
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II.
% Weave the warp, and weave the woof,
 The winding-theet of Ed-ward’s race. .
* Give ample room, and verge cnough
“ ‘The chara&ers of hell to tracé. e
4 Mark the yeay, ; and mark the mg}lt, o
« # When Severn fhall sg-echo with affright
“ “ The fhricks of death, thra’ Berkley's roofs
« that ring, -
¢ Shrieks of an ag,omzmg‘ King!{ ..,
¢ $She-walfofFrance,withunrelenti Fangs.
« Thatteart thebowels of thy mangledMate,
¢ § From thee'be born, wha o'er thy couatry
€« hany
« Thefcourgeof Heav n.What'I’errors round
- # himx wait!
¢ Amazementin hisvan,with thhr.combm’d
# And Sorvow’s faded form, and Solitude bes
“ hlnd

- ® Edwasd the Scoond cruejly butcbered in- Berkley-
Cafile.. R
+ fabel of France‘ Edward the Second's ad&l&erdnt
Qneen. g ot
$ Triumphs of Edward the Thnrd in Francc. ERTRA

. !

C@g v A
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te Mlghty vitor, mighty Lord,
"% *Low on his funeral couch he lies!
* No pitying heart, no eye, afford
¢ A tear to grace his obfequies. '
“ Is the fable + Warrior fled? -
# Thy fon is gone. He'refls among the dead,
¢ The Swarm, that in thy noon-ude bc&m
“ wer¢ born ? , ‘
* Gone to falute the rifing Morn,
“ Faxrj: laughs the Mérn, and foft the Zephyr
g blows, o
« While proudly ndmg o'er the azure rcalm
¢ In gallant trim the gilded Veflel goes;
« Youth onthe prow, and Pleafure at thehelm;
¢« Regardlefs of the fweepmg Whrrlwmd’
+ fway,
» That, hufh’d in grim repofe, expe&s thig
“ evemng prey:

© o

Lot

* Death of that King, abandoned by his Children, nd
even robbed in his laft moments by his Courtiers and - bxs :
Miftrefs.

+ Edward, the Black Pnpce, dead fometime before his
Father.

1 Magnificence of Richard the Sccond’s reign. Sec

Froiffard, and other contempgrary Writers,

' H 3
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1‘.. ‘II. 3 . - . *
« * Fill high the {parkling bowl ‘
s 'The tich repaft prepare, - '
s¢ Reft of a crown, he yet may fhare thefeaﬁ'
s'Clofe by the regal chair
#¢ Fell Thirft and Famine fcowl :
“ A baleful fmilé upon their baffled Gueft,
‘& Heard ye the din of +battle bray, :
“ Lance to lance, and horfe to horfe?
% Eong years of havock urge their dcﬁm’d
¢ courfe,
f¢ And thro’the kmdred fquadrons mow their
(13 way
« Ye Towers of Julius, } London’s lafting
* «f{hame, - 2
s Wxth manya foul and nudmght murder fed,

.~

a

* Richard the Second (as we are told by Archbithop
Scroop and the confederate Lords in their manifefto, by
Themas of Walfingham, and all the older writers) was
flarved to death, - The flory of his aﬂ'afﬁnauon by Sir
Piers of Exon, is of much latter date.

+ Ruinous civil wars of York and Lancaﬁer

1 Henry the Stxth George Duke of Clarence, Edward

;he Fifth, Richard Duke of York, &c. believed to be
rhurdered fecretly in the Tower of London. The oldeft
part of that Qru&ure is vulgularly attributed to julml
‘szar.

' ¢ Revere
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% Revere his * Confort’s- faith, his 1 Father's
‘s fame,

s And fpare the meek ] Ufurper’s holy | hud..

< Abgve, below, the { rofe of fnow, : .

s Twin'd with her blutbing foe, we fpread:..

« The briftled |} Boar in infant-gore ~ : .

i Wallows beneath the thormy fhade. .

« Now, Brothers, bendiag o'en th' accuri:d
“ loom,

* ' Stamp we our vengeance deep; andrmfy
« his doom.

- ¢ Edwazd, lo! to fudden fate |

s (Wcavc the woof. The thread is.fpun.)

* Margaret of Anjou. a woman of heroic fpmt, whe
fsuggled hand: to fave her Huband and her Croma; -
"+ Henry the Fifth. »

” 4 Henry the Sixth, very near being canonized! The
fine of Lancafter had no right of mhentance to the
Crown,

. § The white and red rofes, daxces of York and Lan.
pafler

* || The filver Boar was the bzdge of Richard the Third,

‘whence he was ufually known. in. his own time by the
name of the Boar,

“ Hallf
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« * Half of thy heart we confecrate.
« (The web is wove. The work isdone.)”
*Stay, oh ftay! nor thus forlorn
¢ Leave me unblefs’d, unpitied, heretomournt
¢ In yon bright track, that fires the weftern
¢ {kies,
¢ They melt, they vanifh from my eyes.
¢ But oh! what folemn fcenes on Snowdon’s
¢ height .
¢ Defcendmng flow their glittering fkirts unroll?
* Vifions of glory, fpare my aching fight,
* Ye unbern ages, crowd not on my foul!
¢ No more our long-loﬁ + Arthur we bewail.
¢ All-hail, T ye genuine Kings, Britannia’s
. dfue, hait,

“# Eleanor of Caflile died a few years afeer the conqueft
of Wales. The heroic proof fhe gave of her affeétiont for
herLord is well known. The monuments-of his regret,
#nd forrow fer the lofs of her, are fiill to bp feen a
Northamptdn, Geddington, Wahham, and other. places.

;‘} It was the'common belief of the Weich nation, that
Arthor was fill alive is Fairg-Land; and fhould re-

autn 3ghin te reign over Britain.
1 Bath Malin and Talieflin had peophefied, that the

Welch fheuld regain theie foveneignty aves this iflinds
which feemned to be accomPli{hed in the houfe of Tudor.

HL 2.
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III. 2.
* Gitt with many a Baren bold

¢ Sublime their ftarry fronts they rear; ,
¢ And gorgeous Dames, and Statefmen old

¢ In bearded majefty, appear.

¢ In the midft a Form divine!

« Her eye proclaims her of the Briton-Line; .
¢ Her lyon-port ¥, her awe-commanding facey
¢ Attemper'd fweet to virgin-grace.

* What ftrings fymphonious tremble inthreair,
« What ftrains of vocal tranfport round her
‘ play!

¢ Hear from the grave, great Talieflin 1, hefarg‘
¢ They breathe a foul to animate thy clay. -

¢ Bright Raptote calls,and foaring, asfhefings,
¢« Wayes in the eye of Heav'n her many-

«colour’d wings. . : T

#_Spéed telating ari audience given by Queen Efizabeth:
to Paul Dzlalinfki, Ambaffador of Pdfgxid, fays, * And
< thus The, lion-like rifing, daunted' che fnafapert’ Oratot
< nio lefs with her- ftately port and majeftical deporture,
. ¢ than with the tartneffe of her princelie checkes.”

+ Taleffin, Chief of the Bards, flotrithed in the VItA
Century. His works-are flill preferved, and his memory
held in high veneration  among hit countrymen. -

1L 3.

L3
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. HL 3
¢ The verfe adorn again
¢ Fierce War, .and faithfyl Love,
¢ And Truth fevere, by fairy Fiftion dref.
¢ In * bufkin'd meafures move
¢ Pale Grief, and pleafing Pain,
* With Horror, Tyrant of the throbbing breat.
¢ A +Voice as of the Cherub-Choir,
* Gales from blooming Eden bear;
¢ T And diftant warblings leffen on my ear,
¢ That loft in long futurity expire.
¢ Fond impious man, think’ft thou yon fan-
* guine cloud
¢ Rais'd by thy breath, has quench'd the Orb
¢ of day?
¢ To-morrow he repairs the golden flood,
¢ And warms the nations with redoubled ray.
¢ Enough for me: With joy I fee
¢ The different doom our Fates affign.
¢ Be thine Defpair, and fcept'red Care,
¢ To triumph, and tq die, are mine.’

# Shakefpear;
"+ Milton. ~ A
$ The fucceflion of Poets after Milton's time.

P ~ He
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He fpoke, and headlong from the mountam 3
‘ helght ‘
Dcep in the roaring tide he plung’d to enda
- lefs- -hight,

L}
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Ja doex not apiar to me, that this. Ode is by arty means
fuperior to the Progre/s of Poetry, either far nobler efforts
of mvenuon, a “hixuriance of fplendid di€ion, ora richer

-of pbe&‘y : In the grandeur and wildnefs of it’s’fce-
sref it ‘may, pefhtps, ‘elaim fome fuperiority : and the
+iftorical circumftances, that are interwoven in it may-
render it moyé Pnteréﬁmg and agreeable to the Englif
reader. It has t0o in this relpeft a greater refemblance
to Pindar's thode of compofition, who is perpetually di.
verfifying his fubjeft with hiftorical eplfodes and digref-
fions. But the former Ode is, in my opinion, move €or-
re& and more truly poetma.l SR

!V"; .1 Rum fenze thee, ruthlefs King, . ‘

Thc: tnmnlmary haﬂe of this exordium, and the un-
known tendency of the enraged prophet’s denunciation,
Ioufc the attcntlon, and lead it to cxpe& great thmgs.
nior will the~fequel’ dlfappomt it, Hese is w0 tra.n.ﬁent
Pa’ N flath

.,
[SN P



108. . THE BARD.
flath of poetical enthufiafin, that vanifhes in fmoak ; but

an unremitting blaze of fplendour A
* Verfe 4. They mock the air with idle ffate.

Mocking the air with colours idly fpread,
Shakefp. K. Jokn. Gray,

Verfe 5. [See Gray's Note, Hauberk.}

Verfe 7. To fave, &c.

This line certainly has not an equal vigour with the
reft of the flanza, and the firft epithet at leaft is trite and
feeble.

Ve(ﬁ the crefted pnde
" The crefted adder’s pride. Dryden’s Ind. Qm Lray.
Verfe 10. fcatter'd wild difmay.

. A bold poetical expreffion! conveyed in a juft and
. confiftent metaphor, defcriptive of the phyfical effelts of
found, which difperfes and propagates itfelf in every di-
re€tion from the founding body as it’s centre.

Verfe 11. [See Gray’s Note, Snowdon.]

Verfe 13. [Ibid. Gloffer.]
Verfe 14. [Ibid. Mortimer.] -
Verfe 15. On a rock. .
The turbulent impetuofity of the preceding fianza, and
the fedate majefty of this, form a moft pleafing and ani-
“mated contraft. The portraiture of the Bard is venerable
indeed: every word prefents us with a pi€ture. In fhort, .
the whole compofition is on fire, glowing with ftrength
and {parkling with beauty, :
‘ —whofe
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s——s— whofe haughty brow.

So Homer o Wevs xarhxirvmc—ix’ opeo®; & o’ oPpeo—
arparve—Mofetus, & Apollonius Rhodius: and St. Luker,
0 «pgu@®- 1u opes—iv. 29. of his Gofpel.—« Ecce! fuper-
“ cilio clivofi tramitis:” Virg.—Homer fays with greater
boldnefs, 1@ oppvacea: but Mr. Gray’s correfpondent
: tem—ﬁaw——is'a happy continuation of the figure.
Verfe 17. Rob'd in the fable garb of woe.
¢ Perpetuo merore nigraque in vefle fenefcant.” ]w.

Verfe 18. 1 with Mr. Gray could have introduced a
more_poetical expreffion, than the inallive term flood,
into this fine paflage: as Slmkej}ear has for inftance in
his defcription of Dover-Cliff.

. Half-way down,

* Hangs one, that gathers famphire ; dreadful trade!”
which is the fame happy pifture as that of Pirgi/.

« Dumofa pendere procill de rupe videbo.” Ecl. i. 76.

Verfe 19. Loofe his beard and hoary hair.
The mage was taken from a well-known pi&ure of"
Raphael reprefenting the Supreme Being in the vifion of
iel. There are two af thefe paintings, both believed
 original, one at Florence, the other at Paris. Gray.

Verfe g0, Stream’d, &c.
« Who forthwith from the glittering ftaff unfurl'd -
« Th’ imperial enfign, which full high advanc’d
“ Shone, like a meteor fircaming to the wind."
Par. Loft, i. 535.

~troubled.
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troubled aw— = .1 T - -
- A-moff happy €pithét'—as if the very elements partis
c:pated the rage and perturbation of the prophetl N

. Vegfe 21. And thh 2 mafter’ s hand and.prophet s ﬁrc, .
. Struek the deep forrows of bis lyre. = ;

Tlns is poetical language. in perfe@ion; and breathes
the fublime fpirit of Hebrew poetry, whnch delxghts in this
grand rhetorical fubﬁtuhon.

Va_'/é 27. Vocal no more.
i

Horace fays, with fill greate'r elegancc—

“ auritas ﬁdtbus canom A
“ Ducert quercus

Oaks, that had ears to_his: hé.a._’;nor‘!‘iqles_ Iyre._

.
LN

M‘)r 15, Mdton at all inferiour: _ . . .
-~ where woods an&rui:war; L iy
4 To raftun ? Par. Lofl, vii. 8. . s

Ve(ﬁ 30. That hufh’dghc ﬂormymam I

s % Uttering fuch dulcet and harmonious b;ca.th,_

%, % That the, wde foa grew civil at ber. fang.”..

s Mzwzs&twrm
Verﬁ34 --cbud«topt.hnd T,
< The cloud-capt towers.” Séa&ej})ga(._ o

Vetfe e [See-Gray's Nots, Arvo.u] ~
Ve{f 37- Far, far aldof th’ affnghted ravens Taul

‘e -

Lugan pre[ents us thh h fq:mlar cxrcumflance
& g pererrat

- « Corpora
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ss Corpora caforum, tumalis projefla: negatis:
*¢ Continud-fugere lupi, fugere revulfis

.8 nggmbus lmpoﬁe volucres.”” Phar/. vi. 655. |

o oertheunureeddead )
She ﬂalks : the famifh’d wolves ﬂy off in haﬁe,

. .A.ndhrd: m_a/‘atzd leave the d;m repafl, I
.And Lucretius :

K4
« Multaque humi cum mhumata Jacerent corpora fupra
« Corporibus, tamén alituum’ genus atque férarum °
* Aut procul abfiliebat.” vi. 1213.. :

" sshich furnifhed -Virgil with a hint, that he has finely
wrought up into a great improvement upon his mafler,—e
1t is finely defcriptive of the horror of the pe/hlzuce

« Non lupus infidias explorat ovilia circum; -
« Nec gregibus noftutnus cbambulat : ‘acrior illum-
¢ Cura domat.” .. Georg. iii. 537.

The wolf no more explores the guarded fold
Nor nightly plans his fchemcs a nearer 111
Torments him.

Ver_/é 58. [See Gray s Note, E&gk]

2« ¥erft 40. Dear as the light, &c.

As dear to me as are the ruddy drops
That vilit my fad heart— Skake/p. FuliusCafar. Gray.

«—0O! lucz magu dilea forori.” En. iv. 31

Verfe 42. Ye died amidft your dying coun.try’s‘ cries,
% And greatly falling with a falling flate.” Pope,
* And could’ft not fall but with-thy country’s fate.””
Dryden,
Verfe
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Verfe 48. And weave—
See the Norwegian Ode that follows. .Gray.

And in my opinion he could not have ennobled his
poetry with a grander thought and a more terrific fcenery.
But fuch wildnefs of imagination is not calculated to
‘pleafe inanimate phlegmatic fouls. Such flights of poetry
were not made for them.

Verfé 54. [See Gray’s Note,]

Verfe 55. The fhricks of death, &ec.
This verfe is harfh and ﬂuggiﬂl, from toa thick a cone
currence of confonants, ‘

Verfz 57. [See Gray’s Nate, Sluewp!f.]
Verfe 59. [See Gray’s Note.]
Verfe 6q. —— What terrors round him wait,”
Amazement, &,
This imagery is from Virgd ;
" 4 e circumque atrz formidinis ora,

s Irzque, mﬁdtzque, Dei comitatus, guntur.”
An. xii. 335y
Round him the God’s retinue rages Fear
Pale-vifagd, .Fraud, and Fury, grifly forms!
'I‘hc ongmal 1dca is in Homer, .. E. 740.~But Skake.
fpear is ftill more pl&urefque and ratural :
o at his heels
« Leafht in, like hounds, fhould Famine, Sword, and Fire,
* Crouch for employments.” Henry Vi, _Pralo&ue. .

—and
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And Solitude behind. f a
¢ Necdum etidfn geminos 2 tergo refpicit angues.” Virg.
Nor fees the fatal afi)sf luik clofé behind. A

Ver/é 63 Mlghty Vigor, mxghty Lord— ]
This is beyond all controverfy the fineft flanza of the
Ode. Lyric poetry never gave a grander fpecimen of her
powers.—Such bitternefs of infult is highly chara&eufhc
of rage and indignation. Mighty villor ! mighty Lord'—
1 know nothing comiparable to it, except the Pr ophet s
inveflive againift the King of Babylon, [/ziak, xiv. 16.

Verfe 64 [See Gray’s Note. 1

Verfe 65. No pxtymg heart, no éyé, afford.

This is efliptical : « Is there no pitying heart? Will ad
k eye afford—" If this be ot admitted, the poet is
guilt); of a great iri)proprie'ty in applying a tear, litterally
to the eye, and figuratively to the heart, in the fame fen-
terice : wlnch however, by the comma at eye, {cems td
fmc been his intention.

Vajﬂﬁy [Sce G’ray s Note} Sable W’izrrz'or.] :

Veqﬁ 69. The‘ {warm; C<3’c that in thy noon-tide, &c.
The ﬁmngry'umd; in the Hym;z to Adverfity.

This image is inexpreflibly beautiful, but not fuperior
fo that, which it {o happily and unaffectedly introduces——
Gone to_falute the rifing MORN. :

Ver/e v 1. -Fait laughs the Morn

Itid atogether the fineft difptay of continued and connec- '
: Q : ~ ted-

3
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ted imagery of the moft pleafing kind, that I am acquaint«
ed with, [See Gray’s Note.]’

Verfe 73. In gallant trim the gilded veffel goes.

Milton prefents us with a fimilar comparifon, but wrought
up with lefs grandeur than this before us:

« But who is this, what thing of fea or land ?
¢ Female of fex it feems,
* That fo bedeck’d, ornate, and gay,
* Comes this way failing, '
* Like a ftately fhip
s« Of Tarfus, bound for th” Ifles
« Of Javan or Gadire
. With all her bravery on, and tackle trim;
¢ Sails fill'd, and ftreamers waving,
“ Courted by all the winds that hold them plap”

Samfon Agon. 710.

Kerfe 76. That hufh'd, &c.

This reprefentation of the whir/wind, under the image
of a beafl of prey lying in ambufk in the day-time, expe&.
ant of the night; is not only perfeflly juft and naetural,
‘but incomparably fublime. There is a soble defcsigtion
‘of this circumftance in the P/alms.

- ¢ Thou wilt bring on darknefs, and it is night:

¢ Then will every beaft of the wood come fogth:

¢ The roaring lions to tear their prey,

s And to feek their fuftenance from God.

 The {un arifeth, they will retreat,

“ And lay them down in their dens.” e. iv. 2o,

1 do not recolleét exaltly the fame image in any elaffie
author, Firgd/ has:
’ * Hinc
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# Hinc exaudiri gemitus ireque leonum
“* Vinita recufantum et fera_fib noe rudentum.”
An. vii. 15,

4 Here wolves with howlings fcare the naval train,

¢ And lions roar reluftant to the chain.

s Here growling bears and fwine their ears affright,

« And break the folemn filence of the night.” Pitt.
W‘hxeh, .a8 Mr. Whartor obferves, Milton has imitated in
his Comus :

. Whence night by night

¢ He and his monftrous rout are heard to howi,

s¢ Like ftabled wolves, or tygers at their préy,"

Ve(fe 77 [See Gray's Note, ]

Ferfé 79. Reft of a crown,

This recalls to mind a ftanza in the ballad of William
and Margaret, which Mr. Bourne has tranﬂated with un.
gomrron felicity,

¢ So fhall the faireft face appear, ‘

« When youth and years are flown:
* Such is the robe that kings muft wear,
. When death has ref? their crown.”

© % Cumque dies aberunt molles et leta juventus,
« Gloria pallebit fic, Cyparifi, tua:
# Cum mors decutiet capiti diademata, regum
* « Hac erit in trabea confpiciendus honos.”
The laft diftich in particular has a dignity, which the Raq
,man Eleg\y never knew before.

Qs Perp
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Verfe 81. Fell thirft, &e. o Crea

‘What can exceed the terrible fublim«ity of this pifture ?
and what is at all worthy to be put in competition with its
except that of Milion, which our author feems to have
had in view ? : SR

« He ceas'd, for both feem’d highly pleas’d; and Death

« Grinn'd horribly a ghafily fmile.” Par. Loft, ii. 845.
In Newton's edition the reader may fee, that Homer, Sta-
ﬁu.r, Cowley, ‘Arz'ojlo and Ta ﬁ have a fimilar beauty, not
equal to this of Mzlton: who yet, n my o/)mwn, isadefy
animated than Mr. Gray. ..

Verfe 83. {See Gray’s Note.]
This part of the Ode is crowded with events, and hur.

ries the rcader along with a rapldzty too vxolent to be re-
ilﬂcd

Verfe 85. Long years. - .

This perfonification is very fublime, and is feafonably
jntroduced in that narrative part of the compofition, which
ftood in moft need of clevation and variety. And the
length of the verfes gives an additional dignity to the idea;
which propriety is indeed preferved with furprifing dexte-
rity in every inftance through the whole of the_ﬁ'_: two
Odes.

Ver/e 86. Kindred fquadrons—

“ Coguatafquc acies.”  Lucan. =

An epithet which prefents at once a train of melancholy
;deas to the mind.

Ver/e 87. [See Gray’s Note.]
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Perfe 89, 98, 91, 93, 99. [See Gray’s Notes.]
Verfé 105. But oh, &c.
A ﬁatelihéfs of verfe well fuited to the inajeﬂy of the
jmage.
Perfe 107. V ifions of glory, .
This animated apoftrophe will call to the remembrance

of the claffical reader an exclamation of fimilar enthufiafm
in Horace. :

« Eva! recenti mens trepidat metu,
¢ Plenoque Bagchi peftore, turbidum
« Leetatur. Eve! parce, liber!
¢ Parce, gravi metuende thyrfo!

Verfe 109, 110, [Bee Gray’s Notes.]

Verfé 113. And gorgeous dames.
With equal or even greater dignity in his Ode on the Jns
- flallation ;

¢ High potentates, and dames of royal birth,
¢ Ahd mitred fathers in long order go.”

kL undé omnes longo ordine poflit
¢« Adverlos legere, et venientumn difcere vultus.”
An. vi. 754,
The fcenery of which paffage feems to have been prefent
to Mr. Gray’s mind on both thefe occafions.

Verfe 117. Her lion-port, her awe-commanéing face,
Attemper’d fiveet ta virgin-grace,
[See Gray's Note.] - A
« Tell
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¢ Tell me, have ye feene her angel-like face,
“ Like Phzbe faire ?

s Her heavenly haviour, her princely grace,
« Can you well compare ?

« The red-rofe medled with the whyte yfere, ~
“ In either checke depeinflen lively cheere:
« Her modeft eye,
s Her majefty,
« Where have you feene the like but there ? *
,S"peucﬁ'.t April,

8o our author in a former Ode:

« And litely Chear of Vigour born,”

Verfe 121. [See Gray’s Note.]

Verfe 123, —— foaring, as (he fings,

_ Waves, &c.
A beautiful allufion, arrayed in language highly poetical,

The eye of Heaven—a$e®- oppa—the EYE of ETHERG
Nonnus : that is the fun.

« Hide me from Day's garith eye.”” Il Penférofo.
Her angel’s face,
s As the great eye of Heaven, fhined bright. »

Faery Queen, canto .

Hence M:lton ﬁnely calls the Sun in his Parads ife Loff,
“ the ¢ye and foul of this wosld.”

L 13

re——— many-colour’d wings,
* Hail! many-colour’d meflenger.” Tempef.
Verfe 126. Fierce war and faithful love.
‘ ' “ Figrce
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« Fierce wars and faithful loves fhall moralize my fong.”
Spenfer's Proem to the Faery Queen.  Gray:

Verfe 128. In bulkin’d, &¢c. [Shakefpeare. Gray.]

Verfe 131. A voice, as of the Cherub-Choir,
Gales from blooming Eden bear.

Milton. Gray.

This reprefentation of M:lton’s poetry under images ta-
Xen from his fubjett is extremely judicious and pleafing. -

Varfe 133. [See Gray’s Note.]
And diftant warblings, &c.

* Till, by degrees, remote and fmall,
* The firains decay
« And melt away,
« In a dying dying fall.” Pope’s Cecilia.

¥erfé 135. ~——Yon fanguine cloud—
He has a ftill bolder figure in the Fatal Siffers:

Horror covers all the heath:
Clouds of Carnage blot the Sun.

So Pindar——porws ngirar—a cloud of flaughter: Nem. ix:
and wapoe wp@=~a cloud of war: Nem. ix.—And yet
there feemns to want confiflency in the metaphors—/anguine
cloud, and cloud of flaughter : and it, perhaps, muft be
ranked among the glorious offences of great wits.

This condul® of the allegorical comparifon of the Suz
ip exaftly after Pindar’s manner, and is much more ani-
mated and in the fpisit of lyric poetry, than a formal in-
troduttion of the fimile,

1 fhall
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I fhall only animadvert upon one or two of Dr: j’o&n-
Jfon's Rri@tures on the Bard.

Though he does not condemn the abruputefs of the
éxordium, heé endeavours to undervalue it, as a meré
technical bearity, and creditable only to the inventor. . But
whatever Dr. Fohnfon may infinuate, the cotrefpondence
of the words and teriour of the compofition to the com-
plexton of the fubjedl, always was, and ever W1ll be, &
beauty. © Wheii indignation is to be excited,” fays Ma-
crobius, ¢ the oration ought by all means to have an
“ abrupt beginning ; becaufe deltberation and tranguillity
« were then unfuitable. A.n'd on this account Funo thus
« begins in Virgil:

“ — Quid me alta filentia togis

« Rumpere?” Saturn. iv. 2.

How Milton has obferved this propriety {
. % Whenee and what art thou, exeerable fhape,

¢ That dar’ft, though grim and terrible, advance

¢ Thy mifcreated front athwart my way o

« To yonder gates?”  Par. Loft, ii. 681.

And fo every good poet in the world: nor will the fis
mickry of bad authors difcredit truth and nature. '

¢ The initial refemblances or alliterations, (our critic
“ proceeda) ruin, ruthle _/s helm tior hauberk, are below
¢ the grandetr of a poem, that endeavours at fublxmxty 7
- This s truc, when thefe alliterations are employed fot
their own _fake only : but, if the terms, that Aappen to have
this twetial rgfmélance, are the beft that can be choferd, thc .
objeftion is imapplicable and abfurd. e .

o The
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& The bards are called upon to Weave the warp, and
“ wegve the wogf, perhaps with no great propriety : for i it

“ iy by croﬂing the woof with the @arp, that Mén weave
“ the web or piece.”

This obfervation may, of may not be Juﬁ 1 carmot
prefume to make any c determination apon fo nice a point
of manual fcience. An admirer of Mr. Gray's poetry is
not often either a weaver or the fon of a weaver; and
therefore this mechanical inaccuracy” will not be in the
way of exciting much difguft. However, we fhall not
thank the Lexicographer for his fagacity : neither will the
lover of fedlpture think hinfelf urder much obligation
to the difceming Cobler, who has convifed Roubilliac of
lgnorance in the noble art of _/hoc-ma/ang, by the detec-
tion of an unworkmanliké blunder in one of thé Jhoes of
Sir Ifaac Néwton's celebrated ftatue at Cambna’ge

But Dr. ]ohr_r/bn s’ pre_]u(hces aré¢ moft nbtorious and
'un?verfall)) allowed ; and his abfoluté poverty of tafte is in
nothing moré ¢onfpicuous than his extravagant encomiums
on Dryden’s Ode to the Memory of Killegréw; a perfor-
mance infinitely inferiour to any produ&ron of Mr. Gray,
a model indeed of almoft every vice of ‘compofition ; full
ﬁ'at_lght with fentiments at oncé puenle, low, and turgxd
énd débafed by meannefs of exprelfion.—If at any time
we feel our eyes dazzled by Dr. ]o/m/an s bright and dif-
fufive power's of underﬂandmg, we miy turn for relief
én’ his criticifms tpoii Gray, and oni his PRaYERS and
Meprtations!’

R THE
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0O D E VIL

THE FATAL SISTERS

.

Frox THE NWOURSE-FONGUE®®,

NOW the florm begins to lower,
(Hafte, the loom of Hell prepare,)
Iron

- % To be found in the Orcades of TRormodus Torfeuss
Hafniz, 1697, folio; and alfo in Bartholines.
Vitt er erpit fyrir varfalli, &c. ‘

The defign-of Mr. Gray in writing this and the three
foliow'mg mmitative Odes is given in the Memoirs of his
Life. For the better underftanding the firft of thefe,.
the reader is to be informed, that in the Eleventh Century
Sigurd, Earl of the Orkney-Iflands, went with a fleet of
fhips and a confiderable body of troops into Ireland, to
the afliftance of Siffryg with the filken beard, who was
then making war on his father-in:law Beian, King of

’ ‘Dublin :
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Tron fleet of arrowy fhower+
Hourtles T in the darken’d air.

Dublin: the Earl and all his forces were cut to pieces,
and Si&'r}g was in danger of a total defeat; but the ene-
my had a greater lofs by the death of Brian, their King,
who fell in the aftion. On Chriftmas.day, (the day of
the battle), a Native of Caithne/s in Scotland faw at a
diftance a number of perfoms on horfeback riding full
d{peed towards a hill, and feeming to enter into it. Curi-
ofity led him to follow them, till léokn’ng through an
opening in the rocks he faw twelve gigantic figures re-
{embling women : they were all employed about a Joom ;
and as they wove, they fung the foHewing dreadful fong ;
which, when they had fintthed, they tore the web into
twelve pieces, and (each taking her portion) galloped Six
to the North and as many to the South. Thefe were the
Valkyriur, female divinities, Servants.of Odin (or Woden)
in the Gothic mythology. Their name fignifies Chufers
of the flain. They were mounted on fwift horles, with
'drawn» fwords in their hands; and in the threng of battle
felefted fuch as were deftined to {laughter, and conduted
them to ¥alkalla, the hall of Odin, or paradife of the
Brave; where they attended the banquet, and ferved the
departed Heroes with horns of mead and ale.

+ How quick they wheel’d, and flying, béhind them fhot

- Sharp fleet of arrowy thow'r-— Milt. Par. Reg. ~ .
% The noife of battle hurtled in the air.

Shakefp. Fulius Cafar.

R2 Glitt’ring
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Glitt'ring lances are the loom,
Where the dufky warp we ftrain,
Weaving many a foldier’s doom,
Orkney’s woe, and Randver’s bane.

See the griefly texture grow,

('Tis of human entrails made,)
And the weights, that play below,
Each a gafping Warrior’s head. '

Shafts for fhnttles, dipt in gore,
Shoot the trembling cords along.
Sword that once a Monarch bore,
Keep the n_ﬂ'ue clofe and ﬁrong‘ '

Mifta black, terrific Mald
Sangrida, and Hilda fee,

Join the wayward work to aid:
'Tls the woof of w&ory

Ere the ruddy fun be fet,

Pikes muft fhiver, javelins fing,
Blage with clattering buckler meet,
Hauberk crath, and helmet. ring,

(Weave
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(Weave the crimfon web of war)
Let us go, and let us fly,

Where our Friends the confli¢t {hare,
Where they triumph, where they die,

As the paths of Fate we tread,
Wading thro’ th’ enfanguin’d field :

" Gondula, and Geira, fpread

O'er the youthful King your fhield.

We the reins to flaughter give,
Ours to kill, and ours to fpare;
Spite of danger he fhall live.
(Weave the erimfon web of war.) -

They, whom once the defert-beach
Pent within its bleak domain,
Soon their ample {way fhall ftretch
O'er the plenty of the plain.

Low the dauntlefs Earl is laid,
Gor'd with many a gaping wound:
Fate demands a nobler head ;

Soon a King fhall bite the ground.

Long
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Long his lofs fhall Eirin * weep,
~ Neer again his likenefs fee;
Long her ftrains in forrow fleep,
Strains of Immortality!

Horror covers all the heath, .
Clouds of carnage blot the fun.
Sifters, weave the web of death;
Sifters, ceafe; the work is done.

Hail the tafk, and hail the hands!
Songs of joy and triumph fing !
Joy to the vi€torious bands;
Triumph to the younger King.

Mortal, thou that hear'ft the tale, |

Learn the tenour of our {opg; .
Scotland, thro’ ¢ach winding vale
Far and wide the riotes prolong,

Sifters, hence with fpurs of fpeed:

Each her thundering faulchion wield ;

Each beftride her fable fteed.
Hurry, hurry to the field.

# Ireland,

NOTES
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O D E VII.
THE FATAL SISTERS.

Trese Tranflations or Imitations of Norfe and Welfk
Poetry are inflind with fire and poetical enthufiafm; and
are in all probability fuch as Mr. Gray alone was capable
of making them. But the Poems themfelves are not his
own, amd are therefore no proper fubjeéts of critical ob-
frvation.  Whoever will be at the trouble of comparing
them with the originals, will find, that Mr. Gray has not
only tramsfufed their energy into his imitations, but tinc-
tured them with the fpirit of his own genius. They are
in perfetion what the Greeks call Muowr xawveor soua—rthe
enthufiaflic words—the words that burn—of the Mufes.

ODE
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O D E - VI
THE DESCENT OF ODINS¥
FroM THE NORSE-TONGUES

UPROSE the King of Mén with fpeed; -
And faddled ftrait his coal:black fteed ;
Down the yawning fteep he rode,

That leads to + HeLA’s drear abode:

Him the Dog of Darknefs {pied, .

His {haggy throat he open’d wide;

While from his jaws, with carnage fill'd,
Foam and human gore diftill'd:

* The original is to be found in Bartholinus, de caufis
contemnendz mortis; Hafnie, 1689, quarto.

Upreis Odinn allda gautr, &c.
+ Niflheimr, the hell of the Gothic mmods, conf fed

- of nine worlds, to which were devoted all fuch as died

of ficknefs; old-age, or by any other means than in battle:
Over it prefided Hela, the Goddefs of Death.

Hoarfe
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fisarfe he bays with hideous dm,
Eyes that glow, ahd fangs that grin;
And long purfues, with fraitlefs yell,
The Fathér of the powerful fell.
Onward ftill his way he takes,
(The groaning earth beneath hlm fhakés,) .
Till full before his fearlefs eyes
The portals nine of hell arife:

nght agam& the éaftern gate,
By the mofs-grown pile he fate;
Where long of yore to fleep was laid
The duft of thé prophetic Maid.
Facing to ihé northern ¢limé,
Thnce he trac’d the Runic rhyme
Thnce prénounc’d, in atcents dread,
The thrilling verf€ that wikes the Dead;
Till from out the hollow ground
Slowly breath’d a fallen foind.

Pir. What éall tiaknown, what charins pré
' fume

T'6 break the quiet 6f the tomb?.
Who thus affli€ts my troubled fprite,

And drags me from the realms of night?
S Lofig
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Long on thefe mould’ring bones have beat
The winter’s fnow, the fummer’s heat,
The drenching-dews, and driving rain!
Let me, let me fleep again.

Whe is he, with voice unbleft,

That calls me from the bed of reft ?

0d. A Traveller, to thee unknown,
Is he that calls, a Warrior’s Son.
Thou the deeds of light fhalt know ;
Tell me what 1s done below,
For whom yon glitt’ring board is fpread,
Dreft for whom yon golden bed.

Pr. Mantling in the goblet fee
The pure bev'rage of the bee;
O'er it hangs the fhield of gold;
’Tis the drink of Balder bold:
Balder’s head to death is giv'n.
_Pain can reach the Sons of Heav'nf
Unwilling I my lips unclofe:

Leave me, leave me to repofe.

0d. Once again my call obey. |
-Prophetefs, arife, and fay,
' - What
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What danger Odin’s Child await,
Who the Author of his fate.

Pr, In Hodor’s hand the Hero’s doom;
His brother fends him to the tomb. ’
Now my weary lips I clofe;

Leave me, leave me to repofe.

Od. Prophetefs, my fpell obey,
Once again arife, and fay,
Who th’ Avenger of his guilt, -
By whom fhall Hoder’s blood be fpilt,

Pr. In the caverns of the weft,
By Odin’s fierce embrace compretft,
A wond’rous Boy fhall Rinda bear,
Who né'er fhall comb his raven-hair,
Nor wafh his vifage in the ftream,
Nor fee the fun’s departing beam ;
Till he on Hoder’s corfe fhall {mile
Flaming on the fun’ral pile,
Now my weary lips I clofe:
- Leave me, leave me to repofe.

0d. Yet a while my call obey,
Prophetefs, awake, and fay,
: S2 What
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What Virgins thefe, in {peechlefs woe,
That bend to earth their folemn brow,
That their flaxen treffes tear,

And fnowy veils, that float i in air.
Tell me whence their forrows rofe :
Then I leave thee to repofe.

Pr. Ha! no Traveller art thou,
King of Men, 1 know thee now,
Mlghneﬁ of a mxghty line—-:

0d. No boding Maid of {kill diving
Art thou, nor Prophetefs of good;
}iut mother of thc glant brood' |

Pr. Hie thee hence, and boaft at home,
That never fhall Enquxrer come
To break my lron-ﬂeep again;
~Till * Lok has burft his tenfold chain,

Never

* Lok is the evil Being, who continues in chains till the
Z'mhght qf the Gods approaches, when he fhall break his
bpnds the human race, the flars, and fun, fhall difap-
pcar H the earth fink in the feas, and fire confume the
Thies : evcn Odin himfelf and his Kindred-deities fhall

perith. For a fanher explananon of tlus §nytbology, fec
: “ Intro-
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Never, till fubftantial Night

Has reaflum’d her ancient right;
Till warp'd in flames, in ruin hurl'd,
Sinks the fabric of the world.

¢« Introduétion a2 I'Hifoire de Dannemarc, par Monf.
Mallet,” 1755, quarto; or rather a tranflatipn of it pyb-
lifhed in 1770, and entitled « Northern Antiquities,” in-
which fome miftakes in the Original are judicioufly cor-
pefled. ' |
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o P E IX

THE TRIUMPHS OF OWEN®.

1

FroMm THE WELCH,

Owens praife demands my fong,
Owen {wift, and Owen ftrong;
Faireft flower of Raderic’s ftem,

*+ Gwyneth’s fhield, and Britain’s gem,
He nor heaps his brooded ftores,

Nor on all profufely pours;

Lord of every regal art,

“Liberal hand, and open heart,

* From Mr. Evans’s fpecimens of the Welch Poetry, »
London, 1764, quarto. Owen fucceeded his father Grif-
fin in the principality of North Wales, A. D. 1120, Tb’is
battle was fought near forty years afterwards.

+ North Wales. )
Big
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Big with hofts of mighty name,
Squadrens three againft him came;
This the force of Eirin hiding,
Side by-fide as proudly riding,

On her {fhadow long and gay

* Lochlin plows the wat’ry way ;
There the Norman fails afar

Catch the winds, and jdin the war:
Black and huge along they fweep,
Burthens of the angry deep.

Dauntlefs -on his native fands
+ The Dragon-Son of Mona ftands;
In glittring arms and glory dreft,
High he rears his ruby creft.
There the thund'ring firokes begin,
There the prefs, and there the din;
Talymalfra’s rocky fhore
Echoing to the battle’s roar.
T Check’d by the torrent-tide of blood
Backward Meinai rolls his flood ;

# Denmark.

+ The red Dragon is the device of Cadwallader, which
all his defcendants bore on their banners.

$ This and the three following lines are not in the for-
mer editions, but are now added from the author’s MS.

While
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While, heap'd his mafter’s feet aroundy
Proftrate 'Warriors gnaw the ground.
Where his glowing eye-balls turn,
Thoufand Banners round him burn.
Where he points his purple fpear,
-Hatfty, hafty Rout is there,

Marking with indignant eye

Fear to flop, and fthame to fly.
There Confufion, Terror’s child,
Confli& fierce, and Ruin wild,
Agony, that pants for breath,
Defpair and honourable Death.

ODE
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o D E X.
THE DEATH OF HOEL.

FroM THE WELCH*

HAD 1 bt the torrent’s might,

With headlong rage and wild affright
Upon Deira’s fquadrons hurl'd,

'To rufh, and fweep them from the world!

Too, too fecure in youthful pride
By them my friend, my Hoel, died,
Great Cian's Son: of Madoc old
He afk’d no heaps of hoarded gold;
Alone in Nature’s wealth array’d,
He afk’d, and had the lovely Maid.

* Of Aneuri‘m, ftyled the Monarch of the Bards. He
flourifhed about the time of Talieffin, A. D. 570. This
Ode is extrafted from the Gododin, (See Mr. Evans's
Specimens, p, 71 and 73), and now firft publifhed.

: T To
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To Cattraeth’s vale in glitt'’ring row
Twice two hundred Warriors go ;
Every Warrior’s manly neck
Chains of regal honour deck,
Wreath’d in many a golden link :
From the golden cup they drink
Neétar, that the bees produce,
Or the grape’s extatic juice.
Flufh'd with mirth, and hope they burn:
But none from Cattraeth’s vale return,
Save Aeron brave, and Conan ftrong,
(Burfting thro’ the bloody throng) |
And I, the meanneft of them all, ‘
That live to weep, and fing their fall,

ODE 1
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FOR MUSTICH™
IRREGUTLAR

« HENCE, avaunt, (’tis haly ground)

“ Comus, and his midnight-crew,

¢ And Ignorance with locks profound,

“ And dreaming Sloth of pallid hue,

“ Mad Sedition’s cry profane,

“ Servitude that hugs her chain,

*¢ Nar in thefe confecrated bowers

* Let pamted Flatt’ry hide her ferpent-tram
“ in Flowers,

“ Nor Envy bafe, nor creeping Gain

“ Dare the Mulfe’s walk to ftain,

* This Ode was performed in the Senate-Houfe at
Cambridge, July 1, 1769, at the Inftallation of his Grace

Auguftus-Henry Fitzroy, Duke of Grafton, Chancellor
of the Univ erfity,

T

ki)

# While



140 ON THE INSTALLATION.

« While bright-eyed Science watches round;
< Hence, away, 'tis holy ground!”

II. .
From yonder realms of empyrean day
Burlts on my ear th’ indignant lay :
There fit the fainted Sage, the Bard divine,
The few, whom Genius gave to fhine
Through every unborn age, and undifcover'd
clime.
Rapt in celeftial tranfport they:
Yet hither oft a glance from high
They fend of tender fympathy
Toblefs the place, where ontheiropeningfoul
Firft the genuine ardor ftole.
"Twas Milton ftruck the deep-ton’d fhell,
And, as the choral warblings round him fwell,
Meck Newton’s felf bends from his ftate fub-
lime,
And nods his hoary head, and liftens to t.he
rhyme. :

I
% Ye brown o’er-arching Groves,
« That Contemplation loves,
« Where willowy Camus lingers withdelight! !
« Oft
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« Oft at the blufh of dawn

“ I trod your level lawn,

“ Oft woo'd the gleam of Cynthia filver-bright
« Incloifters dim, far from the hauntsof Folly,
“ With Freedom by my Side, and foft-eyd
‘ « Melancholy.” .

‘ V.
But hark! the portals found, and pacing forth
With folern fteps and flow,
High Potentates, and Dames of royal birth,
And mitred Fathers in long order go:
Great * Edward with the lillies on his brow
. From haughty Gallia torn,
And 1 {ad Chatillon, on her bridal mom

* Edward the Third; who added the fleur de lys of
France to the arms of England. He founded Trinity
College. \

.+ Mary de Valentia, Countefs of Pembroke, daughter
of Guy de Chatillon Comte de St, Paul in France: of
whom tradition fays, that her hufband Audemar de Va-
~ lentia, Earl of Pembroke, was flain at a Tournament on
the day of his nuptials. She was the Foundrefs of Pem,
broke College or Hall, under the name of Aula Mariz
de Valentia.

That
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That wept her bleeding Love, and princely
*Clare,

And + Anjou’s Heroine, and T the paler Rofe,

The rival of her crown, and of her woes,

And § either Henry there, . ’

The murderd Saint, and the majeftic Lord,

That broke the bonds of Rome.

(Their tears, their little triumphs o'er,

Their human paffions now no more,

Save Charity, that glows beyond the tomb)

All that on Granta’s fruitful plain

Rich ftreams of regal bounty pourd,

# Elizabeth de Burg, Countefs of Clare, was Wife of
John de Burg, fon and heir of the Earl of Ulfler, and
daughter of Gilbert de Clare, Earl of Gloucefter, by Joan
of Acres, daughter of Edward the Firft. Hence the Poet
gives her the epithet of ¢ Princely.’ She founded Clare
Hall.

+ Margaret of Anjou, wife of Henry the Sixth, foin’
drefs of Queen’s Collegé. The Poet has celebrated her
conjugal fidelity in The Bard, epode ed, line 1gth, '

1 Elizabeth Widville, wife of Edward the Fourth (hence
called the paler rofe, as being of the Houfe of York). She
added to the foundation of Margaret of Anjou,

§ Henry the Sixth and Eighth. The former the found.
er of King’s, the latter the greateft benefaélor to"Trinit‘y
College, '

And
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And bad thefe awful fanes and turrets rife,
To hail their Fitzroy’s feftal morning come;
And thus they {peak in foft accord

The liquid-language of the fkies.

V.
« What is Grandeur, what is Power?
‘ Heavier toil, {uperior pain. |
“ What the bright reward we gain?
« The grateful memory of the Good.
“ Sweet is the breath of vernal fhower,
« The bee’s collefted treafures fweet,
v Sweet mufic’s melting fall, but fweeter yet

¢ The flill fmall voice of Gratitude,”

VI
Foremoft and leaning from her golden cloud
The * venerable Marg'ret fee!
“ Welcome, my noble Son, (fhe cries aloud)
“ To this, thy kindred train, and me:

* Countefs of Richmond and Derby; the Mother of.
Henry the Seventh, foundrefs of St. John’s and Chrift’s
Colleges.

« Pleas’d.
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¢ Pleas’d in thy lineaments we trace
% A Tudor’s fire, a Beaufort’s grace.
« Thy liberal heart, thy judging eye,
« The flower unheeded fhall defcry,

¢ And bid it round heav'n’s altars {hed
s The fragrance of its blufhing head :
¢ Shall raife from earth the latent gem
“ To glitter on the diadem.

: VIEL
« Lo, Granta waits tolead herblooming band;
¢ Not obvious, not obtrufive, She
‘ No vulgar praife, no venal incenfe flings;
« Nor dares with eourtly tongue refin'd
“ Profane thy inborn royalty of mind:
s« She reveres herfelf and thee.
“ With modeft pride to grace thy youthful
“ brow
« The laureate wreath, that + Cecilwore, the
* brings,

* The Countels was a Beaufort, and married to aTgldor:
hence the application of this line to the Duke of Grafton,
who claims defcent from both thefe families.

t Lord Treafurer Burleigh was Chancellor of the Uni.
wverfity, in the reign of Q. Elizabeth.

« And




ON- THE INSTALLATION.” 145

« And to thy juft, thy gentle hand
*. Submits the Falces of her fway, .. .
« While Spirits bleft above and Men below
“ Join with glad voice the loud fymphomous
6 lay

VIIIL.
“ Thro’ the wild waves as they roar
« With watchful eye and dauntlefs mien
“ Thy fieady courfe of honour keep,
¢ Nor fear the rocks, nor feek the fhore:
. Th¢ ftar of Brunfwick fmiles ferene,
_/,%nd gllds the horrors of the deep.”

IR '~ 'NOTES
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Tms Od'e on thc 1‘ j{alf ‘éoés t to me. :
either in point of lyrical digfity oﬁcompo '
of language, fertility of inventiors, regnlantyofmnge-
ment, or pomp of machinery, to be at all inferiour:
to Mr. Gray’s happieft and voluntary produtions. And
furely it muft be regarded as a noble effort of poetic ge~
nius, when we confider the untoward circumftances of it¢:
birth. The faftidious fenfibility of a free imagination res’
volts at the leaft appearance of eonftraint, everr at the!
gentle conftraint of gratitude; and leaves with unfpeak~
ahble r e it’s {pontaneous exclxfions for the conﬁne-
mcnt of & flated fubje.

Ty yag arayxaior weayp arcseger Moy
« Every degree of neceffity, (fays the ancient adage,) ex«
s cites averfion and difguft.”

0

Many readers will receive an additional pleafure; pects
guliar to- themfolves, from thofe refle€tions, which will

natunll{




| SR THE INSTALLATION. 4y
natirally be TuggeRed from the local festiery uf his Bde,
snd the perfonages which it ¢ilebriites. Sdtik abateiem,
ihertfore, 'iftay poffibly bé made by the neatrality of 4

Aranger, from their Judgemcnt of it’s exceliénce; which &
fo likely to be perverted by partial affociations. Indeed

candour muft acknowledge the lrregulanty of it's mea- B

fures to be a real blemifh: not arifing, 1 apprehend, from
the caufe aﬂedgved by Mr. Mafon, « the eafe of execution,

“ when the regularly ‘repeated fariza, and A1 shore (il -

o faf5 lie thould have luid} the regular fucceflion of frapte,
» ‘entifirophe; und epode, put a curd on the mgination:”
Bot Gront agother fourcs; whizh ls, tha the ear is o
fooner familiarized to the condp& of .one ﬁanza, than it
is difappointed- and perpiexed by ‘the mtroduéhon of a
ftranger. As for the cpode, in by oplmon, " that would be
‘bettér batiifhed altogether frowi Englifh poktry, efpecially
in'Odes of a jong ftahza: & thé wje of it is.only 3 nearer
approximation to that tm:al 1rregulanty, wh;ch is fo Juﬁly
liable to cenfure,

Verfe 1, Hence, :waunt’ T -

This exordium awakens and animates the attention, and
rorms a very p]eaﬁng contraft with the majeftic tr:mqml
lity of the next flanza; in whxch refpeis it fefémbles thc
opening of the Bard,
L erﬁ~a. Comus and his midnight crew,

 « Mesn while welcome joy, and-feaft,

- s Midnight fhont, and révelry,

“ Trpf}' dance, and jollity.”  Corus, 102,

. : I’erfe 3 And Ignorance, with looks profound. ‘

. Ue This
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This is well charaflerized; and it may be thought re-
gnarkable, that the fame undiftinguithing ,ftedfaftnefs of -
features is alike the indication of a vacant mind and of
profound thoughtfulnefs. S
: Verfe 7. Nor in thefe confecrated bowers.

¢ Near to her clofe and corgﬁcrated bawcr
" Midf. Night's Dream.

Verfe 8. Lﬁt painted Flattery, &c, _
* This is juftly and beautifully eniblematical, and. pqumc
‘a very glowing pi€ture -to the fancy. Indeed the whole
flanza is an excellent fpecimen of piturefque dcfcnpuou-
Verfe 11. While bnght eyed, &e. ‘
Mr Pope s expreﬂion of this- idea is rather mare elegant,
o Shrmt;s' where their wgtl: pale-eyed virgins £eep,’:
# n—-&rzgﬁl-eyad fancy.” Progrefs of Poetry. ' .
Verfe 14. Burils on my ear—
This verfe is conftrufted thh a cadence very Judxcxonﬂy
corrcfpondcm to the idea,

}"e(/& 15. This aﬂ'emblage of the great ornaments of
virtye and of genius is a magnificent exhibition, and hap-
pily fuited ta the place of that folemnity, which gave birth
to this ode.

But impartiality will not allow me to pafs by unnotited
a metrical blemith in this ftanza, which is no fmall dif-
paragement to the compofition of fa accurate g writer as
Mr. Gray, The rhymes—divine—fhine—and clyme—are
not fufficiently diftin& to ftand without offence fo near
together: and ¢/ime is at much too g'réét‘a diftance from

the
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‘e correlative terminations—/ublime—rkyme—at the end
-of the flanza, to anfwer'the expeflation of the ear, Aid
this.objeftion affefls two otherftanzas of this ode.

Verfe 17. Unborn age..-. - R _—
»* wThe peet; I prefume, means, that tl'ns is ‘the genem
refidence, appomted for the ornaments of human kind,
of whatever age ar country : and does. not. intend- to. re-
prefent, by antncxpatmn, future worthies, as already fla.
tioned there, in imitation of the Metempﬁclzgﬁ: in the fxtl:
Aneid of Virgel, - -

Verfe 18. Rapt in celeftial tranfport. ,
¢« As the rapt fcraph that adores and. burns.” Pape.

Ver_/é 22, —the genuine ardor flole.

"This is happdy expreffcd

Verfe 23. ’Twas Mnlton. ‘

“This fpec1ﬁcauon of the two moﬁ exalted chara&erx,
that éver ennobled human nature, is very judicious: and
§t was a fortunate circumftance'for our poet, that they
gave the firft difplay of their ﬂupendous powers on that
theatre, upon which his Mufe was_ to intraduce dqu
The defcrxp;lon of. Newton in pamcular is ﬁnely adapted
1o the | pcrfon and charafer of that extraordmary mau

Ver/e 26, And.nods his hoary head, . Pl s
« E’en mitred. Rocheﬂer would nod"” t/zehmrl " Pope.

Vafe 27._,Yc713ro,wn—-;! g !
This ftanza, fpoken-by Milton- .is judicioufly. diftributed
into the fame meafure, as thdt in which the gredt poet
cee el compofed

a0t

""‘l



150 BN THE INSTALLATION.

pompofed his fublime Hymn on the mey, dxoupst #Ha
the laft veife but pae in 3r. Gray's fomnet is WBngir Ty
two fylisbles than the oomfpoa&n;ved’un his. orguu!

————o’er-arching groves.
"The fcenery is Npmd' we will fuppofe, WMM’
m.
« Nuda néc arva platent umbtaflqut begadtia molles:.
- Quam mald Plzbitolis convenit fite iocm (LA

?'erjé 28. ThaContemplauon loves, -

¢ But firft, and chiefeft, with thee bring,
s« Him that yon foars on golden wing,
” ¢ Guiding the feéry-wheeted throne,
« The Cherub Contemplation.” Il Penfergfo,
“This imagery of Milton {eems to be derived from fome
paflages in Ezekie/ and other parts of Scripture,

Verfe 29. Where willowy—

A pleafing. thought, and with great d.extcmy appropriat.
£d to the longer verfe of the fanza, which is uncommpg.
ly fmooth and maufical. S

Verfe go. Oft at the bluth of dawnr

;VVe have Milon's own teﬁunon) to thc truth of dut al
fertion in his Lycidas. '

« For we were nurft upon the (el.fime hill;
¢ Red the famé flock by foumtaim, fande, and i, -
« Together both, ¢’er the high lawns appear'd
s Under the opening eye-lids of the ¥ém,’
i - \We drove a.field, -and both veigather heard
Coe Whn time the gray-fly winds hier fultry hors,’
. » Batt'ning
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¥ Bare’ ning our flocks with the frefl dews of night
#Oft trll the flar that role, at e¥’ning, bright,

. ¢ Tawr' d heaven s defcent had ﬂop’d hls weftsing wheel.”
. Verfe 29«
What a profuﬁon of poeticat be:m-ty is here! But fnrcly
) Mr Gray's tmmmqn of this paffage in his Elegy is no
lﬁ{e mferwur - .
-+« Qft have we:feen, hxmathtpecp ofdwu,

. m wath hafly fleps. the dews away, .
,1.1% Tamesat the fos upon-the upland lawn.” - .. .:
Andi is thss rethaining pare of this fanra: there are’ otbcr

refsseaces w e B Penferofo: -

« To arched Walks of twilight gioves,
« And fhadows brogm,.that Sylvan lves, .
# Sweet bird, that thumn'ft the noife of fol/y, .
& Moft mufical, moft melancholy!
« Thee, chauntrefs, oft tiie woods among **
.. %} woa, toheat thy even-fong;
, % Apd miffing thes; ¥ walk uafeen
« Qu:the dry fimadth:fharien greem .
_¢; * T hehqld. the. wand’ring Maon, R
-dv: mmmhﬁdn‘mﬂc . RSN
o B'ut Tét my duc feet never-fail,
" e To walk' the fudious cloyflers pale.” T
Thefe thoughis call te remembrance fome enthuﬁa&xc
frains of Mr. Pope :
« 1 love through confecrated walks to rave, :
« And Yiear foft mufic die along the grove. T
w Led by the found'I roam from fhade ta fhadec ; ’ X
o By god-like Pocts venerable made,” - - b
R Verfe
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Verfe 35.  But hark ! . S A
This fudden conveifion of the fubje& is animated i int

the higheft degree, "and féts the objet iii Tull view before
us: and the ftatelinefs of the xncafurcs kecps pace wnth
the dignity of the fubje&. !

“The vifiontaty proceflion of the Wotthiés ahd bcne‘faca'
tors of the Univerfity, which is here exhibited with ol
much folemnity, is extremely interefling and-a noble
effort of our poet’s imagination. In my opinion; notkifig
is fo well calculated to engage the feelings; ared to gritify
the underftanding at the fame time, as this unjon:-of &N
torical truth with poetical invention : which My, Gray. lua
happily accompldhed on other occaﬁons. f .

Verfe 36. With folemn fleps and flow.
« —with wand’ring jleps and ﬂozq leton. Vo 1

Verfe 48. Their tears, & T ', I
In thefe three verfes, all the graces of poétxc diction i
are employed to their beft end, the rego&nmc'ndanon of a ‘
fublime morality. What an edifying leffon is here ificul-
cated! What a fevere reproof is here'given, of thof€ ab-
furd and petty animofities, which embitter husfian-fif¢!— |
How vain are thofé ¢riumphs which will i'o foon g oper! |
How unwife thofe refentments, whxch can only ferve to
encreafe our thamc, and aggravate our pumﬂlment here- '
d‘er... . - ‘.:..A. o .' ‘
~—Their human paﬂions. ’ ‘

A fine expteﬂion { 4 common author mxght have (ald-f'
their HATRFUL paffions, or fome other d\lfcnmmate -cp;~
thet of & ﬁxmfar A gmﬁcanon but Mr. Gray” comprg-

TTTTTTTUTTS hends

v
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hends every thing in one word—tkeir HUMAN, paffions.,
But thefe more delicate beauties efcape the grofs fight of
vulgar readers. -

'

Mr. Pope has given us an example of this propnety.
which the circumftances of the paffage render ftill more
beautiful, than this inftance in Mr. Gray.

« From the full choir when loud hofannas rife,

« And fwell the pomp of dreadful facrifice ;

« Amid that {cene if {fome relenting eye

¢ Glance on'the flone where our cold relics lie,

¢« Devotion’s felf fhall fteal a thought from heav'n;

« One kuman tear fhall drop, and be forg:v' » Eloifa.

‘What can imagination conceive more truly natural and
pathetic! Amidft all this pomp of religious celebration,
- when the rapt foul is abforbed in the contemplation of
heavenly things, far above the thoughts and paflions of
mortality, a cafual glance on this grave unfpheres herin a
moment, revives her accuftomed paffions, fupplants thefe
fpiritual meditations, and calls forth ene tear of Izumqmty
to lament the fate of thefe unhappy lovers!

Save Charity, that glows beyond the tomb.
« Charity never faileth.” 8¢, Paul.

Verfe 56. The liquid language.

“ Cui liguidam patey

« Pocem.” Hor.

Verfe 6o. The grateful, &c.

A noble leffon of exhortation to thofe, who enjoy the
benefits of their liberality, to employ them, in conformity
to the intention of the donors, for the promotion of reli- .

X gion
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gion and fearning : and not to the purpofes of riot and
fenfuality.

Verfe 61. Sweet 1s, &c.

Thefe four verfes are exquifitely beautiful; and that
artful repetition of the word has an admirable effet: but
the firft praife of this kind is due to a fpeech of Eve in -
Paradife Lo, which is beauty and harmony itfelf: and -
becaufe Engl; jlx poetry has nothing more exquifite to pro-
duce, I fhall give it at full length for the gratification of
the reader and myfelf.

¢ Sweet is the breath of morn, her rifing fweet,
 « With charm of earlieft birds : pleafant the fun,
¥ When firft on this delightful land he fpreads
s« His orient beams, on herb, tree, fruit, and flower,
# Glift'ring with dew: fragrant the fertile earth
¢ After foft fhowers; and fweet the coming on
« Of grateful evening mild; then filent night
¢ With this her folemn bird, and this fair Moon,
+ # And thefe the gems of heaven, her ftarry train. -
* But neither breath of morning, when fhe afcends
“ With charm of earlieft birds; nor rifing fun
¢ On this delightful land ; nor herb, fruit, flower,
* Glift'ring with dew ; nor fragrance after fhowers; .
“ Nor grateful evening mild; nor filent night
st 'With this her fqlemn bird, nor walk by Moon,
* Or glittering ftar-light, without thee is fweet.”
P. Lgfl, iv. 641.
Milton might poflibly owe fome obligation to Theocritus,
viit. 76.

Verfe
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Verfé 64. The fill fmall voice of gratitude,

« After the fire a il fmall voice.” 1 Kings, xix. 12.
which is pathetic indeed !|—And we find much the fame
expreflions again in a rejefled flanza of the Elegy, which

diffufes through the {pirits an awe and complacency that
cannot be defcribed.

¢ Hark! how the facred calm, that breathes around,
* Bids every fierce tumultuous paffion ceafe;

¢ In ftill fmall accents whifp'ring from the ground,
“ A grateful earneft of eternal peace ! ”

Verfe 71. Thy liberal heart,

In thefe fix verfes, which are not more commendable
for beauty of thought than fimplicity of language, our
author points out with infinite addrefs the circumftances
of his own cafe. The Duke of Grafion, with a difinte-
reftednefs and a magnanimity, not often found in courts,
conferred on Mr..Gray, without any folicitation, the Pro-
feflorthip of Modern Hiflory in the Univerfity of Cam-
bridge. A noble a& of kindnefs! only to be recompen-
ced by the reflexions of confcious virtue, and by incen/e
kindled at the flame of fuch a mufe. Thefe firains of im-

mortality, alike honourable to the author and the fubje& - .

of them, will proclaim to future generatiens a coyrtier’s
liberality and a poet’s gratitude.

But the coldnefs of impartial criticifm muft remark,
that the common verb defcry is not well appliéd to both
eye and Aeart; becaufe in one application the fenfe is /ite-
ral; in the other, metaphorical. This impropriety of
compofition is very common in our beft authors and the’
* pureft writers of antiquity : but cannot be juflified by amy
.authority whatfoever.

Xe : Verfe



!

156  ON THE INSTALLATION.

Verfe 78. Not obvious, not obtrufive—
« Not obvious, not obtrujive, but retir'd.” -
Par. Loft, viii. 504.
I muft obferve, that the weight of the rhime is n'xo(‘}.
injudicioufly thrown upon fuch a paltry and feeble word

as /Ize

Ver/e 82." She reveres, &c.

Moft admirably exprefled, and a moft dextrous efcape
from a dangerous by-path to the high-road of his fubjeét!
The idea was taken from that noble and refined precept of
the ancient moralifts, which we find in Pythagoras’s Gol-
den Verfes:

'—f@ﬂé]' 3‘ m‘f’ aigy Ve 0'“070"0

And above all things reverence thyfelf.

The poet has indeed acquitted himfelf on this occafion,
fo embarafling to an independent fpirit, with exquifite de-

* licacy and decorum.

Verfe 83. With modeft pride.

.+ Yielded with coy {ubmiflion, modeft przde ”
Par. Lofi, iv. 3104

Vef_’/é 85. Thy gentle hand.

[ 13

lenibus imperiis.” Hor,

) ——gentle fway.” Milton,

Verfe 89. Through the wild waves as they roar.

" Well knows to ftill tke wild winds when they roar.”
o Comus, 87.
*This conclufion is very fpirited and poetical.

Verfe
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Ver/fé g2. Nor fear the rocks, nor feek the fhore.
The deep follows juft below: or the poet would have
Wwritten—
Nor fear the deep, nor feek the thore—
which had been more accurate : for fo his oﬁgina]:
¢ Reétius vives, Licini, neque altum
¢ Sempér urgendo, neque dum procellas

¢« Cautus horrefcis, nimium premendo
« Littus iniquum.”  Hor.

Verfe 96. The ftar, &,

A fine figure, and excellently adapted to the paffage,

There is a fimilar thought in the Eloifa, which xsj
wrought up in a moft exquifite ftrain of poetry.

¢« Where awful arches make a noon-day night,

¢ And the dim windows fhed a folemn light;

=*-Thine eyes diffus'd a reconciling ray,

« And gleams of glory brighten’d all the day.”

Milton’s Penferofo furnithed Mr. Pope with the firft
thought :

« And ftoried windows richly dight,
« Cafting a dim religious light.”

Dr. Foknfon, as I obferved before, objefts to Mr. Gray’s
—honied fpring. In thele verles of Milton we have an
inftance of a fimilar formation of words, and a very hap-
py inftance too—STORIED windows; adopted by Mr.
Pope in- one of the fublimeft paflages of his L]hy on
Man.

« The trophied arches, /}omd halls, invade."

And
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And this derivation of words, fo far from being new or
are, occurs in every page of our beft poets: and it is
very fortunate, that the language will admit this improve.
ment with fo much eafe,

ELEGY
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E L E G Y

WRITTEN IN A

COUNTRY CHURCH-YARD.

THE Curfew tolls the knell of parting day,
The lowing herd #ind flowly o'er the lea,

The plowman homeward plods his weary way,
And leaves the world to darknefs and to me.

Now fades the glimmering landfcape on the
fight,

And all the air a folemn ftillnefs holds,

Save where the beetle wheels his droning flight

And drowly tinklings lull the diftant folds;

Save that from yonder ivy-mantled tower,
The mopeing owl does to the moon complain
Of {uch as, wand’ring near her fecret bower,
Moleft her.ancient folitary reign.

Beneath
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Beneath thofe rugged elms, that yew-tree’s
fhade, ‘

‘Where heaves the turf in many a mould'ring
heap, |

Each in his narrow cell for ever laid,

‘The rude Forefathers of the hamlet {leep.

The breezy call of incenfe-breathing Morn,

The {wallow twittring from the ftraw-built
fhed,

The cock’s fhrill clarion, or the echoing horn,

No more fhall roufe them from their lowly ‘
bed. \ :

Forthemno more theblazinghearthfhall burn,
Or bufy houfewife ply her evening care:
No children run to lifp their fire’s return,

Or climb his knees the envied kifs to fhare.

Oft did the harvelt to their fickle yield,
Their furrow oft the ftubbotn glebe hasbroke;
How jocund did they drive their team afield !

‘How bow'd the woods beneath their fturdy
firoke! ‘

Let
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Let not Ambition mock their ufeful toil,
Their homely joys, and deftiny obfcure; - -
Nor Grandeur hear with a difdainful {mile,
- The.fhort and fimple annals of the poor. . -

The boaft of heraldry, the pomp of power, -
And all that beauty, all that wealth e'er gavc,'
Await alike th’ inevitable hour. .
The paths of glory lead but to the grave.- A

Nor you, ye proud impute to Thefe the fault,
If Memory O’er their tomb no trophies raife,
Where thro’ the long-drawn ifle and fretted*

vault
The.pealing anthem [wells the note of praxfe.-

Can ftoried urn or animated buft ‘
Back to its manfion call the fleeting breath ?
Can Honour's voice provoke the filent duft,
Or Flatt'ry footh the dull cold ear of Death?* -

Perhaps in this negle€ted fpot is laid A
Some heart once pregnant with celeftial fire;

Hands, that the rod of empxre might have |

fway'd, :

Or wak’d to extafy the living.lyre,

Y But

R
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-But Knowledge to their eyes her hmplc page,
Rich with the fpoils of Time; did he'er intoll;
Chlll Pemury reprefs'd their nobje rage,
And froze thé genja} cusrent of the foul.

Full many a gem of pureft ray ferene;
The dark unfathom‘d caves of dcean bedr:
Full many a flower is born to bluth tmfeén,
rAuc} wafle jts fweetnefs on the defert air,

Some village-Hampden, that withi dauntlefy
 breaft

“The little Tyrant of his fields withftood ;

Some mute mglonous Milton here fnay reft,

SomeCromwell guiltlefsofhiscountry sbioof,

'Th’ applanfe of lift'ning fenates to command,
‘The threats of pam and ryin to defpife,

Taq featter plemy oer a fmﬂmg land,

And read their hxﬁry In a nation’s eyes,

" Their lot forhad: nar circumferib’d aloné
Their gtowmg virtues, but their crimes con-
find;
Forbad tawade thraugh flaughterto a throne,
And fhut the gates of merey on mankind,
The
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The fiuggling pangs of confcious truth t6
hide,
To quench the blafhes 6f i ingenuous thame; -
Qr heap the farine 6f Luxury and Pride
With incenfe kindled at the Mafe’s ﬂamc.

Far from the madding érowd’s ignoble ﬂnfe,*
Their fober withes never learn'd to ftray;
Along . the ¢oal fequefter'd vale of life
They kept the noifeléfs ténor of their way.

Vet én thefe bonés from infult to protett

" “Some frait memorial fill ereéied nigh,

With uncouth rhynies and fhapelefs fculpture
deck'd;

Tmplores the patfing tribute of a"figh.‘

“Fheir natié, their yem fpelt by o unfettér'd
mufe,

“The place of farie and elegy fupply :

And many # hély text around fhe frass;

“Fhat tesch the ruftic morahft to die.

fér who to damb- Fﬁrgﬁtf&fnaﬁ 2 préy, -
Thxs pleaﬁng ankious being e’er refign’ d,
T Y2 Left
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Left the warm precinéts of the chearful day,
Nor caft one longing ling’ring look behind?
On fome fond breaft the parting foul relies,
Some pious drops the clofing eye requires;’
Ev'n from the tomb the voice of nature cries,
Ev'n in our Afhes live their wonted Fires, -

For thee, who, mindful of th’ unhonour'd
Dead, ;
Doft in thefe lines their artlefs tale rclate,
If chance, by lonely Contemplation led,
Some kindred Spirit fhall enquire thy fate,

Haply fome hoary-headed Swain may fay,

¢ Oft have we feen him at the peep of dawn’
¢ Brufhing with hafty ftep the dews away

¢ To meet the {fun upon the upland lawn.

¢ There at the foot of yonder nodding beech

« ‘That wreathes its old fantaftic roots fo high,

¢ His liftlefs length at noontide would he
¢ ftretch, '

¢ And pore upon the brook that babbles by.

‘2 ,. ! ) . . e ‘ . ' 3 .
e - . *Hard
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. Hard by yon wood, now fmiling as in fcorn,
* Mutt’ring his~ wayward fancies he would
¢ rove;
‘« Now drooping, woeful wan, like one forlom,
¢« Or craz’d with care, or crofsd in hopelefs
¢ love
s Oné morn I mifs'd him on the cuftom’d hill,
£ Along the heath and near his fav’rite tree;)
¢ Another came; .nor yet befide the rill, .
¢ Nor up the lawn, nor at the wood was he;

¢ The next with dirges due in fad array
¢ Slow thro’ the church-way path we faw him
.¢born. o
¢ Approach and read (for thou can'ft read)
- ¢ the lay,
# Gravd on the ftone beneath yon agedthorn.

THE EPITAPH

HERE refs his head upon the lap of Earth
A Youth to Fortune and to Fame unknown?
Fair Science frown’d not on his humble birth,
And Melancholy mark’d him for her own.

Large
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Large was his bounty, and his foul fincére;

Heav'n did a recompence as largely fend:

He gave to Misry all he had, a tear,

He gain'd from Heav'n (twas all he wxﬂx’dj‘
a friend. ,

No farther feek his merits to dif¢lofe,

.Or draw his frailties from their dread ahade;,
(There they alike in trembling hope repafe;)
“The bofom of his Father and his God.

“NOFES
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Py

ON THE

ELEGY ix x COUNTRY CHURCH-TARD,

WE are at length come to that famous produfltion of
Mr. Gray’s génius, in the cofmmendation of which it is
pot poffible for praife to be too liberal, and to tranfcend
the expefation of the reader. I fuppofe, that the whole
world cannot fhew fuch a finithed and pathetic poein,
Pope’s Eloifa alone excepted ; which yet is not more ori-
ginal, though more fortunate in fuch a curious combina-
tion of incidents, -as could hardly be expefted to concur
in one fubje@. The reafons of that uniyerfal approba.
tion, with which this Elegy has been received, may be
learned from the comprehenfive encomium of Dr. Foka-
Jon: : ' '

"« It abounds with images, which find a mirrour in
¢ every mind ; and with fentiments, to which eyery bo-
¢ fom returns an echo.”

Verfe 1. The Curfew, &e.

* Oft on a plat of rifing ground,
# 1 hear the far-off Curfey found,
. ¢ Over
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« Over fome wide-water'd fhore,
« Swinging flow with fullen roar.” X Penferofo.

' “This is excellently defcriptive: but there is a particu.
lar and fuperior beauty in Mr. Gray’s—#nell—the funeral
Jound of the departed day. . Yeung fays fomewhere in his
Night-Thoughts: - '

* It is the Anell of my departed bours.”

Curfeu in Milton’s manner—couvre-feu—ifeems to be the
proper orthography of the word.
. This initial fanza is very judicioufly. delivered with

" guch fimplicity both of fentiment and expreffion.

1 once exercifed myfelf, when a ftudent in the Univer-

 fity,. in tranflating this Elegy into Latin verfe: a tafk, not

only far beyond my ftrength, but above the powers of the
Roman Elegy, which is by no means adequate to the gran-
deur and dignity of the Engli/k poem. Where, however,
1 feem to have been tolerably fuccefsful in my attempt, I
fhall occafionally produce my verfion for the entertain-
ment of the claffical reader.

Vefper adeft; lugubre fonat compana: per agrum
Bos reboans tardis flexibus urget iter. -

Fella domum geferens veftigia curvus arator,
Orbe mihi vacuo dat tenebrifque frui,

Verfe 2. The lowing herd— |

dumms® v, 3 ol unda
Talbo 8§ ayewr. Hom. 0d. xvii. 170,

At night’s approach, the numerous herds come in
From all the fields.

- And this thought is eommon in other poets.

Verfe
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Verfe 5: Now fades the glunmenng landfcape. '
An admirable defcription of twilight in few words.—
But nobody has excelled Mr. Mafon upon this topic:
« While through the weft, where finks the crimfon day,
“ Meek twﬂnghtﬂow]y failsy and waves her banners grey."”

Which is a very fine pi€ure iddeed; delineated with the
utmoft grace and majefly,

Verfey. Save where the beetlé wheels his d.roni‘ng ﬂight.‘
* ———~——Fre the bat hath flown
« His cloyﬂei’d flight; er¢ to'black Hecat’s {ummons
¢« The fhard-born éeet/e with his drowfy hums_

. * Hath rung night's yawning peal " Macheth:

Here is another of Dr: Fohnfon’s modem words as he
would have us to believe them—cLOYSTER'D ﬂzg/zt

¢ What time the gray-fly winds her fultry kiorn,”
Lycidas.
Collihs Has tmitated thefe paffages i his Ok to Evenmg
¢ Now dir is hufh'd, fave wheré the weak-ey'd bat
¢« With fhort fhrill fhrieks flits by on’ leathérn wirg y
¢« Or where the beetle winds’
“ His fmall but fullen horny;
“As oft he rifes midft the thhght path
é Agamﬁ the pxlgrlm bome ifi heedlefs hum.”
But none of thefe defcnptlons reach the excellence of

Myr. Gray's—DRONING ﬂzg}zt which moft happlly ex.
prefles the monotonous buzz of that infeét.

Verfe 9: Save that—

This repetition, and this dwellmg upon the fubjed, is
very beautiful.
Z - ""’IV}’Q
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——— lvy-martled tower.

“ o’er which the mantling vine
« Lays forth her purple grape, and gently creeps
« Luxuriant.” Par. Loft, iv. 258.

* Where round fome mould’ring tower pale vy crecps."
Eloi/a.

Verfe 10. The mopeing owl, &c.

A fine pi&ixre' Shakefpear fomewhere {peaks of a dog
baying the Moo ; and Phillips in his lelcr-Puce at.
Copenhagen, fays of the Wolves—

“ Or to the Moon in icy vallies howl.”
Which is from Skake/pear :

“ And the wolf behow!s the Moon.” Midf. Night's Dr.

Verfe 11.
. If one might venture to propofe any alteration of fuch
an admirable flanza, I fhould prefer—filent bower ; as f-
cret feems implied fufficiently in the _/alztary of the next
verfe.

Verfe 12.

(3

Her fecret bower.

Her ancient folitary reign.

defertaque regna
« Paftorum.” Virg. Geo. iii.

Ni bubo infidens hederz, quz prodiga lapfu
Multiplici turris putre cacumen obit,

Cum Luna queritur, vetus incola, limina regni
Intempeﬁnum preteriiffe pedem.

Verfe 13. The two laft lines of this exquifite ftanza
are delightfully fmooth and mufical,

En!
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En! rudium ulmorum toxique iftius in umbra,
" Qua putrefcentem fublevat herba finum,
Dormit, in zternum dormit, conclufa cubili
Quifque fuo, pagi, ruftica turba, patres.

Verfe 14. Where heaves the turf in, &c.

« Thofe graves with bending ofier bound,
 That namelels heave the crumbled ground.”
Parnell’s Night-Piece,

Verfe 17. The breezy call—

The Scholiaft obferves on this paflage of Apollonius
Rhodius— - '

swole wila

Ayxavgor xrwogeaw. iV, 110,

Which is Mr. Gray's
(L — flumbers light,
“ That fly the approach of morn—"

Ayxavgory Tor Xaigoy Tov TANTIOY THG NLsgas, Gomg 7o 2aAYpivoY
Avxoug® wegs yag Tov Tosglor xasgor G aveas wyeasi.  Kas T4l &
o Fumonly,

Avgn ¥ ox wdaps Juxen Fres nub wgo.
« — the time near the day, called twilight: for at this
¢ time a breeze fprings up.” And fo the poet:
« And river-breezes whifper morn’s agproach i
which is from the Odyffey, v. 469.
o — : the noife
# Of leaves and fuming rills, Aurora’s fan.”

Par. Lofl, v. 5.

Zs —Incenfe




172  ELEGY.

Incenfe-breathing morn.

“ And early, ere the odorous breath of morn,
* Awakes the flumbering léavgs_.” Comus, 56.
* Now when as facred light began to dawn
“*In Eden on the humid flowers, that breath’d
¢ Their mormng incenfe, when all things that breathe
* From th’ Earth’s great altar fend up filent praife
« To the Creator, and his noftrils fill
# With grateful fmell, forth came the human pair,
# And join'd their vogal worthip to the quire
« Of creatures wanting voice; that done, partakc
* The feafon, prime for fwecteft feents and airs.’
Par. Loft, ix. 192.
wh:ch are fome of the moft fragrapt bloffoms of poefy.

Verfé 18. The fwallow twitt! nng, &J"c

« The fwallaw -people—————there
« They twitter chearful.” Thomfon’s Autumn.

d Anacreon teproves the loquacious fwallow for break-
ing his dreams with hcr early thtterzng.r
Verfe 19. The cock s {hrill clarxpn'.

« The cock, that is the ¢rumpet to the morn,
* Doth with his lofty and fkril/-/ounding throat
« Awake the God of day.” Hamlet.

-« While the cocf with lively din
¢« Scatters the rear of darll.n'efs‘ thin.” L’Al/egra

¢ ——the crefted cock, whofe clarion founds
“ The filent hours.” _ Par. Lofi, viii. 443.

_-—Ol'




ELEGY, 173

~——Or the echoing horn.

« Oft lift'ning, how the hounds and #o7n

¢ Chearly roufe the {lumb’ring morn,

¢ From the fide of fome hoar hill A

« Through the high wood eckoing thrill.” L’ Allegro,

Verfé 20. No more—

¢ There are few things, not purely evil, of which we
“ can fay without fome emotion of uneafinefs, this is the
# laft.” Idler, No. 103, ' .
This penfive idea infpired thofe pathetic firains of Mg/'
£has on the death of his brother poet:
Aiy as, Tah padayos pey sxay xale xemor o)wﬂap, .
H 7o yhwga oihiva, 70T ewdareg srov wrnbor,
Fsegoy av Lwolls, x) o5 1@« arro _¢u.oﬂ:..'
Appsg 86 peyaros x xaglegos 9 coPos ¢v3‘gng,
Owwdle wealla Saympsg avaxoos e ySom xonz
Evdousg sv ke pargor dleguova vmygilor Saroore
Each herb, alas! that withers on the green, °
Each flower, of odorous {cent or purple hue,
“Wakes to new life at the foft call of fpring.
‘We men, the great, the puiffant, and the wilel
Chill’d by the touch of death, unfeen, unknown
Sleep in the grave an everlafling night!
‘This paffage Dr. Fortin in his poems has elegantly.tranf-
lated, not withomt fome amplification: I quote from me-
mory- _
« Hei mihi! lege rata fol occidit atque refurgit,
¢ Lunaque mutata reparat difpendia forma :
¢« Sidera, purpurei telis extinéta diei,
* Rursus notte vigent humiles telluris alumni,
¢ Graminis

Nor }"{’ (2 # J»w‘*.‘u */wm{’y ,/y;.;u.v\_
A bz R el .79 //r i 2t Pant e
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¢ Graminis herba virens, et florum pi&a propago,

* Quos crudelis hyems lethali tabe peredit ;

* Cum Zephyri vox blanda vocat, rediitque fereni

« Temperies anni, redivivo & cefpite furgunt..

“ Nos, Domini rerum! nos, magna et pulchra minati!

# Cum breve ver vite robuftaque tranfiit zftas,

¢ Deficimus : neque nos ordo revolubilis auras

«« Reddit in @therias, tumuli nec clauftra refolvit,”
They are written in the true flile of Lucretius and Virgil.

The fame fentiment is beautifully reprefented in the
Book of Fob.

 For there is-hope of a tree, that, if it be cut down,
¢ it will repew it’s form ;

s And that it’s tender {hoots will not fall ;

« Though it’s roat grow old in the ground,

« And its trunk perifh in the duft;

« From the {cent of water it will bud afrefh,

« And put forth it’s foliage, like a young plant :

« But, when a mortal dies, he decays for ever

« When a man perifheth, he is no more,”
So Catullus :

« Soles occidere et redire poffunt;

« Nobis cum femél occidit brevis lux,
« Nox eft perpetua una dormienda.”

" The fetting fun repairs his wafted beams,
And fhines anew: when our fhort day is paft,
The gloom of one long endlefs night fucceeds,

And Horace has borrowed the fame thought : .

« Damna tamen celeres reparant cleflia lunae :
« Nos, ubi decidimus
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* ¢ Quo pius Aneas, quo dives Tullus, et Ancus, -
« Pulvis et umbra fumus.” ’

I will beg the reader’s indulgence, whilft I quote one
more paflage from the Father of Poetry ; which, however,
willamply reward his patience with it’s inimitable beauties;
beaaties very inadequately feen through the medium of
Mr. Pope’s verfion, who probably did not apprehend that
fine turn of words in the original.

" Ouder yag Yuyns aslatior, 38 ioa Paow
Duor oihiodas, sovasoprror wloriedeor,
To mow vi eypmwng, v eABesy Dratg Axpeior®
“Ou¥ ioa Aaiv® 80®- aPilop®- 1@ ssgym
@oify Amoarwr®- wubos en wilpneaon.
Anigos per yag T8 Gogs 1 Wora pnha,
Kol & Tpiwodes T8 x) iwwor Earba xagma
Ardp®: & Juyn warr AYaw ol Amen
Oul’ irale, smer ap niv apedilas ign@ idoiluye

« Life is not to be bought with heaps of gold:

“ Not all Apollo’s Pythian treafures told,

* Or Troy once held, in peace and pride of {way,

* Can bribe the poor pofleffion of a day.

#* Loft herds and cattle we by force regain,

* And fleeds, unrivall'd on the dufty plain;

 But from our lips the vital fpirit fled

« Returns no more to wake the filent dead.” Pope,

«——Their lowly bed.

Some readers, keeping in mind the narrow cell above-
mentioned, have miflaken the lowly bed in this verfe for
the grave; as, if I rightly recolle&, Lloyd has done in
his Latin tranflation of the Elegy: a moft puerile and ri-
diculous blunder !

< Jam
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« Jam neque fof rediens, Zephyrive fufurrus odori;
« Nec qua firamineo fub lare garrit avis;

« Nec galli ftrepitus, neque rauci murmura cornu
« Excutient humili mafcula membra toro,”

" This and the three preceding ftanzas are parodied with
fo much humour in an Evening Contemplation in a College;
that they cannot fail to divert the reader.

“ Now fhine the fpires beneath the paly meon,

¢« And through the cloifter peace and filence reign;
¢ Save where fome fiddler fcrapes a drowfy tune,

¢« Or copious bowls infpire a jovial train.

[]

Save that in yonder cobweb.miantled room,

« Where lies a ftudent in profound repofe,

« Opprefs'd with ale, wide-echoes through the glooni
* The droning mufic of his vocal nofes

Withinthofe walls, where thro’ the glimmering fhade
« Agppear the pamphlets in a mouldering heap, -

« Each in his narrow bed till morning laid,

+ The peaceful fellows of the college fleep.

&

« The tinkling bell proclaiming ear]y prayers,

« The noify fervant ratt'lmg o'er their head,

The calls of bufinefs and domeftic cares,

« Ne'er roufe thefe fleepers from their downy bed. i

+

I am forry to add, that the parody is in part, what the
orxgmal is altogether, ¢truth and nature,

. Ferfe 21, For them, &c.

. This ftanza, which is tendernefs itfelf, owes fome obli.-
gations to former poets, Similar circumftances of domef. -

tic afliduity and love are thus depited by Lucretius:.
! “ At
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% At jam rion domus accipiet te lztd ; naque uxor
“ Optima, nec dulces occurrent ofcula- nati
“ Praripere, et tacita peGus dulcedine tangent.” iy. goy.
But thou thy pleafirtg honre wilt fee no more ;
Nor wilt thy wife and lovely children run
To fnatch thy kifs, arid foothé thy fecret foul
With blifs unfpeakah]e

« Interea dulces pendcn‘t c:rcum ofcula natl
Virg. Geo. ii. 523
Whilft thy fweet children hang upon thy kifs.

which is very ' beautiful, nomﬁm upon thé man pér’iﬁi-
-ing in the fnow:

¢ In vain for him the officious wife prepares

% The firé fair-blazing and the veftment warm:

¢ In vain his littl¢ childrén, peeping out

« Into the mingling ftorm; demand their fire

« With stears of artlefs innocence. Alas!

“ Nor wxfe, nor children, more fhall he behold,

« Nor friends; nor facred home.” Winter, 311.

Horate hirs given us @ féw touches of the fame piGure:
« Quod fi pudica mulier in partem juvans
“ Domum atque dulces liberos,

¢ Sacrum vefhms -extruat lignis focum .
. Laﬂi fub adventum vir.”  Epod. ii. 9.

It is not cafy to determine to which the préference is du¢,
to Lucretius, Thomfon, or Gmy The comparifon is morg
exal between Lucretius and Gray: becaufe leom/bns
fubje&t allowed fcope for fome beauties pectliar to itfelf.
Mr. Gray's xmprovements will, perhaps, fcarcely couriter-
balance the praripere—which {o naturally reprefents the

Aa children’s
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children’s eagernefs to fnatch the firft kifs—and the tacita
dulcedine—the heartfelt tranfport—of the fublime Roman.
Non illis ultrd genialis flamtma micebit, )
Non uxor folitum nofte movebit opus.
Non ultra reditum crepitans balbe ore propago
Ofcula praripiet penfilis ote patris.
Verfe 27.
« We drove afild.”  Lycidas.
How jocund—how bow’d—

drive thei; team afield.

* Ut gaudet infitiva decerpens pyra' " Hor.

Sexpe feges falci matura ceffit arifta;
Lu&antem vomer fzpé revellit humum.
Ut Leti per agros agitarent plauftra! fub icte

Poneret ut valido filva recifa comas.!

The parody of this ftanza is very diverting.
« Oft have they bafk'd along the funny walls; ‘
« ‘Oft have the benches bow’d beneath their weights

« How jocund are their looks, when dinner calls!
« How fmoke the cutlets.on their crowded platet*:

Verfe 28. How bow’d the woods, &c.

« But to the root bent his furdie firoake,
* And made many wounds in the wafte eake.”
_ Spencer's February.
Verfe 29. Let not Ambition, &e. -
. nor ye, who live
% In luxury and eafe, in pomp and pride -
. Think thefe loft themes unworthy of your ear.”
len_xfoa s Spring.

. . ‘ Nece
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Nec temnat pulchros indignabunda labores
Ambitio, et lufus, et fine laude vicem:

Nec gens excipiat rifu trabeata maligno
Annales nudos hiftoriamque brevem,

Verfé 33. The boaft of heraldry,

We may obferve, what an appearance of novelty our
author has conferred on a common-place topic by the
fplendour of his diion, and a beautiful but fimple ﬁgure ;

The paths of glory lead but to the grave!

Quicquid nobllltas, quicquid tibi forma decori
Largitur, quicquid gloria, quicquid opes,

Supremum expeQant et ineluabile tempus:
In tumuli fauces ducit honoris iter.

" Verfe 37. Not you, ye proud! &e.

This ftanza is ennobled by what our author calls thrill-
ing ver/e; an amazing fwell and magnificence of expref-
fion, produétive of thofe fenfations, which Milton will beft
defcribe :

* There let the pealing organ blow

* To the full-voic'd quire below,

« In fervice high and antkems clear,

« As may with fweetnefs, thro’ mine ear,

« Diffolve me into extafies,

“ And bring all Heav'n before mine eyes.” I Pen/

“ When from the cenfer clouds of fragrance roll,

4 And fwelling argans lift the rifing foul.” Ebn/a.

Sed neque, vos proceres, vitio date, nulla fuperbis
Si bufto radient fculpta trophza notis,

Qua longos per templi aditus laqueataque teta,

Aerium ingeminant organa pulfa melos.
Aaz Verfe
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Ver/ 39- ° frettéd vault.

“ Thc roof o’ th’ chamber

«“ With goldcn cherubims is fretted ” Gy mbelme
Verfe 41. Can floried urn—

“ Non, Torquate, genus, non te facundia, non te
“ Reflituet pietas.” Hor.

Nor can thy eloquence, nor noble birth,
Nor e’en thy virtues give thee back to life.
Num fugle:}tcm apimam yivus de marmore vultus,’
Ad folitam revocat num memor urna domum
An linguz blandls mors cﬁ auma loquehs ?
Aut poterit laudas voce calere c1ms?

Verfe 46. Some heart once pregnant, Ge.

ngmu.r, who 1s remarkablc for a nchnefs and fubh-
mity of langliage, has the fame metaphor
Xo—ras Juxas aralpdnr wp®- va payiby, n:, somyg syxuporas
woier Y1y wagasnualO-. De Sub. ix.
“ ‘We ought to prepare and fofter our fouls for the re-
* ception of fublime ideas, and to make them pregnant,
* asit were, wnth thefe generous afle€tions.”
Cor pregnans olim divina femine flammz
Hzc fortafsé tegit gleba inhonora finu:
Forté manus, fceptrum imperii geflafle capaces,
Aut hrepitps vivas elicuiffe lyra.
And, if any one fhould think this laft too harfh an ex-
preflion, let him recolleft this of Horace ;
“ 0! teftudinis aurea ‘
* Dulcem quee JStrepitum, Pieri, temperas.

derfe
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Verfe g1.
o Your native rage.” Pope.

their noble rage—

v

1t is an excellent word, taken from the ogyy of the Greeks.

Verfe 53.
This is no fuperfluity of words, in order to eke otit the
.verfe, and to fupply the rhime: but a moft happy delcrip-
sion of the mild radiance of the pearl, that gem, which

the ocean bears, or produces.

— pureft ray ferene.

Verfé 55. Full many a flower, €.

«‘There kept my charms conceal’d from mortal eye;

¢ Like rofes that in deférts bloom and die.” '

Rape of the Lock, iv. 157.
But Mr. Gray has much improved the thought.

Thefe verfes of Pope call to mind two ftanzas, which
have been compofed to come in fomewhere in this past
of the Elegy : but one of them oply is worthy of prefer-
vation.

* Some lovely fair, whofe unaffefted charms

< Shone with attraétion to herfelf unknown; _
¢ Whofe beauty might have blefs’d a monarch’s arms,
“ Whofe virtue fhed a luftre on a throne.”

Verfe 56. the defert air.
—gnpas ¥ a1beg®- Pind.

Multa fub oceani tenebrofis gemma latebris
Per fpecus occultum fundit inane jubar.

Purpurei in gremio nemoris rofa multa fugaces
Indelibato ditat odore Notos,

erfe
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Verfe 57. Some Village-Hampden. \

What fon of freedom is not in raptures with this tri.
bute of praife to fuch an exalted charafter, in immortal
verfe? This honourable teftimony and the noble detefta.
tion of arbitrary power, with which it is accompanied,
might poflibly be one caufe of Dr. Foknfon's animofity
againft our poet.. Upon this topic, the critic’s feelings,
we know, were irritability itfelf, and tremblingly alsive all

y

oer.

Verfe 67. Forbade to wade, &c.

Thefe two verfes are a {pecimen of fublimity of the
pureft kind, like the fimple grandeur of Hebrew poetry;
depending folely on the thought, unaflifted by epithets
and the artificial decorations of expreflion,

Shakefpear has fomething of the fame idea; “ I'll tum
* my mercy out of doors.” Tempeft, iii. a.

Verfe 69. The firuggling pangs— .

I cannot help thinking, that the conftruétion is too long
fufpended in this place, and the conne&ion between this
exquifite ftanza and the verb, fomewhat too remote and
indiftin&. 1 endeavoured to avoid thls want of perfpx-
cuity, in my tranflation.

Non artes preflere male lutamina veri

Confcia ; non caftam de didicere genam.

Nec facra luxuriz tulerunt, ad divitis ara

Indociles mufz thura cremare facos.

Verfe 73. Far from, &c.
Spes procil & ftrepitu, proctl 4 certamine vulgi

Non humilis limen tranfiliere cafe
! Uno
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‘Uno per tacitz jucunda oblivia vallis
Fallentem tenuit vita tenore viam.

Verfe 77. Yet €’en thefe bones—

Qui tamen opprobrium cineri defendere poffit,
Haec etiam fragilis ftat fuper offa lapis :

Sculpturaque rudi et malé culto carmine mundus,
Elicit ex oculo pretereuntis aquam.

Perfe 82. There is a fmall blemifh in this ftanza, which
is rather unpleafant to the ear: the words—/fupply and
die—are too near the correfpondent rhymes of the pre-
céding ftanza, which have a fimilar termination—n:gh—
high. ‘

The place of fame and elegy.

[{}

furgit miferabile buftum

« Non ullis plenum titulis, non ordine tanto
« Fiftorum: folitumque legi fuper alta deorum

s« Culmina et extrufos, fpoliis hoftilibus arcus,

« Haud procul.eft ima Pompeii nomen arena.” .

Luc. Phar/. viii. §16.

———There ftands his wretched tomb! :
Ungrac'd by titles and the long difplay :
Of glorious deeds: that name, which erft fo oft s
Emblazon'd temnples and the trophied arch, "
Now marks a flone upon a defart firand. -

A paffage, which has as great a refemblance to a formel
flanza of the Elegy. .
Indocili mufa rtomen fignatur, et ztas; v
. Non celebrant tituli, non elegia dolet: *
Multaque de facro documenta volumine circum - -
Inferit, ut difcat ruftica turba mori,
- Verfe
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Verfe 85. Fot who— T -
This and the next pathétic ftanza fhine out with picu-

liar luftre even amidft a profufion of brightnefls; and ad-
drefs the feelings with the very voice of nature.

Verfe 87. —the watm precin&s of the chearful day.
A fine improvément on the original ¢

“ — dias in luminis oras.” Lucret. i, 23«

— the divine precins of the light:

Ver/e 88. Nor caft, &c.

Inimitably expreffive and affelting'—Virgl, fpeaking
of the vanquithed bull, has a fine ftroke of nature of the
fame kind. .

« Et ftabula afpeftans regnis exceflit avitis.”

‘With one laft look he guits his ancient reign. “
But theteis a pathetic paflage in Euripides, which has a
firiking refemblance to' this admirable ftanza.’

— OSives gy us ptgamnilas voows :

nzgeq,um B xep®- aBniov Cag®-,

Opws O, mmé opixpor suwsso dig

BAr s 7@ auyas Puretas Tag A,

8¢ 8 %l atbis, arr ivv warwrala;

Adlva xoxrord ang mpoodiliss  Alcefli 2015
~ The malady flow-pining waftes her ftrength !

Dropp’d is her feeble hand ! yet flill; though life-

Seems at it’s loweft ebb,—yet flill fhe firives :

With ftraining eye to-catch the light of day :

Still longs to turn one laft, one ling'ring look

On that bright fun, which fhines for her'no more!” ~ -

C Verfe
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¥er/e go. Some pious drops.
Conformable eo this fentiment is the wifk of Soloas
Mads pos .ga._zo,-é Saral® porei® arra Pirsics
KaMomoius Sarer aryta %) rorayas.
Oh! may fome pitying friend lament my deatl;
And fhed the dewof forrow ofi my graté}
, Ve(/é 92. E'en in our aﬂxes-—*
) « Ch'i \eggm nel penﬁer, dolcc mio fuoco, i
* Fredda una lingua, et due begh occhi chiufi
« Rimaner d’o’po noi pien di faville,” )
Petrarc/z Son. 16g. Cray.'

M. Maﬁm expreﬂ'es himfelf diffatisfied with this lige,
and prefers the readmg of the firft editions:

« Awake, and faithful to her wonted fires.” ,
Now, in the firft place—wonted fires—thus unconneéted,
1s but a very clumfy phrafe; and, in the fiext plate, what
Iort of an idea is being fazt,{ﬂd toa ﬁre? It is inconfift
ency and nonfenfe. And the line, which he propofes Ey'
way of explanauon is'but infipid, tﬂough ther¢ is nio ina
eongrulty of metaphor ; :

« Awake, and faithful to her ﬁrﬁ defires.”

But whence anfes his difcontent with the verfe as it now
flands? There 1s, it feems, « an appearance of quaihte
“ nefs;'" from the antithefis, 1 prelumé, of gfher-and fires.
Now this cenfure betrays great want of tafté and jud
ment: for the allufion is extremely beautiful and unexe
ceptionably juft, It is founded upon a very familiar aps
pearance s—of a fire, {éerningly extin@, fiill fatent ad
vigourous beneath the affes. Horace fays:
“ incedis per 1gnes
“ fuppoﬁtos ciner? dolofo.”
You tread on fire beneath the affes Bid.
' "Bb
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Virgl : ‘ . ’
- % 22 cinerem et fopitos fufcitat ignes.”

Awakes the affies and the fleeping Sfires.
And Theocritus in the fame manper—

—— o ﬂo;‘w a:na.aa'la;« wUPe Id. xi.

But, fays our ingenious editor, (who will excufe this free-
dom in behalf of his friend)—* He means to fay, in plain
« profe, that we with to be remembered by our friends
« after our death, in the fame manner as when alive, we
“ wifhed to be remembered by them in our abfence.”

" I fuppofe, it were hardly poffible to give a more meagre
and inadequate account of the peet’s meaning in this di_

vine paffage. Let the coatext fpeak his explanation for"

him.

L Perhaps, fays he, the pnde of greatnefs and the con-
¢ ceit of philofophy, may fancy thefe "humble fwains to
« have been ftrangers to the common feelings and paffions
¢« of humanity. No: even they with fome memorial of
& their exiftence, however rude, to be ereted over them:
s« ftill anxious to intereft themfelves, as far as poflible, in
« thofe fcenes and pleafures, with which they have once
been fo fondly converfant. For who ever refigned his

!.'_.

I cx1ﬁence without regret? Who ever left his friends

g and kindred without a wifh to continue longer with
“ them? Thefe anxious attachmcnts ﬂtck to us to the
“ ]aﬂ:.

: “ Thefe trawel through nor quit us ‘when we dle

« The ooice of wgture fLill cries from the tomd, in the lan,
« guage of the epltaph‘ infcribed on.it, which ftill en-
¢ deavours to connet us wzth the vamg :—the fires of
« former affeftions and cx}pyments are Ihll alive beneath
o " guniafhes.” <

The
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The reader, I hope, will look with indulgence upon
this weak attempt to. explain in flat profe one of the “hap-

* pieft and boldeft flights, that poetry has ever taken. s

Verfe 99. Brufhing with hafty fteps, &r.

Much in the fame manner Thomfon :
* Oft let me wander o’er the dewy fields, )
* Where frefhnefs breathes, and dafk the trembling drop$
¢ From the bent bufh, as through the verdant maze
* Of {weet-briar hedges I purfue my walk.” Spring, 10§
I"erjﬁ 100. To meet the fun, €. '

There is as much animation, though not more poetry, as

in leton

e'er the kigh lawns appear'd
« Under the opening eye-lids of the mom.” Lycidas, 25.
The [mraa’y of this ftanza is full of truth and humout.
s Haply fome friend may fhake his hoary head, .
"« And fay: ¢ Each morn, unchill'd by frofts, he raﬂv
¢ With hofe ungarter'd o’er yon turfy bed, i
¢ To reach the Chapei e’er the Pfa]ms began
Verfe 1o1. There at the foot, &e. o
« Proptér aquz rivum fub ramis asbeiis altae.” I.ucrel.
Near a brook fhaded by a lofty ¢ree L

Veéfe 104. ———the brook that babbles by.
divided by a babbling brook.” Th. Spring, 6@
Several thoughts of this ftanza are taken from Shake/pear:

¢ Under an oak, whofe an‘tiqué root peeps out -+
. % Upon the brook, which brawls along this wood.”
" As You like it. a. 2. fe. 1.
Bbe - which
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‘which is ag exquifite defcription, and particularly beauti-

ful and affimated is the idea of the root PEEPFNG OUT
on the drook.

Qui per gramineum figuofa volumina fagus
Radicis neétit Juxurjata torum;

A fole ztherio projeftus inertia membra,
Spe&abat rivi dulge crepantis aquam.

Verfe 107. Now drooping woful wan, &,
8o Spencer:

« All as the fheepe, fisch was the fhepheard’s looke;.

« For pale and wanne he was ; (alas the while!)

“ May feeme he lot'd, or elfe fome care he. tooke,”

January.

Ferfe 111, — Nor yet, &e.

"This repetition is very beaytiful, The nobleft example
of this kiad in the whole compaf; of poetry was quoted
from Paradife Lgff op the Ode upon the Inflalfation. The
fame fublime gepius can furnifh us with 3 fimilar bequty
in Pargdifé Regain'd.

« Up to a hill anon his fteps he rear'd,

*« From whofe high top to ken the-profpe& round,

» If cottage were in view, fheep-cote, or herd ;

* Bat comge herd, or fheep-cate none he faw.”
' 1. 285.
Thxs paffage of the EIegy fomewhat refcmblcs one in
: ?ﬁeomtu:

ryw Aang wdl av $Aey, .
Ouqum W" x adrgsa.  1d. i, 116,

Faafe
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"Petft 114. —— through the church-way path—
« Now it'is the time of night,
s That the graves, all-gaping wide,
« Every one lets forth his fprite,
# In the church-way paths to glide.”
: Midf. Night's Dream. -
Verfe 116. Grav'd—
Ungrammatical: graver is the participle: and the grofs
careleflnefs of ouyr beft writers in this refpet is greatly to
be lamented. _
Between this ftanza and the epitaph was introduced in
the firlt editions another ftanza exquifitely beautiful and
" romantic. ‘ .
“There fcatter’d oft, the earlieft of the year,
By hands unfeen, are fhowers of violets found:
The Red-Breaft loves to build and warble there,
And little footfteps lightly print the ground.

Verfe 2. Showers of violets—
veil'd in a_fhower -
« Of Ihadowing rofes.”  Thomfon. v

Lucretius is much bolder :—

"o

4 e minguntque rofarum
* Floribus, umbrantes matrem comitumque catervos.”
’ ii. 627.

——— OF rofes they fhow doim
A fhower, the goddefls fhadowing and her train,’
Chaucer fays with ftil] greater boldnefs:
* It faowed in his houfe of meate and drinke.”
Prol. to Cont. Tales.
. . Mr.
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Mr. Popehas fome verfes to our purpofe in his Elegy; be~
yoad alt expreffion tender and harmonious :

* 'What, thoisgh no weeping loves thy afhes grace,
- Nor polifh’d marble emulate thy face ?
“ What, though no facred earth allow thee room,
« Nor hallow'd dirge be mutter'd o’er thy tomb?
* Yet fhall thy grave with rifing flowers be dreft, -
« And the green turf lie lightly on thy breaft. .
¢ There fhall the morn her earlieft tears beftow;
« There the firft rofes of the fpring fhall blow.”
Yet Lord Kaimes calls this indifirect imitation, and no
danguege of the heart <1t wasnothing ‘elfe but a firange
depravity of tafte, like this, that fo difgufied Mr. Gray,
and left the difcerning few to regret for ever thofe unto-
ward circumftances, which intercepted fo many jlowers of
Perad; 2/ from pofterity.

O! faclum infipiens &t inficetum

Verfe 3. The red-breaft loves, &3c. .
I find the firft traces of this beautiful idea in an Eputaph
wvpon Timon in the Anthologia :
Qs o qpas pun & ognic o evagr xuor nea}‘oo
Ipo-.

Nor print the feather'd warbler in tbc Jpring
© His little fm_ﬂcp lightly on my grave.

“’hcthcr Gray's Elegy, or Collids’ Dirge in Cymbqlmc,
was prior in point of time, I cannot determine, This
thought, which is found in both poems, is wrought up un-
queftionably to much greater perfettion in the Elegy;—
though I would not be underftood by this preference to dif.
parage the other poem, which breathes a genuine pathos,

. and
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and is imprefled with indubitable marks of an originak
wildnefs of imagination and true genius.

« To fair Fidele’s grafly tomb
* Soft maids and village-hinds fhall bring

« Each opening fweet, of earlieft bloom,
« And nifle all the breathing {pring.

« The red-breaft oft at evening-hours
¢ Shall kindly lend his little aid,

« With hoary mofs and gather'd flowers,
«To deck the ground where thou art laid.”

They might both have in view the allad of their infancy:

* And Robin Red-breaft carefully
 Did cover them with leaves.” »

Mr. Gray’s extenfive leaening, which was of the politeft
kind, and his accurate judgement, gave his poetry that per-
fe&t finith which leaves it in this refpe& without a rival.
I could foon fhew this fuperiority by {crutinizing any
poem, that thould be propofed, with the fame minutenefs
which has examined his, without any confcioufnefs gf pal-
liatibg or corretling faults, in the courfe of the preceding
obfervations. Colltns— ’

« Had fortune {mil'd propitious as his Mufe—"
would have been the only cotemporary capable of attain-
ing the excellence of Mr.Gray. His natural powers, his
enthufiafm, and his feelings, feem to have qualified him
for all that is fublime and beautiful in poetry. , If I.might
be allowed the prefumption of making one alt;{%t"*n on-
ly, I would oppofe four ftanzas in his verfes on the Death
of Thom/foun to any paffage on a fimikar fubje&t, that ever

was
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was written.  Thom/on was buried at the church of Rick-
mond in Surry: and the reader, who is acquainted with
the place; will feel a double pleafure from a recolle€tion of
the furrounding f{cenery, which the poet has very accus
rately depifted. I quote the verfes from memory:

« Remembratice oft fhall haunt the fhore; ,
« When Thames in Summer-wreaths is drefty
* And oft fufpend the dafhing oar -
« To bid Lis gentle fpirit refl,
- % And oft as eafe and health retire
i To breezy lawn or foreft deep:

“ The friend fhall view yon whitening fpire,
* And 'midft the varied fandfcape weep.

« But thou, whio own’ft that earéh‘y bed;
-« Ah! what will every dirge avail!
- #.Or tears that love and pity fhed,
*« That mourn beneath the gliding fail

# Yet lives thiere one whofe heedlels eye
« Withholds the fympathetic tear P—

« With him, fweet bard! may Fancy die,
« And Joy defert the blooming year.”

' Vcrfe 119. Fair Science, &

" This is an imitation of Horace
. Qpem tu, Melpomene, femel
. .» Nafeentem placido lumine videris.”
The bard, whofe b:rth, Melpomene! tliine eye
©Qace deign'd to view with a benigraut look.

- Verfe
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erfé 190. And Melancholy, &3¢
A paffage in Afihylus clofely refembles this in i3
fnanner of expreffion:

2 85 MO wasg waghe®- Awn wagni

Egyns sxivvtt x; Peroir, Ty av Bd® nié

AN dls 7 Pryosle unleober axclovy

O 0 sgepascr, &T spnlroarly ww;

O ov yirews ovrroyn Tpxwpal®,
" Ay weooeds ) siahéiwodlo. Sept, Theb. 668.
1f Fupice, virgin-daughter of great Jove,
Smil'd o his fcherrres, foon would they meet fuccefs,
But him did Zuffice, neither at his bir¢h,
Nor in his in_fant nor maturer years;
Vouckfaf? a look, nor take him for her own.

Verfe 1‘57‘. —tljemfyling hope—
——— Paventofa fpeme. Petrarch, Son. 114. Gray:

“ Spe trepido.” Luc. Pharf. vii. 2g7.
1 tremble with hope.

Cé 1%



194 A LONE STORY.

[This Poem was rejeled by Mr. Gray, in the ColleSion
publifhed by kimfelf, but as it has been reinflated 6y his
Executor, it is here inferted.]

A LONG STORY™

IN Britain;s ifle, no matter where,
An ancient pile of building ftands t;
' - The

* Mr. Gray’s Elegy, previous to its publication, was

handed about in MS. and had amongft other admirers the
Lady Cobham, who refided in the manfion-houfe at Stoke-_
Pogeis. The performance inducing her to with for the
Author’s acquaintance, Lady Schaub and Mifs Speed, then
at her houfe, undertook to introduce her to it. Thefe two
ladies waited upon the Author at his aunt’s folitary habita-
. tion, where he at that time refided, and not finding him
" at home they left a card behind them. Mr. Gray, fur-
- ,pnféd at fuch a compliment, returned the vifit; and as
+he beginning of this intercourfe bore fome appearance of
‘tomance, he gave the humorous and lively account of- it
"+ “which the Long Story contains.

"+ The manfion-houfe at Stoke- Pogeis, then in the pof-

- feflion of Vifcountefs Cobham. The ftyle of building
which
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"The Huntingdons and Hattons thére
Employ'd the pow'’r of Fairy hands

To raife the cieling’s fretted height,
Each pannel in achievements clothing,
Rich windows that exclude the light,
And paffages that lead to nothing.

Full oft within the fpacious walls,

‘When he had fifty winters o’er him,

My grave Lord-Keeper * led the brawls;
The feal and maces danc’d before him.

His bufhy beard and fhoe-ftrings green,
His high-crown’d hat and fattin doublet,

which we now call Queen Elizabeth’s is here admirably
defcribed, both with regard to it’s beauties and defeéls;
and the third and fourth ftanzas delineate the fantaftick
manners of her time with equal truth and humour. The
houfe formerly belonged to the Earls of Huntingdon and
the family of Hatton.

* Sir Chriftopher Hatton, promoted by Queen Eliza-
beth for his graceful perfon and fine dancing. Brawls
were a fort of figure-dance then in vogue, and probably

deemed as elegaint as our modern cotillons, or ftill more
modern quadrilles.

Cca Mov’d‘
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Movd the ftout heart of England’s Queen,
Tho’ Pope and Spaniard could not trouble1t,

What, in the very firft beginning !
Shame of the verfifying tribe!

" Your }uﬁ’ry whither are you fpmmng?
Can you do nothing but defcribe?

A houfe there is (and that’s enough)
From whence one fatal marning iffues
A brace of warriours®, not in buff,
But ruﬁling in their filks and tiflues.

The firft came cap-a- pce from France,
Her conqu'ring deftiny fulfilling,
‘Whom meaner beauties eye afkance,
And vainly ape her art of killing.

The other Amazon kind Heav'n
Had arm’d wnh fpmt wit, and {atire ;
‘But Cobham had the polx(h giv'n,

And tipp'd her arrows with good-nature.

* The reader is already apprifed who thefe ladies were;
the two defcnptxons are prettily contrafted ; and nothing
can be more happily turned than the compliment to Lady
Cobbam in the eighth ftanza. -

To.
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To celebrate her eyes, her hair—
‘Coarfe panegyricks would but teafe her;
Melifla is her nom de guerre ;

Alas! who would not wifh to pleafe her?

With bonnet blue and capuchine,

And aprons long, they hid their armour,
And veil'd their weapons bright and keen
In pity to the country farmer.

Fame in the fhape of Mr. P——t*
(By this time all the parifh know it)
Had told that thereabouts there lurk’d
A wicked imp they call a Poet,

Who prowl'd the country far and near,
Bewitch’q the children of the peafants,
Dry’d up the cows and lam’d the deer,

And fuck’d the eggs and kiJl'd the phea.
' {ants.

* It has been f3id, that this gentleman, a neighbour
- and acquaintance of Mr. Gray's in the country, was
mauch difplealed at the liberty here taken with his name,
yet fyzely without any great rgafon.

My
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My Lady heard their joint petition,’
Swore by her coronet and ermine,
She'd iffue out her high commiffion
To.rid the manor of fuch vermine.
The heroines undertook the tafk ;

Thro' lanesunknown, o’er ftiles, they venturd,
Rapp'd at the door, nor ftayd to afk,
. But bounce into the parlour enter’d. .

The trembling family they daunt,

They flirt, they fing, they laugh, they tattle,
- Rummage his mother, pinch his aunt,

And up ftairs in a whirlwind rattle.

"Each hole and cupboard they explore,
Each creek and cranny of his chamber,
Run hurry-fkurry round the floor, |
And o'er the bed and tefter clamber;

Into the drawers and china pry, .
Papers and books, a huge imbroglio!
Under a tea-cup he might lie,

Or creas’d like dogs-ears in a folio.

On
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On the firft marching of the troops,
The Mufes, hopelefs of his pardon,
Convey’d him underneath their hoops
To a fmall clofet in the garden.

So Rumour f;ays; (who will believe)
But that they left the door a-jar,
Where fafe, and laughing in his {leeve,

. He heard the din of diftant war.

Short was his joy: he little knew
The pow’r of magick was no fable;
Out of the window wifk they flew,
But left a fpell upon the table.

The words too eager to unriddle
The Poet felt a firange diforder;

199

Tranfparent bird-lime form'd the middle,

And chains invifible the border.

So cunning was the apparatus,

- The pow'rful pot-hooks did fo move him,

That will-he nill-he to the great houfe
He went as if the devil drove him.

Yet
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Yet on his way (no fign of grace
For folks in fear are apt to pray)

To Pheebus he preferr’d his cafe,
And begg'd his aid that dreadful day.

'The Godhead would have back’d his quatrel,
~ But, with a blafh, on recolletion

Ownd that his quiver and his laurel

‘Gainft four fuch eyes were no proteftion.

The court was fat, the culprit there;

Forth from their gloomy manfions creeping
. The Lady Janes and Joans repair,

And from the gallery ftand peeping #

Such as in filence of the night

* Come (fweep) along fome windirig entry,
(Styack * has often feen the fight)
Or at the chapel-door ftand fentry :

In peaked hoods and mantles tarnifh’d,
Sour vifages enough to fcare ye, 4
High dames of honour once that garnifh’d
The drawing-room of fierce Queen Mary !

* The houfc-keeper. T .
he
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The peerefs\ comes :- the audience ftare,
And doff their hats with due fubmiffion,;
She court’fies as fhe takes her chair *

- To all the people of condition,

'The bard with many an artful fib

Had in imagination fene’d him,

Difprov'd the arguments of Squib ¥,

And all that Groomt could urge againt him,

But foon his rhetorick forfook him
When he the folemn hall had feen;

. A fudden fit of ague fhook him;

He ftood as mute as popr Macleane 1.

Yet {omething he was heard to mutter,
“ How in the park beneath an old tree
« (Without defign to hurt the butter,
* Or any malice to the pouliry)

“ He once or twice had penn'd a fonnet,
“ Yet hop'd that he might fave his bacon;

¥ The fteward.
+ Groom of the chamber,

¥ A famous highwayman, hzmégdi the wgeliﬁs,ﬁﬁr::
Dd -« Nums
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« Numbers would give their oaths upon it
« He ne'er was for a conj’rer taken.”

The ghoftly prudes with hagged * face
Already had condemn’d the finner:

My Lady rofe, and with a grace— -

She fmil'd, and bid him come to dinner-f.

« #¢ Jefu-Maria! Madam Bridget, -
« Why, what can the Vifcountefs mean? "
Cry’d the {quare hoods in woful fidget,
¢« The times are alter’d quite and clean!

« Decorum’s turn’d to mere civility;
¢ Her air and all her manners fhew it
« Commend me to her affability !

« Speak to a Commoner and Poet !”

# Hagged, 1. e. the face of a witch or hag; the epithet

hagard has been fometimes miftaken as conveying the

. fame idef!, but it means a very different thing, viz. wild
and farouche, and is taken from an unreclaimed hawk,
called an hagard.

+ Here the flory finifhes : the exclamation of the ghofts
which follow is chara&teriftick of the Spanifh manners of
the age when they are fuppofed to have lived; and the five
hundred ftanzas faid to be loft may be imagined to contain
the remainder of their long-winded expoftulation,

- . [Here
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[Here goo flanzas. are loft.]

And {o God fave our noble King, .

And guard us from long-winded lubbers,
That to eternity would fing,

And keep my lady from her rubbers,

EPI.



204 EF{TAPH ON MRs. CLARKE.

oN

- Mrs. C LAR K E*

LO! where this filent Marble weeps,
A Friend, a wife, a Mother, {leeps;
A Heart, within whole {acred cell
The peaceful Virtues lov'd to dwell.
Affe&ion warm, and faith fincere,
And foft humanity were there.

In agony, in death refign'd,
She felt the wound fhe left behind.

" Her infant Image, here below,
Sits {miling on a Father’s woe:
Whom what awaits, while yet he ftrays
Along the lonely vale of days?

_A Pang, to fecret forrow dear;

A Sigh; an unavailing Tear;

"Till Time fhall ev’ry grief temove,
With Life, with Memory, and with Love,

# This Lady, the Wife of Dr. Clarke, Phyfician at
Epfom, died April 27, 17575 and is buried in the Church

of Beckenham, Kent, _
' TRANS.
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TR ANSLATTION
FROM

S TATIUS

THIRD in the labours of the difk came on, -

With fturdy ftep and {low, Hippomedon;

Artful and ftrong, he pois'd the well-known
weight, '

By Phlegyas warn'd and fird by Mneftheus’
fate, .

That to avoid and this to emulate.

His vig'rous arm he try’d before he flung,

" Brac’d all his nerves and every finew ftrung,

. Then with a tempeft’s whirl and wary eye

Pur{u’d his caft and hurl’d the orb on high;

The orb on high, tenacious of it’s courfe,

True to the mighty arm that gave it force,

Far overleaps all bound, and joys to fee

Its ancient lord fecure of viétory:

The theatre’s green height and woody wall

“Tremble ere it precipitates its fall ;

v

The
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The pond’rous mafs finks in the cleav:ng
ground,

While vales and woods and echomg hxlls
rebound. -

As when from /Etna's fmoking fummit broke

The eyelefs Cyclops heav'd the craggy rock,

Where Ocean frets beneath the dathing oar,

And parting furges round the veflel roar,

*Twas there he aim’d the meditated harm,

And fcarce Ulyfles fcap’d his giant arm.

A tiger’s pride the vi€tor bore away,

‘With native {pots and artful labour gay,

A fhining border round the margin roll'd,

And calm’d the terrors of his claws in gold.

CameripcE, May 8, 1736,

GRAY

bR

e
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GRAY or HIMSELF.

TOO poot for a bribe, and too proud to im-
portune,

He had not the method of making a fortune;

Could love and could hate, {fo was thought

~ fomewhat odd;

No very great wit, he believ'd in a God :

A poft or a penfion he did not defire,

Butleft church and ftate toCharlesTownfhend
and Squire.

T & E END,
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